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TQ ADVERTISERS. 


The Orchestra goes to EVERY THEATRE, and every res- 
pectable place of MUSICAL ENTERTAINMEN T in Encianp, 
ScoTtanD, and IRBLAND. 

The Orchestra is also sent to EVERY REGIMENTAL MESS 
in the Kingdom. 

The Orchestra exchanges with the leading COUNTRY 
PAPERS, and with its Musical and Dramatic Contemporaries 
in AMERICA, ITALY, GERMANY, and FRANCE. 

The Orchestra is exposed for sale at the RAILWAY STA- 
TIONS throughont the Country. 

The Orchestra has a large and infiuential circulation, number- 
ing the most eminent names in Musical and Dramatic Art 
amongst its subscribers. 





Musical Instrument Makers, Publishers of Musical and Dra- 
matic Works, Artists iu every line, Costumiers, Manufacturers 
and Vendors of articles used by the Profession, will thus 
find The Orchestra an unrivalled medium for bringing their 
announcements directly before the very class of readers they 
wish to reach, and whom it is etherwise utterly impossible to 
get at, except by profuse advertising in a variety of different 
papers. 








ADLLE. ELVIRA BEHRENS has 
RETURNED to TOWN for the Season, and requests 

that all Communications regarding Concerts and Lessons may be 
Addressed to her new residence, 12, Upper Berkeley-street, 
Portman-square, W. 


N ISS AMELIA BELLOTT begs to intimate 

wn aietoatns ry requests yo —— 
respecting en! or Concerts, Oratorios, &c., may be 
Addressed to her residence, No. 243, Waterloo-road, Manchester. 


DLLE. LOUISA VAN NOORDEN requests 
that all communications respecting E ments, in ‘Town 
or Country, be Addressed as usual to her residence, 115, Great 
Russell-street, Bedford-square. 


\ ISS ROSE HERSEE will SING the Principal 

Soprano Solos in the ‘‘MESSIAH.” at the Windsor 
Choral Society's Concert, Willis’s Rooms, Dec. 15th; Phil- 
harmonic Society, Gloucester, Dec. 16th ; Town Hall, Banbury, 
Dec, 17th; Sussex Hall, Dec. 26th; Town Hall, Windsor, Dec. 
29th; Beethoven Rooms, Jan. 5th; Guildford, Jan. 6th; 
Myddleton Hall, Barnsbury, Feb. 5th; Temperance Hall, 
Leicester, Feb. 8th.—Miss Rosz Henser is making arrangements 
for a short tour in the North of England and Scotland next 
month, and will be happy to accept — en route. 

2, Cagscent-PLacs, Burton crescent, W.C, 


N ISS HERAUD and Herr KRUEGER’S 
SHAKESPEARIAN, ENTERTAINMENT illustrative 
of the PASSIONS, is unanimously pronounced by the London Press 
a ery genuine success. These Artists are now at liberty to 
ENGAGE with Literary Institutions, &., &c., in Town and 
Country.—Applications ‘address to E. HEINE, 3, Wigmore- 
street, London, W. 


ISS HERAUD and Herr KRUEGER are 
Engaged to read at the FREE TRADE HALL, Man- 
chester, Dec, 12th. ; and at CHELTENHAM, Dec. 14th, 15th, 
and 16th. For further engagements, apply to E. Hxiye, 3, 
Wigmore-street, London, W. 























UTLER’S MILITARY BAND INSTRU- 
MENTS. Important to Officers of Her Majesty's Army 
and Navy, and Leaders of Bands. G. BUTLER manufactures 
on the premises, Cornets, Saxhorns, circular, vibrating 
fiorns, Drums, Flutes, and every requisite for Bands, at half 
the prices charged by other English houses. Cornets, war- 
ranted to stand the strictest test, from £2 to £5. A written 
guarantee given with every instrument. Exact estimates for 
Bands of any number; and price lists, with drawings, sent 
post free. Sample instruments sent on approval to any part 
of the kingdom. Manufactory—29, Haymarket, London. 


HE KENSINGTON - PARK AMATEUR 

MUSICAL SOCIETY MEETS for PRACTICE EVERY 
MONDAY EVENING, at Florence-house, 8, Chepstow-villas, 
Bayswater, W.—Conductor, Mr. OTTO BOOTH. 


"ge ep OF MUSICAL WORKS at 
) Reduced Prices. W. ROBINSON’S extensive Catalogues 
of Second-hand Miscellaneous Vocal and Instrumental Works 
may be had for one stamp. A Catalogue of 1,000 Sacred 
Works, Psalmodies. Oratorios, Masses, Services, &c., one 
stamp: also a Catalogue of Foreign and English Operas, and 
Lists of 20,000 Songs and Pianoforte Pieces for one stamp 
each. Old Music bought or taken in exchange. WILLIAM 
Rosiyson, 368, Strand (near Exeter Hall). 











HARMONTUMS, 
I URRAGE’S FIVE-STOP HARMONIUMS, 
in polished mahogany cases, spiral columns, full 
compass, organ tones, as manufactured on the premises, 
either suitable for churches or drawing-rooms. Price Seven 
Guineas. Harmoniums from £4 4s. Dealers supplied. —%, 
Woodland-place, Kentish-town. 

2 LEA’S NEW GUITAR SONGS. 
Gxt TWO NEW and POPULARITALIAN, 
KI GERMAN, ENGLISH, IRISH, and SCOTCH SONGS, 
DUETS, and GLEES, arran with Guitar Accompanimenta. 
By Henry Lexa, Professor of the Guitar. A List of the Songs 
sent free.—Published by H. La, 8, Park-terrace, Camden-town, 


and may be had of Cramer and Co. 201, Regent street, and 
Ww. H. 88, 8, Brunswick-terrace, Westpourne-grove West. 
To be Published shortly, 
DESCRIPTIVE BALLAD, Entitled, 


“THE GUNNER'S SHOT.” 
Dedicated (by permission) to the 
Countrss or Brutew. 
Words by 
Wm. Henry de Sorres Wilmot Ryves, Esq. 
Music composed and arranged by 
Thomas Harries Wilson, 





HE CONCERT PARTY, consisting of 

Madame Champion, Miss Louisa Champion, Mr. Chaplin 
pang £ and Mr. Suchet Champion, assisted by an accomplished 
Solo Pianist, can be ENGAGED for Concerts, Soirées, &c.—For 
Terms, apply to Mr. SUCHET CHAMPION, 5, Victoria-terrace, 
Notting-hill. 


rNHE MUSICAL SOCIETY OF LONDON, 
Sixth Season, 1864.—The following is the SCHEME for 
1864:—Four Orchestral Concerts at St. James’s Hall, on 
Wednesday Evenings, January 27th, March 16th, April 20th, 
and June 16th. Two Orchestralj Trials of New © itions, 





AY EST END CHORAL SOCIETY—Conductor, 
Mr. E. H. Turpin. REHEARSALS every Tuxsspay 
evening at Eight, at the PortLanp Ixstiturs, 78, Wells-street, 
Oxford-street. Amateurs wishing to join the Band or Chorus, 
may apply at the Institute, or to Mr. Dopson, Hon. Sec., 17, 
Brook-street, Euston-road 
IGNOR 8S. C. MARCHESI (Bass), of Her 
Majesty's ‘Theatre, late Professor of Singing at the Con- 
servatoire of Vienna. All communications respecting Pupils, 
Concerts, Oratorios, or ie tor ay Performances to be addressed 





iM 


and Two Soirées, at the Hanover-square Rooms, on Wednesday 
Evenings, February 24th and May 18th, and February 17th and 
July 13th. Seventeen Meetings for Choral Practice, on Tues- 
day Evenings, commencing on the 12th January. Annual 
General Meeting, February 3rd. Conductor, of the Orchestra. 
Mr. ALFRED MELLON : Director of the Choral Practice, Mr. 
Henry Smart. Annual Subscription, One Guiuea. Members’ 
Tickets are now ready for delivery by] Messrs. Cramer, Woop 
& Co., 201, Regent-street ; where Information relative to the 
Admission of New Members may be obtained. 
CHARLES SALAMAN, Honorary Secret: 
36, Baker-street, Portman-square, W. 
PIANOFORTES. 

J. ENNEVER & CO., PIANOFORTE 
e MANUFACTURERS, 18, SOHO SQUARE, W. 
(Manufacturers to the late firm of Allison and Allison, Dean 
Street, a 7" 

y. J. E. & Co. respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 

Pianofortes Manufactured for Extreme Climates; also for 
chools, in ash, mahogany, or American walnut, at 24 guineas. 
Pianofortes Tuned, Repaired, taken in Exchange, &c. 


6¢ 7 A CAMELIA.” Valse brillante pour le 

Piano, in a flat, par Friedrich Mann (Pupil of 
Theodore Kullak, Kontski, &c.)—W. R. WATSON, 55, Rath- 
bone-place, W. 


EW MUSIC BY E. GERARD BRES (du 
Conservatoire royale 4 la Haye). ‘‘ The Conqueror” 
Polka, 3s. ‘‘ Elise,” valse caprice, 3s. 6d. ‘‘ Softly sleep, thou 
guileless Infant,” 2s. 6d. (cradle song). 
W. R. WATSON, 55, Rathbone-place, W. 














J BARNBY’S NEW FOUR-PART SONGS, 
e “PHCBUS” and “LUNA,” 2s. 6d. each. Sold at 
Half-price. at RANSFORD & SONS, Music Warehouse, 2, 
Painces-staret, Oxford-circus. Separate Voice Parts, $d. each. 


ME. DAVID MIRANDA begs leave to announce 
; Ph ra — has returned » Town for the —- a is pre- 
accept engagements for Concerts, Oratorios, an Tas, 

English or Italian.—Address, 18, Alfred Place, Bedford Square 


R. W. D’ALMAINE, “Primo Tenore,” begs 
leave to announce, that he has Vacancies for Concerts, &c. 
January. Will SING this (Saturday) Evening in Glasgow ; 
lth Greenock; 16th and 28rd, Glasgow ; Jan. 1st, Rothsay ; 
4th, Sop. Communications respecting Engagements to 
add tohis Residence, 259, QUEEN’s PARK-TRRRACR, Glasgow. 


0 COMPOSERS.—Elegantly bound, demy 
7 12mo., pp. 200. Price 3s. 6d. post free. 
SNATCHES OF SONG,” containing numerous original 
and Ballads, sacred and secular, written expressly for 
usle, by W. 8. Passmorx, author of numerous popular lyrics. 
. here provided a diversified and abundan 
banquet ht metrical good things. —Musical Standard. 
—___Published by the Author, 1, Forefield-place, Bath. 














panes CHARCOAL BISCUITS, from pure 

egetable Carbon, speedy relief in cases of Indiges- 

raat ® Aciaity” Hostooe Bile, nd all “affections of 

See report of Lancet, A 80, 1862.— 

in tins, 1s., 28., 4s., and 8s. each, by J. BRAGG, 2, Wig- 

More-street, Cavendish-square, W.; MAW & SON, 30, Alders- 
Westreet ; and by all Chemists," 

ENGINE COLLAS Removes Grease, Oil, = 
Paint from Silk, Gl d description 
Wearing Apparel and Furniture without the slightest injury 
BANGER’S, 150, Oxford-street, London. bas ag 





HE CULTIVATION OF TEA in the East 
Indies has now become an impertant feature. Since the 
introduction of Assam Tea, nearly 30 years ago, the EAST 
{NDIA TEA COMPANY have, on account of its great strength 
and exquisite flavour, promoted its sale by every means. The 
Tea Districts, then confined to Upper Assam, have gradually 
extended, and Teas from other parts of India are arriving, thus 
offering great varieties. The Company are now selling Assam, 
Cachar, Darjeeling, &c., at from 3s. to 4s. 2d. per lb., and China 
Teas as usual.—Warehouses, No, 9, Great St. Helen’s Church- 
yard, Bishopagate. 





DUTY OFF TEA. Reduction of 6d. per Ib. 
HILLIPS and CO., 8, KING WILLIAM 
STREET, CITY, LONDON, have REDUCED all PRICES. 

Strong Black Teas, 2s., 28. 4d., 28. 6d., to 3s, 
A Price-Current post-free. Forty Shillings’ worth Carriage 
Free to any Railway Station or Market Town in England. 


66 C\ANGSTERS’ ALPACA” AND SILK 
UMBRELLAS on FOX’S PARAGON FRAMES, 
W. & J. 8. have been awarded Foun Prize Mxpaus for the 
uality of their Silk and Alpaca Umbrellas, upwards of Taree 
1LL10N8 or Atpaca having been made uw r Patent. 
Umbrellas should have Lasets with the words “Sano- 
sters’ Aupaca.’’ Goods of their own Manufacture having the 
word ‘‘ Makgnrs.” 
140, Recrnr Sraxer, 





10, Roya. Excuanes, 
*75, CHBAPSIDE. 
* Wholesale and ping ment. 
N.B.—OBSERVE THE NAME. 


i\' ARSHALL’S HUNGARIAN BRANDY.— 
i ‘*Equal to Cognac,” and the “purest spirit” imported. 
Dr. Hassell.—Of most retailers in single bottles, 3s, 8d. each, 
capsuled, wrt: ~~ pemipien ae on . a. a Dewit, — 

te eile post tree om igylion. 
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to his Residence, 13, Bentinck Street, Manchester Square, W. 


N R. ANSON’S DRAMATIC ALMANACK, 
Eighth Year, Will be ready early in Decomber, Price 6d. 
Orders to be sent to Dramatic Sick Fund Office, 40, WaLiineton- 
STREET, STRAND. 
rP\EETH, constructed under Mr. ESKELL’S 
Patented Invention (secured by Royal Seal, 17th July, 
1860), cannot be surpassed for comfort, appearance, and dura- 
bility. PAINLESS TREATMENT, and only a few hours re- 
quired. Decayed teeth stopped, discoloured teeth restored, &e. 
Terms moderate. Consultations free.—8, Grosvenor-street- 
Bond-street, W., and at 39, Bennett’s-hill, Birmingham. 
Treatise free for seven stamps. 
‘MEETH, the best that can be made, at 3s. 6d. 
. each; complete sets, £4; stopping, 2s. 6d. each ; and all 
operations scientifically performed at equally moderate charges, 
by Mr. ALBERT, Dentist, 34, Great Ruassell-street, Bedford- 
square. Established 30 years. 


_— MODEL DOCKYARD, 23, 'lrinity-square, 
‘Tower-hill, London, 

W. STEVENS begs to call attention to his extensive variety of 
Models of Cutters and Schooner Yachts, Screw and Paddle Boats, 
Blocks, Deadeyes, &c., and every requisite for Model Rigging, 
Cylinders, and parts of Steam Engines. A list of prices on 
receipt of stamp. MODELS TO SCALE, 

ny AU-DE-VIE.—This Pure PALE BRANDY, 

18s. per gal. (introdueed by us in 1861), is very superior 

to recent importations of Cognac. In French bottles, 88s, 

per doz.; or in a case, 39s. Railway carriage paid. No 

ents, and to be obtained only of HENRY BRETT & CO, 

Old Furnival’s Distillery, Holborn, E.C., and 80, Regent- 
street.—Established 1829. : 


HE CHRONO-THERMAL, OK KCONOMIC 

STOVE.—The smallest will warm a room 20 feet square, 

with Welsh Stone Coal, at a cost not exceeding 2d. for twelve 

hours. Free from dust, smoke, or smell. Suitable in the larger 

sizes for Halls, Churches, and Concert-rooma. Can be seen in 

operation at LUCK, KENT, and CUMMING'S, Carpet Manu- 
facturers, 4, Regent-street, Waterloo-place, London. 























OTLLED STOUT at Draught Prices, 2s. 6d. 

r Dozen Imperial Pints.—The celebrated BOTTLED 

IRISH COOPER delivered to any part of London.—J, 
HAZARD, Circular Vaults, St, Paul's. Not less than 4 dozen. 
Sig ~~ BREAKFAST BEVERAGE. | 

"yar alee Cc OC O A 
Is distinguished as being fragrant, grateful, and inviyo- 
rating. Originated for the use specially of those under hommo- 
pathic treatment, it has, th hh its agrevabloness, become 
generally accepted, Sold in jlb., jlb., and 1b, jaeketa, by 
grocers. = ing tomes 3 
UNN’S REFINED PURE COLZA OIL, 

4s, 6d. per n, quality the criterion of economy This 

oil, for purity, brilliancy of burning, and non-crusting of the 

cotton emphatically unequalled. Half a on or upwards 
delivered free eight miles. JOHN DUNN & Co., Oil Merchants, 

69, Cannon. street, City, E.C. eet ras ran 
MORNING and EVENING DRAUGHT 
of LAMPLOUGH’S PYRETIC SALINE ts very agreeable, 





will cure the most intense H is efficacious in prevent- 
ing and curing Fevers, Bowel Com Inflammation, and 
in removing eruptions on the akin, and ifgiven with lime-juice syru: 


iaa specific in gout and rheumatism.—Hoiborn- hill, London, E.C. 


vs" MUSIC AND SUPPER ROOMS, 
COVENT GARDEN, 


AN INSTITUTION AND PUBLIC WANT’ 








RESPECTABLY AND CAPITALLY CARRIED OUL 
BEDS AND BREAKFAST EXCELLENT 


‘* 
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———— 
Be ANCHE DE NEVERS.—BALFE. 
Now performing at the ROYAL ENGLISH OPERA, 
Covent Garden 
All the Songs, Duet«, Trios, Dance Music, Pianoforte arrange- 
ments, to be had of the Publishers, ADDISON & LUCAS, 210, 
Regent-street, W. 


NCIENT AND MODERN MUSIC (second- 

hand). Theoretical Works, Full Scores, Oratorios, Operas, 
Pianoforte, Violin Music, ete. Rare works and MSS.—Catalogues 
gratis, at G. A. Davies’, 120, Wardour-street, London. 


COMPLETION OF MENDELSSOHN'S LETTERS. 





Just published, in post 8vo., with a Portrait on Steel from a 
Photograph, price 10s. 6d. cloth. 
T ETTERS OF FELIX MENDELSSOHN 

4 from 1833 to 1847. Translated from the German by 
Lady WaLtacr. 

London: LONGMAN, GREEN, and Co., Paternoster-row. 
Of whom may be had, uniform with the above, price 9s. 6d., 
MENDELSSOHN’S LETTERS from [TALY oa SWITZER- 
LAND, translated by Lady Wattacer, 2nd Edit. 
As ATEUR THEATRICALS— 

Measrs. SIMMONS & SONS, the most celebrated costu- 
miers in London, 4, Tavistock-street, Covent Garden, furnish every 
requisite for private theatricala, in the most complete and elegant 
style. Amateur theatres, scenery, &c., to fit any room or hall. 
Country orders punctually attended to. 


rNHE BREAD CONTROVERSY Versus CHEAP 
AND PURE BREAD.—To have it really so make your 
own. For adulteration in bread see The Lancet of February 15 
1862, which shows that many London Bakers put from 26 te 
159 grains of Alum in the 4 Ib. loaf; and some who profess to 
furnish bread of great purity, and adapted for weak digestion, 
put 83 grains in the loaf. C. CULLEN and CO., Clapham-road, 
deliver their genuine COUNTRY FLOUR, from the Steam 
Mills, Wisheach, as under :—Best Seconds, 7s. 8d. per bushel 
of 56 Ibs. ; Finest Household, 88. 4d. ; Superfine Whites, 9s. 
N.B. 14]b. of Flour make 18 Ib. of Bread! ! 


M ADAME RACHEL takes this opportunity 

to state to the nobility and her lady patronesses that all 
other persons presuming to style themselves enamellers commit a 
gross fraud upon the public, as on the late trial, ‘‘ Rachel v. 
Carnegie,” it was proved beyond a doubt that RACHEL is the 
ONLY ENAMELLER in the WORLD. Persons who style 
themselves restorers of youth and %eauty, and who have endea- 
voured to copy her—such persons being ignorant of her beautiful 
art—have been the cause of blighting many a young and lovely 
face, by the use of dangerous and destructive compounds. 


BEAUTIFUL FOR EVER. 
ADAME RACHEL on FEMALE GRACE 
and BEAUT y.—A Book of Beauty, just publsshed, to 
be had at Mapame Racuet’s, 47a, New Bond Street. 


EAUTIFUL WOMEN.—The PEACH 
BLOSSOM CREAM and Alabaster Powder, the Mag- 
netic Rock Dew Water from Sahara, Circassian Bloom, 
Arabian Soaps, and Alabaster Liquid. These costly and in- 
imitable toilet preparations render the hair, teeth, and com- 
— beautiful beyond comparison. Can be had only at 
apame Racue.'s, 47a, New Bond-street, Londen, where 
she can be consulted daily. All communications are strictly 
confidential. Madame Rachel’s Royal Arabian Perfume Baths 
are open daily, from 10 a.m. to 10 p.m. 


MPORTANT TO CLERGYMEN, PUBLIC 
SPEAKERS, AND SINGERS.—St Panl’s Cathedral, 30th 
Nov., 1849.—*‘ Sirn,—I have much pleasure in recommending your 
Lozenars to those who may be distressed with hoarseness. They 
have afforded me relief on several occasions when scarcely able to 
sing from the effects of Catarrh. I think they wouldjbe very 
useful to Clergymen, Barristers, and Public Orators. I am, sir, 
yours faithfully, Twos. Francis, Vicar Choral.—To Mr, Katina. 
Ix EATING’S COUGH LOZENGES are daily 
recommended by the Faculty. —Testimonials from the most 
eminent of whom may be inspected—as the most effectual, safe, 
speedy, and convenient remedy for Cough and all Disorders of the 
ngs, Chest, and Throat.—Sold in boxes, 1s, 14d. ; tins, 2s. 9d., 
4s. Gd., and Ils. each, TT. KEATING, Chemist, St. Paul’s 
Churchyard, London, Sold retail by all druggists, &e. 


J geen peat rene HELBRONNER 
respectfully acquaints his numerous customers that he has 
received a variety of NEW PRINTS, also Classical and Modern 
Shapes of Opal and Biscuit China, Boxes complete 1038, 6d. De- 
sigus and Implements for Wood Carving. 265, Regent Street, 
Oxford Circus. 
‘i COMPRESSIBLE DRAUGHT and 
DUST EXCLUDER should be applied to the Doors and 
Windows of every House, where, owing to imperfect fittings, cold 
and dust will penetrate. ‘To be had from 2d. to Sd. per yard of the 
patentee, RODOLPHE HELBRONNER, 265  Regent-street, 
near the Polytechnic. 


1 a 00 DOZEN slightly soiled FRENCH 
se) CAMBRIC HANDKERCHIEFS at half the 
original cost Ladies’ and Gentlemen's Goods, that were 1, 
2, and 8 Guineas the Dozen, now selling for 10s. 6d., 15s., and 
1 Guinea, at Baxen & Caisr, Removed to 198, Regent Street, 
opposite Cramer. Wood, & Co, 


N AGIC PUNCH and JUDY; also Young Punch 

patronised by Royalty), the squeak introduced; funny 
life-like figures, 14 inches high, dance together when placed on 
the floor, creating roars of laughter, defying detection. Sent 
free with instructions, for 80 stamps. Punch or his wife, single, 
for 18 stamps, the Baby with Mrs. Punch.—GREIG, South-row, 
Marshall-street, W. 


S HAKSPERE’s MAGIC POST OFFICE 
Can unique, classical, and interesting game, 
with full iustructions and complete intments; the most 
finished, merry, and pleasing amusement ever invented. Any 
number can play. Free for 18 stamps.—GREIG, South-row, 
Marshall-street, , Ww. 

PIRIT and TABLE RAPPING by Professor 
(Registered). The Mystery of this Sensational 
Achievement (often creating more fun than fear), as performed by 
him in America, and throughout the whole Continent of Beeps. 
is now ready tor delivery, with Mystic Apparatus and Modus 

(li, sealed, from the Professor, and sent free aay 
Half-a-crown.—Sole agent, GREIG, 6, South-row, Marshall- 
street, London, W.— Postage Stamps as cash. 
SUBSCRIBERS to “THE ORCHESTRA” 
KW can obtain PORTFOLIO COVERS at the Offices, 2, 
Yom. ctret Strand, and 55, King-street, Regent-street. Price 








| Sparkling Ballets, and Magnificent Scenic Wonders, by Messrs. 


| 
| 
| 


| Fun 


after Christmas, the performances of the Pantomime preventing 


THE ORCHESTRA. 


Under the management of Miss Louisa Pyne and Mr. W. Harrison. 
Last representations of Balfe’s ‘‘ Blanche De Nevers” until 


its repetition for some weeks. Monday, December 14th, at 
Seven, BLANCHE Ds NEVERS. Miss Louisa Pyne, Mr. Weiss, 
and Mr. W. Harrison. Second Act of Wallace’s DESERT 
FLOWER. Saturday, December] the 26th (Boxing-night), will 
be producod a new Legendary, Antique, Modernised Version of 
the Famous History of the SEVEN RENOWNED CHAMPIONS 
OF CHRISTENDOM, Revised, Devised, and Selected from all 
the Published, Unpublished, Known, or Unknown Authentic 
Childrens’ Story Books extant, written by Henry J. Byron, and 
entitled HARLEQUIN Sr. GEORGE and the DRAGON, 
crowded with Fairy Mlusions, Delusions, Transformations, 
Illustrations, Oriental Pageantry, Varied Costumes, Processions, 


T. Grieve, G. Danson, Dayes, and Grieve, jun. Fairy 
Flight and Enchanting Progress of Magic to the Land 
of Egypt — Brazen Castles—Caverns of Treasures — Wizard 
Steeds—Demon Stables—Pic-nic on the Nile—It’s Source (of 
now Discovered—Dragon’s Retreat—A Funny Nursery 
Tale—Blue, Blue Waters—The Great Fight—Stakes a Princess 
—The Plot unravalled in the Fairy Halls of Chivalry—St. George 
for Merrie Eugland bids a right joyous welcome to all. The 
Harlequinade introduces Old and New Acquaintances—Mrs. 
Lirriper at a Kiddle-i-Wink—Where’s Grifliths—In a Box—En- 
quire within for Fun, Quibs, Cracks, Whims, and Drollery for 
all Merry Masters and Mistresses. No Booking Fees or to Box- 
keepets. EpwaRp Srirvine, Stage-manager. 


THEATRE ROYAL, DRURY LANE. 

_ Mr. ADDISON has the honour to announce, that his First 
BENEFIT in London, will take place on Friday, Dec. 18th, 1863, 
on which occasion, in addition to Mr. Phelps and the Drury 
Lane Company, he will have the powerful assistance of Mrs. 
Stirling (by permission of Benjamin Webster, Esq.); and of 
Miss Herbert, of the Royal St. James's Theatre, (her first appear- 
ance at Drury Lane); and also that of Miss Adeline Cottrell, 
of the Royal St. James's Theatre; Mr. Walter Gordon, of the 
Theatre Royal, Haymarket (by permission of J. B. Buckstono, 
Esq.) ; and Mrs. Leigh Murray, of the Olympic Theatre (b 
permission of F. Robson and W. 8. Emden, Esqs.), who will 
sustain their original characters in the Comedietta of DEAREST 
MAMMA, by Walter Gordon, Esq.; and NINE POINTS OF 
THE LAW, by Tom Taylor, Esq., which will be performed for 
this night only, by permission of Messrs. Robson and Emden. 
The performance will commence with DEAREST MAMMA. 
After which, MANFRED. ‘To conclude with NINE POINTS 
OF THE LAW. 


EW ROYALTY THEATRE, 
DEAN STREET, SOHO. 
Directress, Mrs. Charles Selby. 

On Monday, the 14th inst., and during the week, to commence 
with MAD ASA HATTER. Messrs. F. Rogers, D. James, &c. 
After which, the great Burlesque, IXION, OR THE MAN 
AT THE WHEEL. Messrs. F. Rogers, J. Robins, D. James, 
F. Hughes, Messrs. Jenny Willmore, Pelham, Maitland, Caven- 
dish, Miss Rosina Wright, and Corps de Ballet. Concluding with 
THE FIRE EATER, Mr. J. Robin, &e. 

Commence at half-past 7. 
HE OXFORD, Open Every Eventna.—Selec- 
tions from popular operas and other musical attractions. 
Violin, Viotti Collins ; flute, Drew Dean, &c. ; Comedy by Uns- 
worth, Eugene, W. Randall, W. T. Critchfield, and the marvyel- 
lous gymnast, J. Henderson.—Admission—Area, 6d. ; Stalls and 
Balcony, 1s.; Private Boxes, 10a. 6d. 


] OYAL ALHAMBRA PALACE.—FRAN- 
CONT’S GRAND IMPERIAL CIRQUE, 
EVERY EVENING. 


JRANCOND’S GRAND IMPERIAL CIRQUE, 
___at the ROYAL ALHAMBRA, EVERY EVENING. 
| ee MORNING PERFORMANCE OF 
FRANCONT’S GRAND IMPERIAL CIRQUE, this day 
Saturday) at 2 o’clock. 


PHILHARMONIC, ISLINGTON GATE. 

The most superb Music Hall in London, holds 3,000 

people. Six hours of the most rare entertainment, with all the 

distinguished artistes, both serious and comic. Doors open at 6. 
G, ALLEN, Musical Director. 


HE LONDON PAVILION.—Have you seen 
the GHOST? If not, avail yourself at once of witnessing 
the most marvellous and pleasing illusion in the metropolis. 
The Ghost appears every evening, at the London Pavilion, Tich- 
bourne-street, top of the Haymarket. NB..—The general 
entertainments are unsurpassed in attraction. Six American 
Bowling Alleys. Open daily. 
1AM COLLIN’S NEW MUSIC HALL, 
h ISLINGTON GREEN (Proprietor, Mr. SAM COLLINS). 
The above entirely newly-erected Hall is now open with 
the following distinguished Artistes :—Miss Lucelle, the plea- 
ing Prima Donna; Mr. Lawrence Davies (tenor). Comic, 
Mrs. W. Randall, Miss C. Jullien, and the pleasing serio 
Comle Miss Thornton ; Mr. W. Randall, Mr. C. Wilkins, and 
Mr. Sam Cottrys, also Christy's Coloured Comedians ; Mr. 
G. W. Jester, the Man with the Talking Hand; Miss Clara 
King, the fascinating character Danseuse, and the Brothers 
Leopold. Leader of the Band, Mr. Fitchett, sen. 


Ts BEDFORD, High-street, Camden-Town. 
Proprietor, Mr. R. C. THORNTON.—Concatenation of 
Comicalities and Sensational Successes EVERY EVENING. 
Miss Fanny Harcourt, the pleasing Balladist ; Miss Clara King, 
the Fascinating Character Danseuse; Orville Parker, the 
Amazingly Amusing Ancient Negro; Albert Steele, ‘the delight of 
Camden-town ;’ Miss Powell, the elegant Serio-Comic ; Mr. 
W. H. Sharp, the Excrutiatingly Funny Fellow ; Miss Page ; and 
Miss Laura Winton. Mr. Sharp and Miss Powell in their Long, 
Lively, Laughable Duologues; Madame Pleon, the celebrated 
Swiss Vocalist ; and the wonderful Etoile Family, in their surpris- 
ing performances.—Director and Conductor, Mr. T. H. WILSON. 
YHE REGENT (New Music Hall), Regent- 
street, Vincent-square, near Victoria-street, Westmin- 
ster, the largest, best ventilated, and handsomest in the 
Metropolis. OPEN every evening, with the best comic and 
other talent. Selections and choruses by the most efficient 
Company in London.—Admission, 6d. ; Stalls and Balcony, 1s. 
Open at Seven. Mr. CHares Strciarn, Manager. 
YECOND-HAND PIANOFOR'TES.—CRKAMER 
K and CO. have a number of Instruments, by the best makers 
(Grands and Semi-grands, by Broadwood, Collard, and Erard), 
from hire, Se be SOLD Al gyieliy etaees Foren. 
It is often difficult for a purchaser to ascertain the precise state 
of a second-hand Instrument, whether or not the hammers have 


























N R. GERMAN REED’S NEW ENTERTAIN. 
MENT, on MONDAY EVENING, December 14th at 
Eight o'clock, and during the Week, and SATURDAY MORN. 
ING at Three o'clock, introducing an entirely new and Original 
“Opera bi Camera,” entitled JESSY LEA, written by John 
Oxenford, Esq., and composed by G. A. Macfarren, 

Vocalists, Miss Wyfne, Mr. Whiffin, Mr. Wilkinson, and Miss 
Poole. Scenery by Mr. John O'Connor. ROYAL GALLERY 
OF ILLUSTRATION, 14 Regent-street. Unreserved Seats, 1s 
2s. ; Stalls, 3s.; Stall Chairs, 5s. ; secured in advance, without 
fee, at the GALLERY, and at CRAMER, WOOD & CO0.’s, 20) 
Regent-street. siti 


IVIL WAR IN AMERTICA.— 
CHURCH’S HISTORICAL PANORAMA OPEN every 
Evening at 8, and Saturday morning at 3, at ST. JAMES’S HALL, 
with DESCRIPTIVE LECTURE and MUSIC. This magni- 
ficent Work of Art, pourtrays with life-like fidelity, from origina) 
sketches and photographs taken on the spot, the principal Battles 
Sieges, and Naval Engagements, illustrating historically and im. 
partially the great Civil War.—Stalls, 3s.; Area, 2s, ; Gallery 
ls. Tickets at Austin’s Ticket Office. : 


{GY PTIAN HALL.—Great and continued 
_4 success of Mr. J. K. Lorp, F.Z.8., in his popular Enter- 
tainment AT HOME IN THE WILDERNESS.  Evzry 
EVENING - Hight, except Saturday (at Three.—Admission, 1s, 
2s. 3s., and 5s. 


i ee HARMONIUMS, &c. Sole Agen 
J. B. CRAMER & CO., 201, nt-street, London. 
List or Prices, &c.—One Stop, polished oak, four octaves, 
£6 6s. ; five octaves, £9 9s. Three Stops, polished oak, £12 12s, ; 
rosewood, £13 13s. ; walnut, £14 ° 4s. ve Stops, polished oak, 
£14; rosewood, £21; walnut, £22. Seven Stops, polished oak, 
£19; rosewood, £21; walnut, £22. Nine Stops, polished oak, 
£24; rosewood, £26 10s.; walnut, £27 10s, ven Stops, 
liske’ oak, £30 10s. ; rosewood, £33; walnut, £34. Thirteen 
Stops, knee action, polished oak, £39 108. ; rosewood, £42; 
walnut, £44. Fifteen Stops, knee action, polished oak, £42; 


Esq. 








rosewood, £46 10s. ; walnut, £49. Nineteen ee action, 
polished oak, £58; rosewood, £63; walnut, £65 10s. Nine Stops, 
percussion, rosewood, £29 10s.; walnut, £31. Thirteen Stops, 


reussion, rosewood, £32 10s.; walnut, £41 10s. Seventeen 
Stops, percussion, knee action, rosewood, £60 10s. ; walnut, 
£63 ‘wenty-one Stops, percussion, knee action, rosewood, 
£88 10s; walnut, £91. 

DEBAIN’S HARMONIUM PEDALIER.—Fitted for any 
instrument. It has 24 octaves of German Pedals (C to E, 
33 notes), three sets of Vibrators, three Stops, viz., bass ( 
ft. C), contre-basse (16 ft. and 82 ft. C), and swell, and a 
separate Feeder, which also supplies the instrument placed 
on it. Its tone is similar to that produced by the pe 
pipes of an Organ, and for Fugues as well as Organ Music 
of a high class it is admirably adapted, whilst to the Learner 
it offers for practice the advantages of a large organ.—Price 
in oak, 37 guineas ; rosewood, 40 guineas. 

DEBAIN’S HARMONICORDE, a_ Combination of the 
Single String (unicorde), and the Harmonium,—Thirteen 
Stops, Knee Action : rosewood, £68 10s; walnut, £70 10s, 
Twenty-one Stops, Knee Action: rosewood, £94; walnut, £97. 

DEBAIN’S HARMONINO. A small Harmonium, con- 
structed so as to be placed under the keyboard of any 
Pianoforte, in front of which it presents a second keyboard 
of three octaves. It has Four Stops, viz., musette, flite, 
forté, tremblant, and a regulating screw. Rosewood, 
£12 12s. ; walnut, £13 13s. 

PIANOS-MECANIQUES, &c., BY DEBAIN. 

PIANO-MECANIQUE, or MECHANICAL SUBSTITUTE 
for a PIANISTE, producing with faultless execution and 
delicacy the most elaborate and difficult compositions by 
means of small boards (planchettes) on which the music to 
be played is arranged.—Without Keyboard : rosewood, 55 
guineas; walnut, 65 guineas. With T-octave Keyboard: 
rosewood, 90 guineas ; walnut, 100 guineas. Castagnette 
action, 10 guineas extra. 

ANTIPHONEL, or MECHANICAL SUBSTITUTE for an 
ORGANIST.—Applied to any existing Organ, Harmonium, or 
Seraphine, producing by means of small boards (planchettes) 
the simple Psalm Tune, Chant, Grand Chorus, or Overture.— 
Oak, 12 guineas; rosewood, 13 guineas; walnut, 14 guineas. 

PLANCHETTES for the ANTIPHONEL, or PIANO- 
MECANIQUE.—From Catalogue, 5s. per foot ; from Score, to 
order, 6s. per foot ; for — action, 1s. per foot extra. 
Cases for planchettes, 2s. each. 

Sole Agents, J. B. CRAMER & CO., 201, 207, and 209, 
Recent-street, Loxpon. 


HE NEW PIANOFORTE.—CRAMER & 
- (€O0’S new 45-Guinea OBLIQUE COTTAGE PIANO 
FORTE is an instrument equal to the modern requirement— 
solid, durable, extremely elegant, and internally excellent. 
In placing this instrument prominently before the public, 
Cramer & Co. may be permitted to observe that it is con 
structed in the best possible manner, seasoned wood, and 
highly skilled workmanship. «The action is double or cheek ; 
it has three strings to each note (like the grand pianoforte), 
while the touch is precisely similar. The tone admits of the 
greatest variety. It is charmingly vocal when played lightly, 
and can be forced by a firm hand without producing harsh 
ness.—Pianoforte Gallery (the largest in Europe), 207 and 209, 
Regent-street. 
RAMER’S ARTIST’S CONCERTINA, selected 
by Ricnarp Bracrove. In purity of tone, delicacy 
touch, noiseless rapidity of articulation, lightness, and general 
perfection of mechanism, these Instruments are altogether wr 
rivalled. The vibrators are of tempered steel, and retain their 
perfect tuning in any climate.—Price 12 Guineas, including case. 
7B. CRAMER & CO., 201, Regent-street. 


» 
¢¢ TOASH.”—“<SUFFER NOT, O LORD. 
“TEACH ME, O LORD,” 
REMEMBER.” 

From the Saturday Review :—‘‘ Of the songs of Joash, mas 
are good, and three or four are delightful. Jehoiada’s 
air, ‘When Jehosheba, my beloved wife,’ notwi 
its prosy words, is grave, manly, and melodious, flowing 


its modulations with that ease which indicates not 
writer. 


the skilful musician, but the 
‘Suffer not, 0 tack 
s from the natural to the fiat key and ¥ 








is the mezzo-soprano a 
e rapid cha ; 


again, towards the end, strike us as 

and the whole song is beautiful. more 
diately popular, however, would be the air, ae 
me, 0 Lord’—as sweet tuneful a piece of 


have pom for many years.” & 00., 201, 








been renewed, &c. Cramer and Co, give this information without 
the slightest reserve, and warrant every Instrument they sell. 
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“ THE ORCHESTRA” PROVINCIAL AGENTS. 





LIVERPOOL, 
Mr. Aylward, Lord-street. 
A. Meyrick, 22, Hanover Street. 


MANCHESTER, 
Mr. Heywood, Deansgate. 


NEWCASTLE, 
Mr. Allan, Collingwood-street. 


Preston, LANCASHIRE, 
Mr. John Harkness, 


EpinsureH, 
Mr. J. Menzies. 





BRADFORD, 
Mr. Morgan. 


Leeps, 
Mr. David Green, 38, Boar-lane. 


No?rTrincHAM, 
Dearden & Son. 


BIRMINGHAM, 
Mr W. Willey, 37, Union-street. 
TO THE TRADE. 


The Country Edition of Tut OrcugstRa is published on 
Friday at noon. 








TERMS OF SUBSCRIPTION. 
STAMPED. UNSTAMPED. 
Per Year oe = 2. +e -. 183. 0d. 
> 4-Year 8s. 9d. «. 68. 6d. 


4s, 4 8s. 8d. 


: ee iu, « te 
Payable in advance. Credit 6d. per Quarter additional, 


447 Cuzqves AND Post-Orrick ORDERS TO BE DRAWN IN FAVOUR 
or CRAMER & CO., 201, Recent-strert, Lonpon. 
Orricas: 55, King Street, Recent STREET, 


AND 
2, York STREET, STRAND, 
FROM WHICH THE TRADE IS SUPPLIED. 


MUSICAL CALENDAR. 





DecemBer 147TH to December 19TH. 

MONDAY, 14th. Popular Concerts (Goddard, Lotto, 
Rudersdorff, Lazarus, Ries, Harper, and Sims 
Reeves); St. James’s Hall, 8 p.m. Amateur 
Concert (Ponga Mission), Victoria Hall, Archer- 
street, Bayswater, 8 p.m. 

WEDNE DAY, 16th. School for Indigent Blind, 
Sacred Music, 5, Billiter-street, E.C., 3 p.m. 
National Choral Society — ‘‘ Messiah ” (Sims 
Reeves, Santley, etc.), Exeter Hall, 8 p.m. 
Lectures on the Opera—Dr. Ferdinand les : 
Vocalist, Madame Czerny; New Beethoven 
Rooms, 76, Harley-street, half-past 7 p.m. 

THURSDAY, 17th. Mr. H. Leslie’s Choir (Lem- 
mins-Sherrington, Lotto, Blumner, etc.), St. 
James’s Hall, 8 p.m 

EVERY NIGHT. 
Royat Eneuish Opera, ‘ Blanche de 

(Pyne, Harrison, Weiss, etc.), 8 p.m. 

GALLERY oF ILLusrRaTioN, “ Jessy Lea,” Chamber 
ra (Mr. and Mrs. German Reed, Poole, Wynne, 
ffin, Wilkinson), 8 p.m. 


TO CORRESPONDENTS. 

E. B. (Twickenham). We are sorry that the report comes a 
week too late for insertion. 

MasETT0. The MS. will be returned this time, though it is not 
hereafter our practice to do so. 

IaNorvs. The best way is to begin at the beginning like other 
great artists, and real talent, with‘energy and perseverance, 
will eventually place you near the top of the lader. 

PHILO- MENDELSSOHN. The second series of letters has just 
appeared, and would have been reviewed in this week’s num- 
ber of The Orchestra, but for the unusual pressure on our 


Nevers” 





space, 
HELD OVER. Second notice of “ Les Troyens,” with musical 
illustrations ; several queries from correspondents ; some 
___Teviews and general matter. 


The Mendelssohn night at Jullien’s Promenade 
Concerts came off with the greatest success, in the 
presenee of an immense audience. It quite put 
one in mind of times when M. Jullien (pére) dis- 
played his elaborate waistcoat before an admiring 
public, and Jetty Treffz sang “The First Violet.” 
The performance on Wednesday night was for the 
benefit of Madame Jullien, the widow of the late 
popular conductor. 


It is with the deepest regret we learn that a 
serious accident has happened to Mr. George 
Hogarth. This gentleman, it appears, was knocked 
down and trampled upon, while crossing a crowded 
thoroughfare, by a careless man on horseback, and 
has sustained such injuries as will render his 
restoration to health a long and tedious affair. 
The news of his misfortune will affect a very large 
circle of friends and acquaintances. 





IMPORTANT TO MUSIC PUBLISHERS. 


COURT OF QUEEN’S BENCH, WESTMINSTER. 


(Before the Lorp Cuter Justice and a SpectaL Jury) 
Dec 8. 
Woop v. Waite. 

This was an action of rather an unusual character, 
and of some interest to the advertising world. It 
was an action by the surviving partner of Cramer, 
Beale, and Co. (so well known in the musical world) 
against a well-known advertising agent, to recover 
the sum of about 50/., alleged excess of payments by 
that firm to him for advertisements to be inserted in 
various newspapers. There was a cross action for 
28/., balance due on the account, and in the present 
action credit was given for that amount. 

Mr. Phinn, Q.C., and Mr. Needham appeared for 
the plaintiff ; Mr. Sergeant Parry appeared for the 
defendant. 

It appeared that the firm of Cramer, Beale and 
Co., like many others, were in the habit of advertis- 
ing rather largely, and in the months of September, 
October, and November, and December, 1862, they 
sent to the defendant orders for the insertion of 
advertisements in the Illustrated News to the amount 
of 3451. At least, that was the amount actually 
paid to the newspaper-office; but the plaintiff's firm 
were charged 395/., which was paid, and this action 
was to recover the overplus. 

Mr. Phinn, in ae the case to the jury, said it would be 
necessary to let them a little into the secrets of the advertising 
world. The advertising agents derived a profit on their inser- 
tions of advertisements in the ~“*-r by a rebate or 
allowance made by the newspapers. There were, however, two 
newspapers which made no such rebate or allowance. and these 
were the Times and the Illustrated News. The defendant's 
agent, a Mr. Felton, had been so anxious to obtain the adver- 
tising business of Cramer and Co. as to engage to insert their 
advertisements in those two papers without charging any com- 
mission. It was quite clear that such was the agreement, for he 
had said more than once that he ‘‘got nothing”’ by the advertise- 
ments in those papers, and therefore wished that the plaintit’s 
firm would advertise more in other pe vers. That the defendant 
had 50. above the amount which he had actually paid the 
Illustrated News there was no doubt, It could, of course, be 
proved, and it was admitted by the defendant in his answers to 
interrogatories(which would be put in on the part of the plaintiff), 
and it would be for him to explain the reason for this overcharge. 
About 28/7. was due from the plaintiff to the defendaiit on the 
advertising account, and the plaintiff had offered to ‘‘cry quits,” 
and let matters stand as they were. This, however, the defen- 
dant refused, and two actions, unhappily, had arisen out of this 
trifling matter—one to recover the balance due from the plaintiff, 
the other to recover the excess already paid. The latter was the 
action which the jury had now to try. 

Mr. Wood, the plaintiff, was then called as a witness, and 
stated that almost all the papers allowed the advertising agents a 

ission or rebate, but that the Times and Illustrated News 





Mss EDITH PALMERSTON’S Successful 


ENTERTAINMENT, “HOUSEHOLD SKETCHES,” 
4 given upwards of Four Hundred Times throughout the 
rae Kingdom. London Address—Mr. W. ALEXANDER, 26, 

“street, King Edward’s-road, South Hackney. 








did not, and that the defendant's agent, Felton, had agreed with 
him to insert the advertisements of Cramer and Co, in those 
papers without any commission, being content to take his com- 
jam oa from the other papers. 

In answer to interrogatories, the defendant had admitted that 
for advertisements in the Ilustrated News between September 
and D b 





Ohe Orchestra: 
AND MUSICAL REVIEW. 
All communications for this Department to be 


addressed to the Eprror, 201, Regent-street, 
“ London, W. 











We hear that M. Gounod’s new opera, “Mireille,” 
founded upon a Provengal legend, has been pur- 
chased by Messrs. Boosey and Sons for 8001. The 


arrangement includes, we believe, the purchase 
and publication of “Les Troyens” for the additional 


sum of 2001. 





M. Benedict is now engaged on an opera di 


camera entitled “ Renée;” the libretto by Mr. H. B. 


» author of th “ ” 
which has e story of “Pet Marjorie, 


Qheen.| 


recently attracted the attention of the 


, 1862, he had paid 345/., and the witness stated 
that for the advertisements during that period he had paid the 
defendant 395/., showing a surplus of about 50/. When the 
balance of 23/. was demanded the whole account was looked 
into, and these overcharges (the witness said) discovered. 

The Lord Chief Justice.—How did you discover them? How 
= Lay find out that the defendant had charged you more than 

? 


The Witness.—We si it, because after giving up 
advertising through the defendant, we found that we were 
charged less for the same space than we had paid before. 

the witness said he had sometimes paid money 
on account, and defendant sometimes 
He now employed no 
advertisemnts. 


7 had — — veg A 
vi t, but self directed 

ae about 2,000/, or 3,000/. a 
He believed there were 


declined to pay it until he had checked the accounts. 

Re-examined, he said he had not yet gone thro the Times 
advertisements, nor sent to the office to ascertain what sums had 
been actually paid there by the defendant on account of Cramer 


and Co.’s adve 
of the musical department of Cramer 


Mr. Mills, who had 
and Co,’s business, was called to confirm this evidence, and stated 


he had heard defendant say that he made no profit by the 
and complain 


in the JHustrated News and Times, 
advertisements inserted in 





news- 
that 
and 


that he bad afterwards 
advertisements inserted by himself, of the same 





occupying the same space as those inserted by the defendant in the 
same papers, cost less than he had charged for similar adver- 
tisements. 
Mr. Sergaent Parry said he was informed that the cost of 
advertisements did not depend merely on their length, but the 
manner in which they were displayed, 
A clerk from the [Mustrated London News was called to prove 
that the amount paid to the office for the plaintiff's advertisements 
in the last four months of 1862 was 345. 
wn was admitted that the defendant had charged the plaintiff 
aM. 
This was the case for the plaintiff. 
Mr, Serjeant Panny said proceedings had been suspended 
by his client in the other action in order to avoid useless ex- 
pense in case the jury should decide for the plaintiff in the 
present action, It was hinted that there was some other 
claim behind on behalf of the plaintiff in regard to the adver- 
tisements in the 7imes newspaper. He did not know how that 
might be, but the question was whether there had been an 
arrangement by the defendant's agent, Felton, to insert the 
plaintiff's advertisements in the Times and Iustrated News 
without any profit or commission. This would be denied, and 
it would be shown that the like charges had been made in 1861, 
and never objected to before the defendant claimed the balance 
of his account. It was idle to imagine that the defendant 
would advance his money for the plaintiff's advertisements 
without any direct protit or advantage, and merely for the 
sake of the indirect profit from other papers. He had made no 
agreement of that kind; he was entitled to a moderate profit, 
and he had always charged it on all the advertisements inserted 
for the plaintiff's firm. 

Mr. Felton, whe had written a letter on behalf of the de- 
fendant, signed ‘‘ for self and partner,” but denied that he was 
in fact a partner, stated that he had been in the defendant's 
employment since July, 1861, and made the arrangement with 
Mr. Beale as to advertisements. No specifle arrangement, 
indeed, was made at all, but he was generally employed to 
insert the advertisements of the plaintifi’s firm in all the 
papers, including the Times, Ilustrated News, and Daily Tele- 
graph, none of which allowed commission. ‘The usual mode of 
charging was this,—On the advertisements in papers which did 
not allow commission he usually ‘‘put” as nearly as possible 
10 per cent. If an advertisement cost 12. he would charge 
1/. 2s., and so enter it in the ledger Sometimes as much was 
paid for one line as for four if it took up the same space by 
being ‘spread out.” The charges made were fair and reasonable 
—a fair profit on time and trouble and capital expended. He 
never stated to the plaintiff that he should charge nothing for 
the advertisements in the Times or Illustrated News but what 
was paid to those offices, nor had he ever said to the witness 
Mills that he made no profit out of the advertisements in those 
papers. That witness must have misunderstood him, What 

e had really said was, that he got no commission from those 


pers. 

peThe Loxp Curer Justice—Yes ; but he stated you made it 
matter of complaint that there was not more advertlsements in 
other papers. What should that matter to youif you received 
10 per cent. ? . 

The Witness—The be oe referred to—the Times and Illus- 
trated News—required cash down; the other papers allow 
credit. Moreover, we sometimes get more from other papers 
than 10 per cent. The plaintiff's advertisements altogether 
were about 150/. a month, 

Cross-examined by Mr. Priny, the witness said the usual 
a was 10 per cent,, and he admitted that he had charged 
the plaintiff in the present account at the rate of about 15 per 
cent., or nearly so. There was no foundation for what Mtr. 
Wood had stated ; it was pure invention, 

Re-examined, he swore positively that he had never entered 
into any such arrangement as Mr. Wood had sworn to. 

The Lorp Cuter J ustice—What did you charge on the Times 
advertisements ? 

Witness—Ten per cent, above the sums charged by the 
office. That is the usual trade percentage. As regarded the 
papers which paid commission, no charge was made to the 
customer—the advertiser. 

Mr. White, the defendant, said he never heard of the alleged 
arrangements. 

The Lory Curer Jusvicr observed that as the defendant's 
agent had admitted that the usual trade commission was 10 per 
cent., and that he had charged 15 per cent., the action was 
undefended, at all events as to the difference, 

Mr. Serjeant Parry said it was to the credit of Mr, Felton 
that he had frankly admitted this amount of overcharge ; but 
the great question was as to whether the alleged arrangement 
had been entered into, which he wholly denied, 

Mr. Putnyy, in reply, on the part of the plaintiff, quite agreed 





that this was the great question in the case ; and did the Jury 
really believe that the plaintiff's firm were to pay 10 per cent. 
on all their advertisements in the Times and Ilusiraled News, 
merely for the sake of saving their clerks the trouble of going 
down to those offices? 

The Lory Carer J usricr, in summing up the case to the jury, 
said the question was entirely for them whether they believed the 
evidence for the plaintiffor the defendant. It was pretty clear 
that the plaintiff had been charged at the rate of 15 per cent, on 
these advertisements; and it was said jt was intended to charge at 
the rate 10 per cent, above the sums paid for the advertisementst 
The case for the plaintiff was that Felton, as the defendant's agent, 
had expressly agreed that, in consideration of the profit he would 
derive from the other advertisements of Cramer and Co., he would 
charge nothing for those in the Times or Illustrated News, There 
was a direct contradiction to this on the part of Felton, 
who said he always charged when the papers had no commission 
at the rate of 10 per cent. In fact, however, he had charged 
15 per cent,, and the plaintiff would clearly be entited, at all 
events, to recover the excess over 10 per cent. As, however, in 
the other action credit had been given for the 28/., this would not 
sustain-a verdict for the plaintiff, and therefore the jury must give 
their opinion upon the main question—whether the alle 


arrangement taken place. To enable them to decide 
question the evidence of Mills was most important as to the 
complaint made by Mr. Felton that there were not more advyer- 
tamments eodeed to be inserted in other newspapers. Mr. 
Felton had admitted the fact of this complaint, when it was 

t to him he, after reflection, as the explanation that 
the other papers allowed credit, and sometimes a larger commission 
than 10 per cent. In such a flat contradiction of testimony the 
a | alone could determine. 

‘he jury laid their heads a short time, and then found 


together 
for the plaintiff. —Verdict for the plaintiff, 21/. 9s. 





LONDON, SATURDAY, DEC, 12, 1863. 








We believe there are not a few simple-minded 
people in this metropolis of ours to whom the an- 
nouncement of Mr, German Rexp’s new “Opera 
di Camera” has suggested the idea of ghoste— 
Mr. Peprga’s and “that ilk.” The pretty little 





stage in the Gattery or IuiusTRarion is fitted 
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up with sheets of plate glass, and spirits with | 

“airy tongues that syllable men’s names” visit | 

the glimpses of the footlights, while the stage | 
‘*— is full of noises, 

Sounds, and sweet airs, that give delight, and hurt not.” 
Happy confusion of ideas! Happy, at least, 
for Mr. Reep’s exchequer, Where one will go 
after even the ghost of a new idea in art, ten, 
twenty, a hundred will flock in sheep-like crowds 
to drink in greedily the new idea of a ghost. What 
are you to do with people among whom “ Opera 
di Camera,” and “Camera Obscuras,” are con- 
vertible terms? What is to be done when these 
people sit down before the stage and find drop- 
curtains and side-scenes instead of the trans- 
parent medium of plate-glass panes? Mr. Reep 
must do something. And he can no better than 





their place humbly in the programme of a concert. 
Among the composers of this class of chamber 
music appearthe names of WEKERLIN,SALVATOR, A. 
May, and Mapaup. Offenbach’s tiny musical drol- 
leries at ‘Les Bouffes Parisiens,” and Mr. Howarp 
G Lover's operettas hardly comewithin the category 
of chamber music, in spite of the assertion to the 
contzary of a contemporary critic. 

Among all these approaches, more or less near, 
to the precise form in which “ Jessy Lea” appears, 
we cannot help thinking that Mr. German Rep 
furnishes a desideratum for a long time indistinctly 
appreciated by, and never yet supplied to the 
large body of cultivated amateurs that have sprung 
into existence within the last fifteen or twenty 
years. A happy medium seems to have been at- 
tained, in which the difficulties of complicated 





take the part of Prospero, and call for music, in the 
shape of Mr. Macrarren, to soothe this frantic 


Alonzo, now drunk with the “ignorant fumes” of 


ghosts and spirits. And then, and then, Sir Alonzo, 
** A solemn air, and the best comforter, 
To an unsettled fancy, cure thy brains, 
Now uscless, boiled within thy skull.” 
Then let Jessy Lea come singing in 
‘So sunny is the day, 
My heart so blithe and gay, 
For ever fled away, 
Seem clouds and sorrow.” 
And we shall quickly see, 
“The charm dissolves apace ; 
And, as the morning steals upon the night, 
Melting the darkness, so their rising senses 
Begin to chase the ignorant fumes that mantle 
Their clearer reason.” 

Now that he has somewhat recovered the use of 
his scattered senses, we may proceed to inform the 
ghost-seer as to the agency with which the miracle 
was effected. So much has been written and said, 
contesting the assumption of novelty implied in 
Mr. German Reep’s original announcement of 
“Opera di Camera,” that it would be as well 
to first define the position of this species of enter- 
tainment in its relation to the several styles of 
“ Musica di Camera.” Cuoron, the celebrated 
French theorist, writing in 1839, tells us the old 
style of chamber music, as practised in the last 
century by the Italian masters, no longer exists. 
It remains only as an object of study, as useful as 
itis agreeable. Inits place are substituted pieces 
taken from operas, and other rechauffées entirely 
devoid of science, style, and invention. Then 
there is the madrigal without the accompaniment, 
which may be called a plant of native growth, 
and is still cultivated among us, and recently in 
Germany, in its zealous execution, if not in the 
higher quality of composition. The madrigal with 
accompaniment is, we believe, peculiar to the 
early Italian schools. Besides the stringed quar- 
tet and other variations of instrumental music, 
there remains the cantata, which may be described 
as a short opera of simple construction, presented 
without the pictorial adjuncts of scenery, 
dress, or full actien, and which holds a relation 
to the chamber similar with that of oratorio 
to the church. We are conscious that our defi- 
nition of cantata bears a nearly fatal resem- 


blance to the notorious description of the Irish- 
man’s gun that had neither “lock, stock, nor 
Yet the definition serves well enough to 
intimate the difference existing between cantata 
and opera, for it is precisely this ground, formerly 
untraversed, that Mr German Reep and others 
It was about half-a- 
dozen years ago that the idea was first mooted by 
that gentleman of presenting an entertainment 
similar to that so neatly put upon the stage at the 
Before that time, Mr. 
Henri Drayton had given his “ Proverbs,” short 
pieces sustained by two persons, with the aid of 
dress and scenery, and illustrating a particular 
In the years 1857-8, 


barrel.” 


have stepped in to cultivate. 


Gallery of Illustration. 


point, as in acting charades. 
“Opera de Salon” made its appearance in Paris 


They were slight entertainments of one act, of 
simple construction, and given without scenery or 
dress. They did not attract any particular notice 
on the part of the critics, and sometimes took 


representation, and the slightness of the “ Pro- 
If 
any object to the assumption of originality on 
the ground that their pieces are equally adapted 
to amateur performance, they may be reminded, 
that, in 1677, when he was 19 years old, PurceLi 
composed music to a drama written by Tars, at 
the request of a dancing master of some eminence 
of the name of Priest. The title was “ Dido and 
Aneas,” that well-worn operatic subject, and the 
play, or, if you will, the chamber opera, was re- 
presented with applause by the young ladies at- 
tending the school of the latter (not A’neas), before 
a select party of their parents and friends. Now, 
we do not see why Mr. MacrarreEn, and whoso else 
there may be, should not now-a-days imitate the 
example of PurceLi, and set many a circle of 
young ladies, and young gentlemen too, into a 
higher state of artistic activity than many of 
them have ever dreamed of, as a matter of per- 
sonal interest to themselves. The style of 
“Chamber Opera” is not limited in its develop- 
ment to four voices only; it may well include 
extra principals, second parts, and chorus. Private 
theatricals (acting without singing) have long 
been domesticated among us, and private per- 
formances of cantatas and oratorios (singing with- 
out acting) are equally common in musical circles, 
but the combination of singing with acting, a far 
higher and more impassioned outlet for the ar- 
tistic feeling, has remained to this day a channel 
almost entirely unopened. The model is now 
before us. It possesses powers of adaptability, 


verb” and its class have been equally avoided. 





report of the case, Woop v. Wurrr, lately tried in 
the Court of Queen’s Bench. The facts being 
there ready for perusal, it is unnecessary to re-state 
them in this place, and we may, therefore, simply 
confine ourselves to the general results of the 
trial, and to the deduction of a moral suitable to 
the occasion, and applicable to the parties con. 
cerned. It appears from the evidence that, like 
many other large advertisers, Mr. Woop, the 
surviving representative of the firm of Cramer, 
Beate & Woop, had been in the habit of employ- 
ing an agent for the insertion of his notices in the 
newspapers. ‘The agent adopting, in some in. 
stances, a double scale of prices, paying to the 
newspaper offices at one rate, and charging his 
employer at another, a pecuniary loss was found 
to accrue to the latter. On the case being brought 
before a jury, a verdict was given in favour of the 
employer. ‘The facts brought to light during the 
trial will doubtless produce some distrust as to 
the advisability of continuing the system of agency 
hitherto adopted by large advertisers. By many 
of the most extensive houses a clerk is specially 
retained in the establishment for the express pur- 
pose of attending to the advertising department, 
and perhaps it would be as well in the case of 
firms, whose interests are sufficiently involved in 
this respect, to adopt a plan which on trial might 
be found less expensive than the one recently 
made public in the Court of Queen’s Bench. 


2 
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MONDAY POPULAR CONCERTS. 


The sixth concert of the sixth season, which took 
place on Monday last, was conspicuous chiefly for 
Hummel’s Septet in p minor, and the fine render. 
ing of Weber’s sonata in c major, by Madame 
Arabella Goddard. This, the earliest of the com- 
poser’s four grand sonatas for pianoforte solo, has 
become more generally known than the others of 
its class by reason of its last movement, a presto in 
the moto continuo style. The unusual difficulties 
attendant upon the adequate execution of this 
brilliant effusion were overcome in a marvellous 
manner by the fair pianiste, and elicited loud and 
long-continued applause. The Septet of Hummel 
made its first appearance in Vienna during the 
composer’s residence in that city. It was hailed 
with the greatest enthusiasm by his contemporaries 
as one of the most wonderful creations of that fer- 
tile era of production. In the opening movement, 
the second subject, which is started by the horn, 
and repeated again and again by the other instru- 








and is capable of more or less extension, and more 
or less alleviation of the executive difficulties. 
Amateurs will hardly be satisfied now with their 
old round of performance in homecircles, with sing- 
ing an air or two apart from its context, stripped 
of its proper adjuncts, and deprived of the prestige 
of scenery and action. Spurred on to a more 
genial activity by the presence of greater facilities, 
and the prospect of a due development of their 
powers, they will no longer be content wish their 
desolate song and forlorner ballad, badly sung 
and worse accompanied by voices without culti- 
vation, and players without experience. They will 
look back upon the past with astonishment, won- 
dering how they could put up so long with what 
might otherwise have been given with trained 
voices, suitable costumes, dramatic action, and all 
the auxiliaries necessary for the due expression of 
the sentiments. All the objections to the theatre 
and theatrical performances, so deeply-rooted in 
large and respectable sections of the musical 
public, are at once obviated, and the practical diffi- 
culties hitherto impeding the energies of amateurs 
in this direction are removed by the numerous 


to supply the demand for productions in this new 
walk of art. The other necessaries of represen- 


to the rosette on my lady’s slipper. 








composers, both able and willing, and now waiting 


tation will be forthcoming as required, and we 
have no doubt that enterprising publishers can 
be found to furnish everything complete for an 
amateur cast, from the score of the opera down 


Wes refer such of our readers as may be interested 
in the subject of advertising on a large scale to 
another part of the paper, where they will find a 


ments, is remarkable for a close resemblance to 
one of the most favourite phrases in the first 
| movement of the “Kreutzer Sonata” of Beethoven. 
|The great master was always apprehensive of 
| Hummel’s ready ear and facile powers of imitation, 
and the coldness existing between them was only 
removed when the latter hastened to the dying 
bed of his long-estranged contemporary. ‘The 
{most beautiful movement is undoubtedly the 
Andante con Variazioni, the gorgeous colouring of 
the third (minor) variation forcibly reminding one 
of the influence exercised upon the mind of the 
composer by his great models, Mozart and Bee- 
thoven. An especial favourite with musicians is 
the Quartet in a, No. 5, Op. 18, of Beethoven. 
This is principally owing, perhaps, to the beautiful 
simplicity of the Andante cantabile, con variasioni. 
The first variation has a remarkable succession of 
imitations. In the second, the violin passages are 
elevated into the part of a solo, M. genres 
formance of which we thought hardly marked by 
sufficient steadiness. The third variation is 4 
delicious piece of instrumentation, and elicited an 
irrepressible burst of applause. ‘The fourth, a fine 
specimen of part writing, and the last variation, ® 
magnificent finale to the whole work, was als 
played with equal delicacy and effect. In conse 
quence of Madame Rudersdorff’s illness, Miss Emily 
Spiller was called upon to make her second ~ pd 
ance at these concerts. Her fresh voice and W- 
affected manner won for her great applause, and 
the honour of a recall. Mr. Renwick’s performane? 
was characterised by less steadiness than at the 
preceding concert. The accompaniments wél 
piayed to perfection by Mr. Benedict. 


How Mo.trere Rewarpep Virtrus.—Molitr 
having thrown out alms one day to a beggar, the 
man called to the coachman to stop; and comity 
up, “Sir,” said he, “I suppose this piece of gold 
was not intended for me.” Moliere, after * 
moment’s pause, cried out, “In what holes do 
virtue nestle itself! Here, friend, there 
another.” 
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MR. COSTA’S. BATON. 
TO THE EDITOR OF THE ORCHESTRA. 

Srr,—I cannot think how it is that, in noticing 
the performances of the Sacred Harmonie Society, 
gome of the papers speak, as you did last Satur- 
day, so disparagingly of Mr. Costa about beating 
time, “and everything else within his reach,” as 
you say. I think it shows very bad taste, to say 
the least of it, to speak in such a way of so per- 
fect a conductor and musician as Mr. Costa. My 
wonder is, that any one presumes to criticise him 
at all, unless it is to praise him. What’s become 
of Mr. Struggles this week? I hope he isn’t 
suffering from the same complaint as Mr. Sims 
Reeves, because I’m very much interested in his 
history; but I wish he would give his friends a 
little more of it each week. Will you kindly give 
me (by means of your very valuable paper—long 
life to it!—) a translation of the following verse, 
and oblige your faithful and sincere admirer, 

JUSTICE. 


“O sanctissima, O purissima, 
Dulcis Virgo Maria! 
Mater amata, intemerata ! 
Ora! Ora pro nobis !” 


fOur musical critic assures us that, in his em- 
ployment of the objectionable phrase, nothing 
could be further from his intention than any dis- 
paragement of Mr. Costa’s fame as a conductor. 
On the contrary—and here he puts on an offended 
air—the terms used are but expressive of his un- 
bounded and wonted admiration of that gentle- 
man’s mastery of the conductor’s art, and of his 
powers in the mystery of beating. He offers, 
nevertheless, his polite expressions of regret to 
the fair champion of Mr. Costa, and evidently 
laments the excessive enthusiasm that has led him 
into the quicksands of ambiguous phraseology. 
The literal translation of the above lines runs as 
follows : 

**O Holiest, Purest, 
Sweet Virgin Mary! 
Mother beloved, unstained, 


Pray! Pray for us !” Ep. ] 


—— 


Matsroox.—The Monitewr de VArmée, in the 
course of a long article on the character of the 
French soldier, publishes the following note:— 
“Some people say that the air of ‘Malbrook’ dates, 
not from the battle of Malplaquet (1709), but 
from the time of the Crusades, 600 years before. 
According to a tradition discovered and commented 
on by M. de Chateaubriand, this air has descended 
to us from the Arabs, and the song itself belongs 
to the Middle Ages, being a sort of legend of a 
crusader named Mambron. It was this legend, 
both words and music, which Mdme. Poitrine was 
singing in order to lull her Royal foster-child, 
Louis the XVI.’s son, to sleep, when she was 
surprised in the act by Marie Antoinette, who 
found the air to her liking, and brought it into 
fashion. It is only by a transformation of names, 
not unfrequent in such matters, that, in the 
opinion of the partisans of this tradition, the 
name of the Duke of Marlborough, rendered 
illustrious by the battle just mentioned, has been 
substituted for that of Mambron. Let us add 
that, according to M. Arago, at the time of the 
great Egyptian expedition, an experiment was 
made to see whether the Egyptians could feel the 
beauties of learned music. A numerous orchestra 
at Cairo played numerous melodies, songs, marches, 
&e., composed by the best masters, before an 
Egyptian auditory, but the latter did not evince 
the slightest pleasure ; upon which Monge, in a 
fit of ill-humour, exclaimed that the air of Malbrook 
was the only one fit for such brutes. The orchestra 
took the hint, and played the air in magnificient 
style. A murmur of pleasure and satisfaction was 
soon elicited from the Egyptians present, who 
pewes it highly. This would seem to confirm the 
egend alluded to by M. de Chateaubriand. It is, 
moreover, evident that in the song of Malbrook 
there is not a word or detail that does not point to 
the era of feudal castles and distant wars, while 
there is not one recalling to mind the camp and 
ee life of the times of Louis XIV. and Louis 
an We may add that in Reminiscences of an 
a spnarian, published fifteen or twenty years 
hie by Mr. James Roche, of Cork, well known for 
ros poet learning and research, he stated inci- 
a ally that when Captain Cook visited in 1770 
bs pes coast of Australia, the band of his 
cae one day happening to play Malbrook, the 
: instantly recognised the air as an old 
tien aintance, and expressed their great satisfac- 
E at h it. At that time no other 

uro ever visited that part of the 


Mapame Rupersporrr at CoLoane.—The third 
Gesellschafts Concert took place on Tuesday, 
December Ist, when an admirable performance of 
the ‘“ Messiah” was given. 
taken to one or two points—such, for instance, as 
the rendering of the chorus, “ For unto us a Child 
is born,” which was taken a little too slow, and 
consequently lacked the freshness and animation 
so necessary to its correct interpretation. All the 
succeeding choruses, however, were sung with 
power, breadth, and freshnes, even to the last 
glorious “ Amen!’ 
enhanced by the accompaniment of the organ, for 


a truly Handelian spirit, and which was ably | 
played by Herr F. Weber. The solo singers | 
were—Madame Rudersdorff (from London); Fraii- | 
lein Schreck (of Bonn); Herr Gibbels (of Aix-la- 
Chapelle); and Herr Hill (of Frankfort). Madame 
Rudersdorff, in the soprano music of the “Messiah,” 
completely justified the great reputation she en- 
joys in England as an oratorio singer. Her clear 
and powerful voice is fuller and rounder than for- 
merly, while her artistic and highly-refined musical 
training places her voice completely under con- 
trol, and permits her to adapt it to the most oppo- 
site expressions of feeling. The purity of her 
intonation, the clearness of her runs, the correct- 
ness of her shake, and the grace of her grupetti 
and mordenti, are the qualities and charms of her 
singing which raise her above all censure. She 
was equally effective and applauded in “ Rejoice 
greatly,” the music of the Passion, ‘‘ Behold and 
see” (allotted to a soprano in Germany), and “ I 
know that my Redeemer liveth.” Fraiilein Schreck 
was very satisfactory in the alto part, and Herr 
Hill, who has a fine bass voice and an elegant 
style, sung to perfection “The people that walked.” 
Herr Gdbbels, though, in the unavoidable absence 
of Herr Borcher, undertaking the part at two 
days’ notice, acquitted himself satisfactorily in the 
parts requiriny less energy. ‘The band, under 
Herr Ferdinant Hiller’s most able direction, 
played in a manner to satisfy the most fastidious 
pretentions. — Abrizged from the ‘“ Cologne 
Gazette.” ‘ 

Crystan Patace Saturpay Concrert.—The 
musical public are not so well acquainted with 
Mozart’s symphony, No. 11, in B flat, as with 
many others by the great master of melody. Mr. 
Manns, faithful to his policy of introducing com- 
paratively rare works among others that are known 
nearly by heart, began his programme with this 
symphony. It displays, as perfectly as its more 
popular companions, Mozart’s learning as a mu- 
sician, and his command of natural, unforced 
melody. The andante is of a peculiarly touching 
character; and the whole work is brought to a 
close with a quick, fiery movement, containing, 
among other features, an unusually quaint passage 
for the oboes. Mendelsohn’s wild and romantic 
overture, “ Fingal’s Cave,” concluded the concert. 
Miss Agnes Limmerman (pianiste, and King’s 
scholar, of the Royal Academy), played the two 
last movements of Beethoven’s concerto in & flat, 
and three morceaue, by Campanella, Faubert, and 
E. Pauer. Miss Limmerman’s playing may be 
described as “coldly correct ;” and she was, per- 
haps, nervous during her performance of the 
concerto, the last movement of which she took at 
an exceedingly’ safe pace. Miss Limmerman was 
much more successful in her execution of the 
compositions by Faubert, and Pauer. To Mdlle. 
Parepa were confided Benedict’s “What shall I 
sing,” which she gave with the greatest brilliancy 
and finish; and Brinley Richards’ “ Daughter of 
Denmark,” a kind of song that sometimes falls to 
the lot of the most celebrated vocalists. Signor 
Marchesi, who is deservedly advancing in popu- 
larity, sang the air “ Der zufrieden gestelte Holus,” 
from a birthday cantata by Sebastian Bach ; till 
this time, never performed in public. Signor 
Marchesi executed all its florid and difficult 
passages with that steadiness of intonation which 
invariably distinguishes his efforts. He also sang 
Mr. Mann’s dreamy and graceful serenade, “Oh, 
moon of night!” with much tenderness. The 
voices of Marchesi and Mdlle. Parepa were 
afterwards combined in Donizetti's duet, “ Pronta 
io son.” 

Myppteton Hatz, Isurnaron.—An entertain- 
ment illustrating the passions of the human mind, 
as drawn by our immortal Shakespeare, was 
Friday given by Miss Heraud and Herr Kriiger. 
The Haut was crowded in every part immediately 
after the opening; many were unable to obtain 
admission. The audience, who listened with 
unusually deep attention to the masterly recital of 
the different passages, was frequently so affected 
that they gave vent to enthusiastic, and, be it 
added, most deserved applause. It is a matter of 





ans 
World.—Galignani’s Messenger, 





Exceptions might be | 


really a wonder that Herr Kriiger, whose resources 
both in tragedy and comedy seem to be inexhaus- 
| tible, has not yet attracted the attention of the 
London managers. 





Biruinenam.—The oratorio of ‘ Elijah,” per- 
formed at the Town Hatt by the Festival 
Choral Society, on Tuesday last, was attended 
by an overwhelming audience. Mr. Sims Reeves 
was in excellent voice, and sang with fervour and 


effect. 
Their effect was materially | Mr. Lewis Thomas, rendered efficient assistance. 


The band was limited, but effective, and the chorus 
which Herr Hiller had expressly written a part in| consisted of about three hundred voices, who exe- 


Mrs. Sunderland, Miss Laura Baxter, and 





cuted their parts with spirit and correctness. 
The Monday Evening Concerts this week pre- 
sented the additional attraction of the engagement 
of the Band of the Rifle Corps, who performed with 
precision the overture to “ Fra Diavolo,” and four 
other pieces, in addition to vocal selections by Miss 
Parker, Mr. Hendren, Mr. Meir, and Mr. 'T. Gough. 
The instrumental solos were by Miss Victoria 
Robinson on the pianoforte, and Mr. Stimpson 
(conductor) on the organ.——The close approxi- 
mation to theatrical representation of some por- 
tions of the entertainments at the Music Hatt, 
have caused the managers of the Theatres to issue 
notices to the proprietors to confine themselves to 
the limits of the Act for their regulation ——At 
Houper’s, the Misses Le Brun have been en R 
and have given great satisfaction in their duets. 
The Little Dolphin has been giving a budget of 
comic songs in the most humorous style. Miss 
Georgina Smithson, Mr. Charles Laurie, and Miss 
Harriet Dalton, terminate a prolonged and most 
successful engagement this week, as will also Mr. 
Hilton, an accomplished ventriloquist. Miss Caro- 
line Harrow continues her laughable solos ; Mr. 
Frank Henry Nunn, Asa Cushman, Joey 'Tenyson, 
and the Ghost renew their engagements.——-The 
New Zealand Chiefs who have created such a sen- 
sation in this country, appear on Monday at Day’s 
CrysTaL Patace Concert Hatt, The much re- 
gretted illness of Mr. J. H. Ogden has caused a 
gap which is scarcely filled by Sanger’s Performing 
Elephant, which, although cleverly trained, has 
proved more repulsive than attractive. John and 
Marie, the well-known duettists, have been received 
with great applause. Miss Jessie Howard con- 
tinues to please. Mr. Kennier has also made a first 
appearance. The music of “ Macbeth” has been 
effectively given by Miss Milnes, Mr. and Mrs. 
Saunders, Mr. Bickley, Mr. Gutteridge, &c., and 
Lauri’s Terpsichorean Revels form an appropriate 
addenda to the programme.—Dec. 8. 
Briauton.—Royat Pavinrion.—The banquet- 
ing-room on Monday morning last was filled with 
a brilliant and fashionable audience, their attend- 
ance, no doubt, being induced by the grand farewell 
recital of that prince of pianistes, M. Thalberg. 
The brilliant, imposing, and facile style of this 
eminent performer needs but little or no dilation. 
M. Thalberg was greeted with loud and continued 
applause. ‘The care and attention of Mr. R. Potts 
was again manifest in the improvements made for 
the convenience of the audience.—Tuz Lonpon 
GLEE AND Maprigat Union.—On Saturday morn- 
ing the last of these agreeable concerts for the 
season, took place at the Royat Paviiion, under 
the direction of Mr. Land, the performers being 
Miss J. Wells, Miss Eyles, and Messrs. Baxter, 
W. Cummings, Land, and Winn. The p me 
was a well devised one, and carried out admirably. 
The style in which Virginia ‘“‘ Gabriel’s Dream 
Land,” and other glees and madrigals were given, 
elicited frequent applause and re-demands.—— 
Rartway Literary Instirution.—On Saturday 
evening last, although the weather was oe 
but inviting, there was a tolerable attendance 
subscribers and friends; the entertainment for 
the occasion being denominated a night of hu- 
mour, which was ably carried out by Mr. and Miss 
Warde, and Miss Briant, of Metropolitan fame.—— 
Tur Oxrorp.—This favourite establishment still 
retains its pannonn same the management of 
Mr. John Youens. e songs nightly introduced 
by Mr. H. Aldridge possess the merit of being 
humorous, witty, and pertinent, and invariably 
divested of arity. A very pleasing serio-comic 
vocalist, Miss Julia Bland, made her first a . 
ance on Monday. Her songs were seteivel most 
enthusiastically. Mr. W. Raymond and Miss 


last | Scott are still retained. 


Dusiin.—No public concert or musical enter- 
tainment having taken place since last week, 
it becomes a duty to a meeting (the second 
for the season) of the Hibernian Catch Club, a 
society which, although —_— social in its meet- 
ings and having no public performances, deserves 

al mention in the columns of a musical pub- 
lication. This club was established before 
the year 1740 by the Vicars Choral of St. Patrick’s 





surprise that Miss Heraud has not taken that place 
an the stage sho bas 6 right t0.aupiee 4a, ont te 








and Christ Church Cathedrals, for the cultivation 
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and execution of the best glees, catches, madrigals, 
&e., &c. Its members consist of a limited number 
of professors of music, and amateurs, catch 
singers at sight, who are appointed by the 
committee, eighty other members, and such 
honorary members as may from time to time 
be elected. A catch singer at sight, professional 
or amateur, must, previous to his admission and 
after the consent of the committee has been 
obtained for his introduction into the club, be 
called on to take part in two or more glees or 
catches with which he is previously unacquainted, 
and if his capability be satisfactorily established, 
he is proposed and balloted for. The president 
is the Right Honourable Francis Blackburne, 
Lord Justice of Appeal in Ireland, and the list 
of members contains the names of many of the 
nobility, gentry, members of the legal, medical, 
clerical, and musical professions, and several of 
the leading mercantile gentlemen of Dublin. This 
club shows one more bright spot in Irish society, 
and gives another proof of the divine influence of 
music in harmoniously combining the most op- 
posite elements among many of the members of 
the political and religious world. But here all is 
forgotten and laid aside in the enjoyment of most 
excellent music, and perhaps at no other club of 
the kind does more cordiality and good feeling 
prevail. His Excellency, the Lord Lieutenant, is 
a member, and considering his numerous avoca- 
tions, a very regular attendant, taking much 
pleasure in the re-unions. H.R.H. the Duke of 
Cambridge, the Right Hon. Sir Robert Peel, Sir 
G. Brown (Commander of the Forces in Ireland), 
the Right Hon. the Lord Chancellor, the Lord 
Chief Baron, and many other distinguished judges, 
also belong to the club. As may be expected much 
difficulty exists as to entrance for membership, not 
because of the entrance fee (larger than any 
other musical society) of ten guineas, but in 
consequence of the few resignations taking place. 
Vacancies so seldom occurring, there are always 
many candidates waiting their opportunity, and 
some names remain on the books a considerable 
time before an occasion for admission arises, to 
say nothing of the chances being reduced toa 
minimum by the adoption of the lottery system, 
drawn from the names of the numerous aspirants 
for membership being drawn from a box. The 
meetings take place on the second Tuesday in 
every month, and on the present occasion there 
was a numerous assemblage. ‘The glees performed 
were “ Raise the song” (the charter glee), “ Tell 
me babbling Echo,” “ Return blest days,” “ By 
Celia’s arbour,” “ Life’s a bumper,” “Queen of 
the Sea,” “Soldier's love,” (Orpheus), &c., &e. 
The musical members present were Messrs. 
Keane, Dunne, Topham, Peel, O'Rourke, and 
Richard Smith. Amongst the talented amateurs, 
Mr. John Stanford was present, whose glorious 
voice has so often been heard with delight by the 
members. ‘The glees are here performed with 
the care and attention absolutely necessary for 
their production. Mr. H. Bussell, conductor and 
hon. secretary of the Philharmonic Society, is also 
the secretary of “the Hibernian Catch Club,” a 
post which he fills with the same zeal, tact, and 
efficiency, with which all his other duties, 
professional as well as mercantile, are fulfilled.— 
Dee. 10. 

Epinpurcu.—T'wo not very important Concerts 
are all this week there is to record. ‘The one, a 
weekly affair, being the ‘Total Abstinence Society's 
Concert, fourth of its series; the other a private 
one, or at least a benefit concert, in the Masonic 
Hau, both occurring on Saturday. At the first 
the hall was filled in every part by a lively, en- 
eoring audience, Miss anny Edwards, Mr. Haigh, 
Mr. Harry Clifton, and Miss Isa Robertson, were 
the vocalists. Mr. William Howard and Mr. Ff. W. 
Bridgman supplied the instrumental music. Mr. 
Howard was most warmly received and encored. 
A valuable acquisition to these concerts is Miss 
Edwards, whose voice is clear, fresh, and pleasing, 
and whose singing is in good taste. The comic 
element is supplied by Mr. Harry Clifton, who ex- 
cels in his department ; but where he improvises, 
as he did on Saturday, he occasionally becomes 
impertinent in his allusions to persons sitting 
among the audience. This style of extempore 
might suit the Cider Cellars, but hardly an Edin- 
burgh first-class auditorium. Neither are allu- 
sions to local topics always very happy. Singers 
whose arrival for performance in a town is recent, 
and whose stay is short, cannot possibly under- 
stand the town-politics sufficiently well to make 
any but a very superficial and absurd allusion to 
them vocally or oratorically, and mere reference to 
a thing as having occurred is too often roared at 
as though it were actual sarcasm on the subject, 
pe rem The second concert comlines 
of little but songs and glees, with the exception of 
® pianoforte solo.—Dec. 10. / 





+LAscow.—We regret to observe the announce- 
ment that the excellent series of Tuesday Evening 
Concerts, given by the Social Reform Society, will 
close next week. These concerts have aimed at a 
higher and more select style of musical entertain- 
ments than what we have generally been provided 
with in Glasgow, and the idea has been attended 
with so much success that we hope the directors 
will be induced to commence a new series after 
the Christmas holidays. The concert was, perhaps, 
the best of the series, as regards the style and 
execution of the various pieces, and the best, 
unquestionably, in point of attendance. The in- 
strumental music was discoursed by the Band of 
the 41st Regiment (Mr. McArdle, conductor), and 
Mr. R. J. Adams’s well-known orchestra. The 
artistes were Mdlle. Van Noorden, regarding whose 
vocal powers we have ere now expressed a high 
opinion, which receives confirmation every time 
she appears; and Miss Edwards, who has arich con- 
tralto voice which does every justice to her several 
songs, the best of which last night was the 
cavatina by Balfe, “ There’s one who reared me 
loved me.” She was enthusiastically received. 
The male artists were Signor Operti, an inde- 
fatigable composer, leader, and vocalist, and a 
general favourite ; and Mr. W. D’Almaine, a sweet 
and pleasing tenor, whose rendering of “Then 
you’ll remember me,” “ The pilgrim of love,” and 
** My own, my guiding star,” justly earned for him 
a warm reception. We hope to hear him oftener 
in future. Mr. M. Wood, of this city, has 
announced two recitals of pianoforte music by Mr. 
Charles Hallé, to take place in the QuEEn’s 
Rooms, on the 21st inst., and the 18th Jan. next. 
Mr. Hallé is an especial favourite here, and his 
visits are always looked forward to with great 
pleasure by the musical public of Glasgow. 
Herr Reichardt formed the principal attrac- 
tion at the Saturday Evening Concert, and 
excelled specially in his own song, “ Thou art so 
near and yet so far,” and in “ My heart is sair for 
somebody.” A novel feature in the programme 
was the appearance of the Misses M. and J. Simp- 
son, aged about 12 and 14 respectively. They are 
daughters of the late Macgregor Simpson, Scotch 
vocalist, and author of the popular song, “Oh 
dinna cross the barn, Willie,’ which was well 
rendered by the eldest daughter. The youngest 
sang “ Caller Herrin,” and on a rapturous encore, 
gave “The Captain with his whiskers,” with much 
spirit and humour. The other artistes were Mrs. 
Hudson Lee (soprano), Miss Helen Kirk (con- 
tralto), Mr. Norman Kirby (barytone), and Mr. 
Vance (comic). Mrs. Lee and Mr. Kirby always 
exhibit considerable discrimination in their selec- 
tion of songs, and render them in a manner very 
chaste and attractive——After one hundred and 
ten nightly visits to crowded and fashionable 
audiences, Professor Pepper’s Ghost, or rather 
Ghosts, made a day appearance twice upon Satur- 
day last, and an the same evening vanished from 
Glasgow. ‘The public interest in this entertain- 
ment continued unabated to the last, and we think 
that the “Ghosts” may return again without dis- 
turbing the ease of their visitors, provided they 
come with the same pleasant faces. The enter- 
tainment has an agreeable prelude in Gompertz’s 
Panorama of the American War, which is in- 
telligbly described by Mr. Renigal Barnet, of 
London, whose powers as a narrator are of no 
mean order. This gentleman undertakes the 
character of the Sculptor in the comedietta in 
which the Ghosts appear, and that with consider- 
able credit. The pianist, Madame TT. Walewski, 
gave general satlsfaction.—Dec 10. 
Mancuester.— The sixth of the series of 
Orchestral Concerts, given under the direction of 
Mr. Charles Hallé, took place on the evening of 
Thursday, the 3rd inst.,on which occasion the 
oratorio of the “Creation” was selected, with 
Madlle. Titiens, Mr. Sims Reeves, and Mr. Sant- 
ley, as principal vocalists. Owing to such an at- 
tractive announcement, the Fruzr TrapE HALL was, 
of course, crowded to inconvenience, and not only 
so as regards the numbers who quietly suffered 
the uncomfortable crushing, but, excepting on the 
occasion of Thalberg’s last visit, we have scarcely 
ever seen so intelligent, as well as numerous, an 
audience. The oratorio in question is always a 
welcome circumstance, but, on this occasion, it 
was ially a matter of considerable interest, 
as Madlte.’ Titiens had not previously undertaken 


the principal soprano part in Manchester. In our 
review of the various portions of the oratorio, it 
will doubtless be gathered that it was in the more 
dramatic portions that Madlle. Titiens realised 


the greatest amount of success; for, it must have 
been evident to the more attentive hearer, that 
the earlier parts of the work were not so com- 
pletely understood ; however, taken as a whole, 
the performance of the oratorio was 





effective. In enumerating particular points we 
must remark, that the playing of the introductory 
“Representation of Chaos,” was deserving of the 
highest commendation, the excellent orchestra 
doing its work irreproachably ; but, we regret to 
state, that Mr. Santley’s rendering of the openi 
recitative produced evident disappointment. We 
would, with every feeling of kindly re 
remind the talented gentleman, that, on the word 
“void” the a should be flat, and not, as was the 
case on this occasion, made a natural note, the 
open sound being too fresh and cheerful to express 
the all but impenetrable gloom, which it ig 
evidently the composer’s purpose to describe. We 
can only suppose that the error was a me 
accidental matter ; still, the remark we offer 

not be unworthy of notice. The short choral 
phrase expressing the creation of “light,” was, in 
all respects, admirable. The next portion of the 
work fell, of course, to Mr. Sims Reeves, and 
although we must admit that it was very clear 
that our great tenor was not so physically strong 
as we have often heard him, yet, we assert, that 
the evident care bestowed upon his part made it 
seem more than usually interesting. The fine 
recitative, “ And God saw the light,” was probably 
never more effectively given, and the exquisite air, 
“Now vanish before the holy beams,” with its 
picturesque accompaniments, was ¢ i 
rendered, realising a perfect storm of applause. 
Encores had been wisely prohibited. The chorus, 
“ Despairing, cursing rage,” wanted in its earlier 
portions more dramatic force. The highly des- 
criptive recitative, “‘ AndGodmadethe firmament,” 
with the accompanying enumeration of the various 
elements, was very finely executed by Mr. Santley. 
This pictorial preface introduced to us the prima 
donna of the occasion, and we must record the fact, 
that Madlle. Titiens gave the solo portions of 
“The marvellous work” with a vigour which many 
of our best vocalists might profitably imitate. 
With the rendering of the fine recitative and the 
air, ‘‘ Rolling in foaming billows,” we must confess 
onrselves not fully satisfied, and we would strongly 
advise Mr. Santley to infuse more energy into the 
first portion, as the calmness, so appropriate in the 
description of “the limpid brook,” would fall, by 
contrast, so much more gratefully upon the ear; 
we would also remark, that the tremolo, in which, 
we think, our excellent barytone indulges to 
excess, is eminently unwelcome in this portion of 
the oratorio. While readily ee, the beau- 
tiful voice and artistic powers of Madlle. Titiens, 
we must take exception to her rendering of the 
succeeding portion of the performance. ighly 
important pointas regards the recitative pr 

the exquisite song, “With verdure clad,” was 
quite overlooked. One moment’s reflection will 
render it evident, that the Almighty could not 
consistently be supposed to have felt it to be neces- 
sary to hesitate, while giving forth His commands, 
viz., that verdure, in all its ravishing magnificence, 
should elothe the as yet barren earth. Hence, 
instead of the recitative shadowing forth the ides 
of delay, it would have been more desirable for 
the language of command to be intimated by 
rendering the passage in question with declamatory 
power, the utterance of those commands being, 
of course, responded to with a spontaneity not 
less rapid than the lightning flashes ; and, while 
avoiding any unnecessary haste in the declamation, 
it should be made quite evident that the musical 
circumstances were only employed as a means of 
intensifying the dignity of the language of com- 
mand, and certainly not to be considered, in any 
sense of the word, a warrant or excuse for detract- 
ing from its importance. We must, of course, 
admit the executively clever rendering of the air, 
“With verdure clad,” only regretting that some 
of the indwelling attributes of the langue 
were not more definitely recognised. ‘The succeed- 
ing chorus, “ Awake the harp,” was very finely 
sung. Mr. Sims Reeves gave, as usual, a mar 
vellously beautiful reading of the highly-desery 
recitatives preceding the sublime chorus, “The 
heavens are telling.” The entire orchestra, vocal 
and instrumental, numbering an aggre of 
some three hundred performers, supported by Mr. 
Henry Walker at the organ, entered con aa 
into the task of rend this noble song 
praise with a most worthy zeal. The air, ° 
mighty pens,” was, with one or two -ex tions, 
very brilliantly given by Malle. Titiens; but we 
would ly warn the 

rae a 
evidently comple i 

lovely trio, “ Most beautiful appear,” was eThe 
ingly sung; nor was the trio and chorus, 4 
Lord is great,” less effectively given. In 
description of the creation of the animals, 





highly ' glory shone, 
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evident earnestness of purpose at once highly 
commendable. Mr. Reeves’s rendering of the 
great tenor song, “Tn native worth,” was, indeed, 
an effort—if effort it could be properly termed— 
really worthy of his reputation ; and, in the highly 
descriptive recitative preceding the air, we could 
have easily supposed that the vocalist had before 
his mind the fact of the Creator’ being actually 
employed in moulding the insensate clay into 
forms of pristine beauty, and then, in the com- 
pletion of His work, breathing—as the language 
of the recitative has it—‘‘into his nostrils the 
breath of life,” by which process our first parent 
“became a living soul.” We could scarcely 
imagine a more artistically refined rendering of 
both recitative and song to be possible, nor must 
we omit to accord justly deserved praise to the 
orchestra for the equally admirable manner in 
which the elaborate accompaniments were per- 
formed. The exquisitely beautiful trio, “On Thee 
each living soul awaits,’ was as nearly perfect as 
possible, and the choral forces again distinguished 
themselves by the vigour and precision with which 
they attacked the fine chorus, “ Achieved is the 
glorious work.” The instrumental introduction 
to the third part was played to perfection, the 
succeeding descriptive recitative being also given 
by Mr. Reeves with great effect. This prefaced 
one of the most successful points in the entire 
performance, viz., the duet, “ By thee with bliss.” 
Nothing could be finer than the rendering of this 
duet by Mdlle. Titiens and Mr. Santley, and it 
was at once evident that the music had now— 
from its more dramatic character—become far 
better suited to the powers of the lady than had 
been the case during the earlier portions of the 
oratorio. ‘The choral accompaniment to this duct 


“Queen of the sea’”’ was the most effective; and 
as the concluding phrase of the song appropriates 
the second part of the melody of our National 
Anthem, it was eminently suitable for the occasion, 
as a graceful parting tribute to the feelings of the 
public, and was generously responded to by a 
recall, too determined to be resisted. When the 
last notes of the long established favourite song- 
stress had ceased to vibrate through the hall, then 
it was that vociferous cheers, long continued, and 
again and again repeated, greeted the ears of tho 


vocalist, as she curtseyed her adieu to the enthu- 


siastic assemblage. 


NerwcastLe-on-Tynzg.—At the Music Haun, the 
still attracts crowds of visitors, 
and their stay in the town appears to be indefinitely 
At the Tyne Concert Hatt, a new 
company appeared on Monday last. Mr. 8. Hobson 
and Mr. and Mrs. Garthwaite received a most 
gratifying reception on their re-appearance, and 
their medley musical entertainments were greatly 


* Ghost Illusion” 


prolonged. 





that there was no partnership between plaintiff 
and defendant, and had ordered plaintiff to pay 
the costs up to the hearing There remained (1), 
the question as to defendant’s view of the £10,000 
advanced by plaintiff. It appeared to him (Vice 
Chancellor) that thatviewwas correct. Defendant 
had never disputed the right of plaintiff to be 
repaid out of profits, if there were any; and the 
averment of defendant in his answer, as to nothing 
being due by him to plaintiff, touched only the 
question of partnership; and plaintiff must be 
held entitled to an account of the profits for the 
limited purpose mentioned. (2), The question as 
to Mr. 'Thistlethwayte’s share. The statement in 
the bill was, that his share had been assigned by 
deed. Defendant’s answer, on the other hand, 
said, “ No; the share passed by will, not by deed.” 
Plaintiff did not choose at once to ndopt that view 
and amend his bill accordingly, but now, after the 
cause had been heard, he chose to put in issue— 
firstly, the fact of such a will having been 





applauded. Messrs. Martin and Conway, the clever | executed; and secondly, the fact of its probate. 


negro artistes, and Messrs. Sherrett and Ricardo 


were well received; but the sooner Mr. Harker’s 
His abilities 
are far below the usual standard of professional | earlier time. 
Miss Ruth Stanley is 
re-engaged for twelve nights longer, and this ver- 


engagement terminates the better. 


talent at this popular hall. 


,| It was true that it had only been proved a few 
weeks back, but still he (Vice-Chancellor) could 
not see why the will was not insisted upon at an 
Defendant had offered to deliver it 
up, but that offer was not accepted by plaintiff. 
He (Vice-Chancellor) therefore was of opinion, 


satile and lively vocalist is as vociferouslyapplauded | that the bill could not be amended as moved for, 


as ever. 


the last time on Saturday next. At the Vic 





Torta Music Hau, the business has been slack of 
late; the want of a first-class lady vocalist is 
Laura Saunders, sister of Lady 
Don, a serio-comiec vocalist of considerable merit, 





severely felt. 


appeared for the first time, at the Grarnag Con 


ceRT HAtu, on Monday last, and met with a 











was given with the most finished delicacy. Of 
the equally fine duet, “Of stars the fairest,’ and 
of the still more interesting “ Graceful consort,” | 
it would be impossible to speak in terms too highly 
commendatory. The concluding chorus, “Sing 
the Lord,” given, as it was, with a degree of 
energy and precision deserving of the most 
generous praise, brought to a close a performance 
of which Mr. Hallé and his coadjutors might be 
justly proud. In the extended notice of the per- 
formance in question, we have felt it at times our 
duty to be somewhat severely critical; but, if so, 
it must be remembered that the art critic may 
not consistently hesitate at the honest relation of 
facts—even though his remarks may sometimes 
wound—when those facts happen to be eminently 
important as regards the welfare of art and artists ; 
such being the only purpose by which the true 
admirer of music, as a science, ought to be in- 
fluenced. 

We remitted, in our last report from the busy 
city of Manchester, that the Farewell Concert of 
the popular Yorkshire vocalist, Mrs. Sunderland, 
had been announced. ‘This event occurred on 
Saturday evening last, and we are right glad to 
record the fact, that a very large and enthusiastic 
audience was again congregated in the Frere 


Trape Hatt, to listen to, and give a parting | 


cheer—and such a cheer!—to the artiste of the 
evening. It is not the fulsome language of un- 
justifiable adulation, if we again remark, that, 
notwithstanding the fact, that while, during her 
long career of usefulness, Mrs. Sunderland has 
seen many vocalists of well-deserved repute 
springing up, and as often becoming “things of 
the past,” she, herself, has seemed to wear a 
charmed life. It is a matter of regret that so 
excellent an interpreter of Handel should be no 
longer available for public purposes; however, it 


favourable reception. Mr. W. Adams is still here 


——At Batmsra’s Music Satoon, the Theaker 


Family still perform to thin audiences. Mr. anc 


Miss Washington are artistes of merit, and are 


well liked.—Dee. 9. 

OxrorD, Dec. 9th.—On Friday in last week Mrs 
street. 
judgment in the choice of her music. 


small and perhaps such unappreciative audiences 


afford a contrast one with the other, an 
pleasing effect on the ear. 


of those played by Mrs. Reinagle. 


Variations Sérienses in pv minor, Mendelssohn 
Prelude and Fugue in & minor, Mendelssohn 


77, Beethoven; 


Schumann. 


of music almost wholly untried by them (if no 





is not for us to interfere with the essentially 


way, we must not forget to add to the vocal list 
the name of the ever popular J. L. Hatton, who, 
besides acting as conductor, convulsed the audience 
with some of his incomparable funny songs. To 
these artists we must append the name of one of 
the finest harpists living, viz., Mr. Aptomas. He 
not only plays upon, but with his seemingly 
enslaved instrument. Of the efforts of the vocal- 
ists, in general, we may remark, that, if encores 
are to be accepted as evidence, the large audience 
experienced the feeling of satisfaction in an 
extended sense. The concert being more especially 
arranged for the farewell appearance of 
Sunderland, it will not be any matter of wonder 
bop highly esteemed lady should be the 

point of attraction on the occasion; and 
her selection of music accordingly included several 
of the more popular songs, which have been made 
successful by her efforts. If we were to enumerate 


any, we should certainly say that Schloesser’s 


celebrated composers, and the general effect sh 
produced was to inspire the idea not only of 


cian. We hope these recitals may be renewed. 
> 


VICE-CHANCELLORS’ COURTS, Duc. 4. 
(Before Vice-Chancellor Woop.) 
KNOX V. GYE. 


that such will was executed by 


lities of the Covent Garden 
His Honour said that he 








The Fairy Fountain will be exhibited for 


Reinagle, of this town, gave the last of her six 
Pianoforte Recitals, in the Music Room, Holywell- 
Too much praise cannot be given to this 
lady, either for her skill as a pianiste, or for her 
One can 
only regret that her talent should be lost on such 


The people of Oxford may think themselves for- 
tunate in having among them so clever an artiste. 
Mrs. Reinagle’s programmes have been in a mea- 
sure chronological; each one, that is to say, has 
contained specimens of many different styles, the 
earliest as well as the latest. Thus in one concert | will within a month or six weeks. 
alone the audience were given pieces by Searlatti, | sidersation as to costs reserved, and the usual 
Haydn, Handel, Weber, Beethoven, Mendelssohn, 
and Schumann; and these were so arranged as to 


Thirty-two Variations, Beethoven; Fantasia, Op. 
Feuillets d’Album, Schumann; ] 
Minuet in x flat, Rubinstein; Carnaval, Op. 9,|from a singer at Wilton’s Music Hall, on the 
In this last work, and others in the 
same school, Mrs. Reinagle displayed an admirable 
hardihood, in presenting to her audience a style 


already condemned, unheard), and in filling a large 
p part of her programmes with pieces which she 
private circumstances of such a withdrawal. ,;The | could not be sure would be popular. Indeed, by 
programme was, for the most part, made up of | the way she performed their compositions, one 
generally interesting morceaue; the Misses Banks | might suspect that she has a natural inclination | his hat at him. 
and Lascelles, with Messrs. Morgan and Allan | to the style of Schumann, Rubinstein, and Gade. 
Irving, being (in addition to Mrs. Sunderland) | At any rate, she showed her audiences that she had 
the vocalists on the occasion; although, by the |a proper facility in all the pianoforte styles of | 'The latter did not strike or shove 


brilliant pianiste, but also of a well-trained musi- 


His Honour this morning disposed of the ques- 
tion raised by motion in this suit, on the 25th of | The coroner then summed w 
November last, viz., whether plaintiff should be : 
allowed to amend his bill in the above suit, by | remark made to him by the 
Mrs. | stating and setting forth in it the will of Mr. 
Arthur Henry Thistlethwayte, the probate of the | a severe and even savage one as that 
same by plaintiff on the 6th of November last, and | deceased his life. T 

testator on the | “ Manslaughter against e 
honourable understanding that if he died his | and slaying Thomas Bunn. 
estate should be held harmless against any liabi- | expressed a wish to add to the verdict 


already decided tion. 


but the matter must be disposed of somehow or 
-| other, and it seemed to him now, as it had all 
along, that plaintiff should be allowed to file a 
supplemental bill, and the plaintiff could not justly 
complain of defendant's wishing to have the power 
of answering a new case. ‘The decree made was 
-| as follows: Declare that no partnership existed at 
any time between plaintiff and defendant as to the 
.| adventure in the Covent Garden Opera House— 
that the £10,000 advanced by plaintiffto defendant 
1| was so advanced on the terms of plaintiff being 
repaid out of profits, if there were any, and that 
plaintiff is therefore entitled to be repaid or not 
.| accordingly. Direct an inquiry at chambers of 
profits from March 5, 1852, up to the day of the 
chief clerk’s certificate being made, and allow out 
of such profits the sum of £1,500 and other just 
allowances to defendant, and wpply the profits of 
any one year in making good the losses of any 
previous year. Strike out of the bill the allegation 
. | as to the assignment of Mr. Thistlethwayte’s share, 
and any cther charges made on that footing. 
Plaintiff to pay costs of the suit up to hearing, 
and of the motion to amend. Plaintiff to be at 
liberty to file a supplemental bill for the purpose 
of raising the question of Mr. Thistlethwayte’s 
Further con- 


liberty to apply. 
On the suggestion of Mr. Rolt, the time fixed 


leave a| as the limit of calculating the profits was charged 
We may call attention | from the date of the chief clerk's certificate to the 
to the following compositions as among the finest 
Sonata in F 
minor (L’ Invocation), Dussek; Capriccio in B flat |'Cownsend appeared for pltf.; Mr. Rolt, Q.C., Mr. 
(on the departure of a beloved brother), T. 8. 
Bach; Fantasia Cromatica, J. S. Bach; Seventeen —--- 


date of the decree. 
Sir H. Cairns, Q.C., Mr. Giffard, Q.C., and Mr. 


Hobhouse, Q.C., and Mr. Martindale for deft. 


; Tue Faran Occurrence in A Music Hatu.— 
;|On Friday morning last week, Mr. Walthew re- 
sumed the inquiry respecting the death of Thomas 
Bunn, aged 49 years, who was killed by a blow 


evening of Nov. 25, under circumstances which 
have already been fully detailed. Bernard Salo 
mons said that on the evening in question he was 
t | in Wilton’s Music Hall. Mr. Melloy—the accused 
—had been encored twice, and was singing a third 
song, when the deceased, in passing the front of 
the stage on his way out, said “Shut up!” The 
expression was repeated, and then the singer ae | 
Bunn uplifted his hand, 
made use of an insulting observation, and then 
Melloy jumped from the stage to get at deceased. 
e singer before 
e|he was struck. Witness saw him fall; but the 
a | consternation and confusion were so great that he 
could not see distinctly what happened. Some 
further evidence having been adduced, Mrs. Bunn 
| was recalled, and said that’ she had asked for a 
doctor to be sent for before she left the hall to see 
how her husband was. He had no disturbance 
with any other person in the hall; he only asked 
a person who stood in front of him to let him see. 
P. and said that al- 
though no doubt the singer felt irritated by 


tion did not justify an assault, and 
The jury returned a yerdict of 


eter Melloy for killing 
Several of the jus 
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ch made a oe 
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THE CRYSTAL PALACE COMPANY. 

The following is an abstract of the report of the 
directors of the Crystal Palace Company to be sub- 
mitted to the general meeting, at the London 
Tavern, on Wednesday next :— 

“The result of the year’s working shows a balance in 
favour of revenue of £42,67 42s, 8d.; and, after payment 
of all preference charges and interest, there remains at 
the credit of the general revenue account the sum of 
£20,218 Ox. Sd. available for division amongst the pro- 
prietors of ordinary capital. Out of this sum the 
clirectors recommend the payment of a dividend of 2 
per cent. (2s. per share), which will leave a balance of 
£164 108. 5d. to be carried forward. The saving shown 
on the expenditure side of the accounts is a feature 
which cannot fail to be regarded as satisfactory, espe- 
cially since it will be observed that it occurs not only 
in the temporary items of attractions, but also through- 
out the permanent departments of the company’s 
expenditure. The diminution in the receipts arising 
from shilling visitors and the departments depend- 
ent thereon, is no doubt large ; but this is in a great de- 
gree to be explained by the natural reaction in the 
past season, after the excitements and attractions of 
the Exhibition year, a reaction which is well known to 
have generally affected both the trade and the amuse- 
ments of the metropolis. On the other hand, if this 
diminution is to some extent compensated for by the 
increase in the receipts directly and indirectly attri- 
butable to season tickets, a branch of income which, as 
at is mainly derived from residents in the neighbour- 
hood of the palace, may be looked on as permanent, and 
may be expected to grow with the growth of this 
rapidly-increasing district. The directors look forward 
with confidence to an improvement in the general traffic 
as the additional railway accommodation now rapidly 
in course of completion is gradually supplied. The 
economy in the general expenditure of the company 
has been effected without in the least impairing the 
efficiency or stabillty of the building. No better proof 
of this could be desired than the very satisfactory man- 
ner in which it has stood the extremely severe gales of 
the past season, and especially those of the present 
week, to which its great clevation and immense extent 

wculiarly expose it. ‘The property of the company, 
Noth within and without the building, is maintained in 
the best condition, The fine art courts and the col- 

lection of sculpture are carefully and systematically 
kept in repair. The plants are healthy and flourishing, 
and it is acknowledged that the gardens and grounds 
have never exhibited more beauty than during the 
season Which has just terminated. The receipts of the 
exhibitors’ department continue to show a satisfactory 
mivance upon those even of the preceding year. The 
tercentenary of the birth of Shakspeare, which occurs 
next year, is an event which cannot fail to influence 
the proceedings of the Crystal Palace in the coming 
season. The subject of the most appropriate mode of 
celebrating this national occasion has already occupied 
the attention of the directors, and in due time they will 
be prepared to announce the course which they intend 
to pursue in reference to it.” 

-—>-— 

Tue LATE GresHam Proressor or Music.— 
The library and collection of music of the late 
Mr. Edward Taylor, Gresham Professor of Music 
since 1837, has just been sold by auction by Messrs. 
Puttick and Simpson, of Leicester-square. The 


copyrights followed ; among them :—Lot 1,105. 
Professor Taylor’s English arrangement of Spohr’s 
“ Fall of Babylon,” 421. 15s. (Novello). Lot 1,111. 
Taylor's “ Vocal Schools of Italy,”’ 211. (Novello). 
Lot 1,112. Taylor's two sets of “ Madrigals,” 
391. 12s. (Novello). The sale of the miscellaneous 
library, which preceded that of the music, and was 
associated withthe library of a celebrated comedian, 
also contained interesting articles. Among them 
may be named—Lot 229. “ Les Contemporaines,” 
34 vols., 1780, 91. (Quaritch). Lots 316-321. Six 
series of prints from various sources, illustrative 
of costume, 361. 15s. (Simmonds). Lot 493. A 
small volume of Italian chap books, published 
about 1520, 121. 15s. (Molini) ; this volume sold in 
the celebrated Hanrott sale a few years since for 
less than a sovereign. Lot 494. Two volumes 
similar to the preceding, but of later date, 51. 10s. 
(Quaritch). Lot 692. “ Petty’s Maps of Ireland,” 
71. (Stewart). A large number of valuable books 
in the musical library are believed to have been 
secured for the British Museum. 





PaGcanini’s Fause Tertu.—The Paris corres- 
pondent of the Daily Telegraph writes thus 
under date of Sunday last:—I must tell you a 
true story of Paganini. The great violinist had 
no teeth. A friend sent him to a dentist, telling 
him that he would find “his affair” there in 
a minute. Paganini bought a set, ate with it, 
liked it, and bought another, never asking the 
price. A few weeks after, he was just out of his 
bath, clothed only in a large towel, when the 
man came with his little “ account;” it was 
1,000 francs. Paganini, always very passionate,” 
was frantic, and played an air with variations, of 
which “robber” was the theme, and the coarsest 
epithets the fioritura. The man remonstrated. 
“Tt was reasonable, very cheap; it was even artist's 
rice.” Paganini, forgetful of his airy costume, 
rushed at his creditor, and shook him. Suddenly 
he paused, was silent, motionless, and the blood 
streamed from his mouth. ‘I'wo friends, who were 
there, thought he had broken a blood vessel. It 
was a tragic scene—the dentist, a small man, with 
upright hair, shivering in the hands of the two 
spectators, who had rescued him from the claws of 
the enraged fiddler,—the violinist himself just as 
much dressed as when he entered this troublesome 
world, at his feet a cloth like a shroud, his mouth 
open, gasping! ‘The friends approach, and find 
that Paganini, in his passion, had displaced his 
set of teeth, the spring of which had broken, and 
stuck in his throat and gagged him.—Musicians 
remind me that the composers of France have ad- 
dressed the following letter to the Emperor :— 
“ Sire—The suppression of the exclusive privileges 
of theatres, due to the clearest and most liberal 
initiative, opens a grand career in France to the 
musical art. Now equally favoured with the 
painters and sculptors, and also to give free vent 
to their ideas, the composers will be able to em- 
ploy their talents, and produce the results of them. 
This new era, due entirely to the protection 
granted by the great wisdom of your Majesty, 
will permit the French school to regain its proper 
rank. Permit, then, Sire, the composers to be the 





following were among the most remarkable lots :— 
From the library of music, which was of consider- 
able extent (upwards of 1,000 lots). Lot 78. 
** Bateson’s Second Set of Madrigals,” 1618, 71. 10s. 
(Boone). Lot 202. “ Eccle’s Music to Rinaldo and 
Shakespeare's Macbeth,” MS., 2l. 10s. (Oliphant). 
Lot 247. “Madrigals of the Prince of Venosa,” 
1616-19, 31. 7s. 6d. (Knight). Lot 271. “ Handel’s 
Chacon,” with 62 variations, printed at Amsterdam, 
and believed to be the first printed work of the 


composer, 21. 3s. (Boone). Lot272. A short cantata | as rare as a good tenor: it costs very dear, and in 


by Handel, commencing “ Languia di bocca lusing- 
hera,” in the autograph of the composer, 31. 
(Lonsdale). Lot 411. Laborde. “Choix de Chan- 
sons,” 4 vols., 1773, 3l. 3s. (Quaritch). Lot 496. 
Cherard Mes. ‘Souter Liedekens,” 1561, two odd 
parts of a very curious and rare Dutch Psalter, 
21. 6s. (Boone). Lot 760. Spohr's “ Fall of Baby- 
lon,” MS. score by the late Professor Taylor, 41. 15s. 
(Novello). Lot 781. Stradella. “San Giovanni 
Battista,” oratorio, MS. score, 31. (Sir F. G. 
Ouseley); a curious account of this composition 
will be found in Burney’s History, vol. iv., P- 105. 
Lot 803. Ward's “ First Set of Madrigals,” 1613, 
5L. 17s. (Quaritch). Lot 821. Wilbye’s “ First Set 
of Madrigals,” 1598, 31. 2s. 6d. (Quaritch). Lot 834, 
©. di Lasso. ‘“ Misse Quinque Vocum,” 1589, 
Sl. 2s. 6d. (Quaritch), Lot 843. Ford's “ Musicke 
of Sundrie Kindes,” 1607, 31. 5s. (Quaritch). 
Lot 854. Bickham’s “ Musical Entertainer,” 1736, 


41. 12s. 6d. (Quaritch). Lot 852. Yonge’s “ Musica | vilified the sun, because it would not light his 


Transalpina,” 1688, 61. (Hotten). Lots 853-4. 
Wilbye’s first and second series of “ Madrigals,” 
1698-1609, Sl. 6s. (Quaritch), 


“ Madrigals, 1661, 31. 7s. 6d. (Quaritch). Lot 856. 


Weelke’s “ Madrigals,” 21. 192. (Quaritch). Some 


Lot 855. Morley’s | of wine having been set before Toole, with the 


their gratitude for it. (Signed) Rossini, Auber, 
Meyerbeer, Félicien David, Gounod, Vogel, Ponia- 
towski, Ambrose Thomas, and Carafla.” Mario is 
to return to (to him) ungrateful Paris in a few 
days. A short time since the great artiste wrote 
to afriend: “They say I smoke too much. Per- 
haps I do, for there is such a strong resemblance 
between a cigar and my destiny as a tenor that it 
has a strange attraction forme. A good cigar is 


its brief career, like the voice of the tenor, the 
breath from the chest kindles it and kills it, and 
after a short time nothing remains of either but 
smoke, and, perchance, a pleasing recollection.” — 
** Montjoye,” which is having such a success at the 
Gymnase that all the seats are taken for ten days 
in advance, will, it is caleulated, bring 100,000 
frances to its author, M. Octave Feuillet.—An 
amusing sketch of Paris in 1963 is about to appear. 





Wuew Carlyle was in Germany, he was once at 
a dinner party where the conversation turned upon 
“Giethe.” Many of those present while laudin 
his talents, regretted that a man of such a mind 
should not have been more orthodox in matters of 
religion, &c., &c. This went on for some time, 
Carlyle looking very grim but saying no word, till 
at last unable to bear it longer he broke forth with 
“Gentlemen, did you ever hear of the man who 


igar?” This silenced the grumblers. 
ery Lrrrte ror rrs Acr.—A very small bottle 


praise that it was very old, he remarked that “it 


first to proclaim the great benefit, and express | 


OTICE.—At PARKINS & GOTTO’S, 25, 
L Oxford-street, five large Showrooms are appropriated 
for the sule of useful and elegant articles especially adapted 
for Birthday, Wedding, and Christening Presents, consisting 
of Portrait Albums, Writing Cases, Dressing Cases, Dressing 
Bags, Workboxes, Despatch Boxes, Envelope Cases, Blotting 
Books, Desks, Teacaddies, Scrap Books, Card Cases, Purses, 
Bibles, Prayer Books, &c. &c. The Public are supplied from 
the most extensive stock in London at the Wholesale Prices, 
NO HOME COMPLETE WITHOUT A 
y ILLCOX & GIBBS’ SEWING MACHINE, 
Simple, compact, efficient, durable, and noiseless, 
Warranted to fulfil all the requirements of a perfect Family 
Machine. Prospectus free, on application at 135, Regent- 
street, W. 








ALMANACK. 
Saturpay, Dec. 12.—Colley Cibber died, 1757. 
Sunpay, Dec. 13.—8rd Sunday in Advent. 
Monpay, Dee. 14.—Maynard, G., died, 1851. 
Turspay, Dec. 15.—Alexander, J. H. (Glasgow), died, 
1851. 
Wepnespay, Dec. 16.—Nesbitt, Mrs., first appeared 
at Drury Lane, 1829. 
Tuurspay, 17.—Webster, Clara, burnt, 1714. 
Fray, Dec. 18.—Lincoln’s Inn Theatre opened by 
Rich, 1714. 





TO CORRESPONDENTS. 


Apgtixg. You should be very careful. Many of the cosmetics 
employed for the purpose are highly injurious to the skin. 
Any actress of good standing will be your safest guide, or go 
to Rimmel’s. 

FELIX. Send your Burlesque to the Manager of the Strand. 
You can only take your chance, as all other beginners have 
to do, 

JoHN BROWN (Exeter). Anything you like to send us will be 
sure to meet with due attention ; but we will not undertake 
to give an answer within any specified time. 


THALIA. Miss O'Neil performed Juliet for the first time in 1814. 








Che Orchestra: 
AND DRAMATIC REVIEW. 





All communications for this Department to be 
addressed to the Eprror, 201, Regent-street, 
London, W. 


LONDON, SATURDAY, DEC. 12, 1863. 














Mrs. Stephenson will shortly join Mr. Cave’s 
company at the Marytesons, in the position of 
“ first old lady,” 





The burlesque at the Haymarket will be by 
Mr. William Brough. The subject is “ Prince 
Arthur and the Knights of the Rownd Table.” One 
of the principal scenes is a view of “Stonehenge 
at Sunrise,” from sketches made en the spot by 
Mr. John O’Connor, the artist to the theatre, and 
by whom this scene will be painted. 





Mr. Addison, one of the very best of our come- 
dians, takes his benefit at Drury Lang, on Friday 
evening next, on which occasion Mrs. Stirling, Miss 
Herbert, Miss Adeline Cottrell, Mr. Walter Gor- 
don, and Mrs. Leigh Murray, in addition to Mr. 
Phelps, and the other members of the Drury Lane 
company, are announced to appear. In “ Dearest 
Mamma,” and “Nine Points of the Law,” Mr. 
Addison will sustain two of his most admirable 
characters. These two pieces, with “Manfred,” 
make up a bill which we hope to hear has proved 
in the completest degree attractive. 





On Thursday, a new Burlesque was read at the 
New Apetrut, by H. J. Byron, Esq., for the pur- 
pose of introducing Mr. Clarke, late of the Strand 
Mrs. Mellon is to have a principal part, also Miss 
Kelly. The gentlemen supporting are Mr. W. H. 
Eburne, Mr. C. J. Smith, Mr. R. Romer, Mr. R. 
Phillips, and, we believe, Mr. Paul Bedford. The 
subject is to be “ Fortunio, or the Seven Gifted 
Servants,” a subject worked out so admirably by 
Mr Planché. at Drury Lane during Mr. Macready’s 








was very little for its age.” 





engagement. 
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A LADY correspondent, whose judicious advice will 
at all times be received by us with pleasure, has 
called our attention to the increased risk by fire 
which ballet-girls and others employed in panto- 
mimes and spectacular pieces run at Christmas 
time ; and she reminds us of the shocking event 
which threw a gloom over the holiday entertain- 
ments at the Princess’s Theatre last year. We 
sincerely hope that no such accident will recur, 
and it is out of a desire to guard against the pos- 
sibility of its recurrence that we now address our- 
selves to the managers of the London and Provin- 
cial theatres. We feel sure that the subject is 
not one which they will recklessly disregard when 
once it has been brought under their notice—as, 
indeed, it must have been in every well-appointed 
theatre—and we nowmerely desire to recall the sub- 
ject to their minds at a time when, among the ten 
thousand and one demands made upon their 
attention, it might chance to be the one arrange- 
ment overlooked. General precautions against 
fire in the larger theatres—Drury Lane, Covent 
Garden, and the Lyceum, for example—are elabo- 
rately taken, and, as a rule, the means for ex- 
tinguishing fire, both on the stage and on the 
persons of the performers, are well cared for. But 
ordinary rules should not be rigidly held to apply 
to extraordinary circumstances ; precautions that 
are amply sufficient for the ordinary risks of the 
theatre may be totally inadequate to a given emer- 
gency. Prevention, where life or bodily safety are 
concerned, is twenty thousand times better than 
cure. We should be less than human if, in the 
event of seeing a ballet-girl’s dress catch fire on 
the stage, we did not hail the readiness of the wet 
blanket which saved her from destruction ; but 
we should feel infinitely more grateful to the 
manager who obviously had taken every means of 
minimising the possibility of accident. On small 
stages the danger of personal injury from fire is 
always greater than on large ones, and it is with 
regard to these especially we would urge that the 
greatest possible care should be taken. Visitors 
to the stalls and front rows of the pit of theatres 
like the Strand and New Royalty can hardly escape 
from feeling some degree of trepidation at seeing 
the limited space in which thé evolutions of the 
corps de ballet have to be performed; and we know 
that no inconsiderable amount of nervous appre- 
hension has frequently been excited in our own 
mind by the perilous proximity of a ballet-girl’s 
dress to the flaring gas-flame of one of the foot- 
lights—enough to completely destroy, for a time, 
at least, our enjoyment of the performances. 
During the late Italian Opera season, the dress of 
Mpute, TITIENS once caught fire while she was 
singing on the stage of Her Majesty's Theatre ; 
on the French stage, during the present year, 


Motte. Emma Livery met her death from fire ; |’ 


and within the last few days a similar accident— 
though happily not fatal in its result—occurred in 
one of our travelling theatres. These instances are 
enough to show that we are not writing in any 
spirit of needless fault-finding, or of ground'ess 
alarm. In the course of three or four weeks, the 
stages of our London and Provincial theatres will 
be filled with gauze-dressed crowds under circum- 
stances to which ordinary stage discipline and 
wrangements can only partially apply. What we 
desire to enforce upon the attention of managers 
Is the necessity for extra precaution under these 
hew circumstances. Not only do we desire to know 
that the customary precautions for putting out 
fire have been taken, but we further desire to be 
‘ssured that special care has been exercised for the 
Prevention of accident, in view of the necessarily 
mereased risk. We take it for granted that, at 
the time of the fatal occurrence at the Princess’s 

tre last Christmas, the mode of burning 
coloured fires at the wings was thoroughly dis- 
cussed, and we hope the least dangerous method 


@ “ecomplishing the operation has been deter- 
mined. If we remember rightly, it was at the 
time demonstrated th 


at the composition could be 


‘wned with equal effectiveness in some kind of 
“losed vessel, instead of in an open pan. In any 





case, this is a point to which immediate atten- 
tion should be given. It is, however, with the 
guarding of the footlights that we desire to 
see extra precaution taken, and earnestly hope 
that no considerations of unsightliness will be 
permitted to interfere with the attainment of 
absolute safety for the ballet-girl, if it is attain- 
able. We desire not to dictate in this matter; 
but we venture to suggest, as one of the most 
effectual, and at the same time least objectionable, 
means of securing the end in view, the fixing of 
a wire across the stage, at the distance of about 
eighteen inches or two feet from the footlights, and 
raisedtwelve or fourteen inches. A wire soarranged 
forms a barrier beyond which the dancer cannot 
advance within the region of danger ; it is scarcely 
visible from the pit of the theatre, and therefore 
offers no interruption of the spectators ; and it may 
be fixedat the cost of a few shillings. The only Lon- 
don theatreat which thisplanis adopted, so faras we 
can remember at the moment, is the Britannia, at 
Hoxton ; it seems, however, to be one which ought 
to be followed at every theatre in the kingdom, as 
being the best device of its kind that has yet been 
produced. And with this suggestion we leave the 
subject, hoping that our remarks may not prove 
altogether unfruitful. 


MR. DION BOUCICAULT’S NEW COMEDY. 


Mr. Dion Boucicault leaves England for America 
in a few days, and has delivered, in the form of a 
five-act comedy, his parting message. ‘‘ His skiff 
is on the shore »—that skiff being probably a Cunard 
steamer, and with as much sincerity nai 8 as be- 
longs to a poet— or dramatist — he delivers a 
species of theatrcal farewell. He fires a Parthian 
shot, less in satire than in satisfaction, and before 
he goes, obligingly presents us with a picture of the 
manners and morals of Mayfair (as seen through the 
haze of Brompton) by Dion Boucicault. A portrait 
drawn by a disappointed suitor is on the whole not 
likely to be a flattering one, but making due allow- 
ances, the ex-manager’s portrait of Belgravian or 
Brompton manners is not particularly ill-natured, 
and not more sceptical than the ordinary philosophy 
of that school which, in the drama at least, professes 
‘to hateits neighbour, and love its neighbour's wife.” 

Mr. Boucicault arrogates for his piece the merit 
of being a genuine English comedy, and to some ex- 
tent establishes his claim. The characters intro- 
duced are fairly original and natural, and both in 
habits and manners are certainly English of the 

resent day. Although the dialogue is somewhat 
Mophistophelean and sardonic, and in some places 
materially coarse, the general purport of the play is 
moral, of the conventienal standard. No picture of 
England would be complete in these days without a 
Divorce Court in some way introduced or referred 
to—a young couple oppressed with the social diffl- 
culty of marriage and settlement, and less than 
three hundred a year; a favoured elder son, hunted 
by matchmaking mammas ; a young lady given to 
horsey amusements, who talks slang and wears 
coquettishly short skirts ; with perhaps a maiden 
lac y or two given to fancy fairs, charitable raffles, 
and charitable objects generally, as represented by 
a distressed widow, with an indefinite number of 
children ;—and these are very much the materials of 
Mr. Boucicault’s comedy. 

The general outline may be lightly sketched .4 
a young gentleman who cannot live on three hundred 
a yom. and who has no notion of earning it; a lady 
who looks with horror on life in a second floor, or 
transit by omnibus, or marketting in Tottenham 
Court Road ; a guardsman who has the good fortune 
to be an elder son ; a husband and wife who fly to 
the Divorce Court as naturally as ducks make for 


water ; a very peppery East Indian, as hot as curry; | 


form the principal characters. The scene opens at a 
jleasant little watering place, a miniature Scar- 
rough, when the hero of the piece and the enthu- 

siastic lover Dick Heartley, and the despondent 

divoreée Vaci! meet. They have both sought the 
sea-side to see their charmers. Mr. Heartley to 
meet a certain coquetish young lady of the modern 
fast school, by name Atalanta Cruiser, personated 
by Mrs. Dion Boucicault; Mr. Vacil his ex-wife, 
so relentlessly shorn from him by Sir Cresswell 

Cresswell. The fair Miss Cruiser is as outspoken 

and high-spirited as Diana Vernon, as merry and 

mischevious as Beatrice, and has been adopted by 

Sir Richard English, the highly-seasoned East 

es Rony and Heartley exchange confidences. 

e wishes i 3 e other, 

has been Gvorotd dhaase iaiveen bese miserab ‘le Pi 

condition, and seeks to woo his wife again. Vacil 








has an interview with his quondam wife, who 
is being persecuted by a certain Captain Yawley, 


an exquisite of the orthodox stamp, and makes a 
declaration of affection, which is a little qualified 
in warmth by the fear of what Mrs. Grundy will 
say. Heartley finds his charmer beautiful as ever, 
and everything promises to flow pleasantly in the 
matrimonial scheme; but unluckily Heartley dis- 
covers that he is the son of Sir Richard English, who 
separated from his wife before his son was born, 
on very strong presumption of her infidelity. This 
leads to an explosion between father and son; the 
son indignantly refusing to accept any benefit 
from Sir Richard, even when coupled with the 
hand of his ward ; and this scene is the most power- 
ful dramatic incident of the piece. The sky of the 
lovers at once becomes overcast; Heartley has 
straightway to explain to Atalanta that marriage 
involves sacrifices and poverty, and to release her 
from the engagement; which gives occasion to a 
charming piece of acting on the part of Mrs. 
| Boucicault, in the expression of exquisite womanly 
tenderness and feeling. In the meanwhile, the 
underplot progresses by the discovery by Vacil 
that he is still regarded affectionately by his late 
spouse, by his simulation of sickness, after the 
manner of the last of the Georges, with Mrs. Fitz- 
herbert, which gives rise to the interpolation of a 
scene from “ Moliére,” with rival medical practi- 
tioners, and finally, explanation between husband 
and wife. After some suspense, the innocence of 
Heartley’s mother is vindicated by Lady Selina 
Rafileticket, one of the best figures in the group, 
who out of jealousy forged the letters of accusation 
against Sir Richard’s wife, and now avows her 
crime, and Heartley is restored to his father’s good 
graces, and marries Atalanta. 

This is the skeleton of the plot—which appears, 
however, to depend rather on character than on 
incident for its interest. In this respect Sir Richard 
English, who is a sort of compound of Matthew 
Bramble, and Sir Anthony Absolute, occupies a con- 
siderable position ; but an old Lrish servant, Diogenes 
(Mr. Dion Boucicault),—Diogenes, much more, is a 
faithful and attached servant—who compensates his 
surrender of independence ; also preserves consider- 
able license of speech ; and his retortson his passionate 
master, form the most amusing and skillfully arrayed 
characteristics of the play; and the portrait—as a 
bare portrait—is one of the highest examples of 
character acting Mr. Boucicault has yet accomplished. 
The actor has brought out the oddity he personates, 
and is, and does not act, the character. The gait, 
the manner, action of the hands, gesture, and bye- 
play, are all perfect, and show distinctly how com- 
pletely the actor has apprehended the spirit rather 
than the mere mannerism of the individual he 
represents. Mrs. Boucicault, similarly, though in 
an entirely new ro’e, has never appeared to more 
advantage. She invested a character rather coarsely 
drawn, and not too refined either in the language or 
line of thought affixed to it, with a special character 
of delicacy and grace, delivering a very diffleult and 
even ticklish soliloquy- in which, with some sur- 
render of womanly diffidence, she has to take the 
audience into consultation with exquisite tact of 
feeling. 

The literary and theatric merits of the play may 
be briefly summarised. ‘The interest, slight as the 
incidents are, is fairlysustained throughout, though 
the speeches in the opening scene are a little too 
long. Two of the situations, that between the 
father and son, and that between Heartley and his 
mistress, are skillfully managed, and are sufficiently 
powerful, without being forced; and the language, 
generally, is smart and effective, and admirably 
adapted to the stage business; and in this respect, 
as also in the "pears array of the incidents, Mr. 
Boucicault’s skill as a playwright is shown. But the 
entire episode between Vacil and his wife requires 
reconsideration. A scene between the lady and 
Yawley is coarse in suggestion and thought, and the 
entire treatment of the lady’s former relationship is 
devoid of delicacy, and is equally — in allusion 
and effect. Conceded that the subject is a difficult 
| one, that the path is dirty—yet Mr. Boucicault has 











| voluntarily stepped into its mud with heavy shoes 
| —the former marriage being spoken of as an ‘‘ inter- 
| esting adventure” which has ‘‘given a pregnancy to 
| the ’s reputation,” by Yawley, while the indy 
herself ‘*My position was first compromised 
| enough, and my name sufliciently soiled in handling, 
to give me the right flavour to suit young men of 
fashion, whose taste has been formed by the Phyrnes 
of Brompton, and the Aspasias of Rotten Row.” 

Saving this coarseness of expression, which runs 
through the piece,—a young lady’s bust being apostro- 
phised by her lover as ‘startling firm, and bold, 
the eternal fountain of British pluck ”—the comedy 
is clever in construction, legitimate in incident, 
moral, and of more than average interest and 
ingenuity. 
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THE THEATRES. 

As a rule, the four or five weeks immediately 
preceding Christmas are blanks in the theatrical 
season, as regards the production of new pieces. 
Managers take it to be a dull time—experience 
leading them to that conclusion- and without 
attempting to fight against a fixed order of things, 
devote themselves with all their energy to the pro- 
duction of the most striking holiday entertain- 
ments they are able to devise. They esteem 
themselves specially favoured by fortune when 
they chance to have anything in their bills suffi- 
ciently attractive to draw paying houses, having 
generally to look with sanguine hopefulness to the 
five or six weeks at the beginning of the new year 
to make all things pleasant in the treasury. At 
the present moment they appear to be enjoying 
an extraordinary run of prosperity, especially those 
of the West-end Theatres. The success of “ The 
Ticket-of-Leave Man,” at the Olympic, indeed, is so 
great, that we hear there is a likelihood of the 
holiday piece in preparation being postponed in- 
definitely. At the New Royalty, “ Ivion” is likely 
to hold his place at the “ wheel” for several weeks 
after Christmas, so unabated is his popularity, and 
so fair are his prospects of long-continued support, 
considered to be by his happy proprietors. Their 
reliance on the drawing powers of Mr. Burnand’s 
piece, however, does not blind them to the policy 
of meeting fortune’s favours half-way; and, there- 
fore, in addition to the new farce of “ Mad asa 
Hatter,” brought out on Monday evening, they 
will probably produce one or two novelties in 
the course of the present month. 

** Silken Fetters,” at the Haymarket, gave place 
on Thursday evening to “ Used Up,” never, we 
hope, to re-appear upon the stage. On Monday, 
Mr. Charles Matthews is to give the ‘ Game of 
Speculation.” We believe it is by no means 
certain that he will immediately depart for Paris 
on the conclusion of his Haymarket engagement, 
though an original piece is in preparation for him 
at the Variétés. 

Mr. J. L. Toole and Mr. Paul Bedford return 
from their provincial tour as “ jolly as sandboys,” 
(and “rich as Jews” we hope), and re-appear at 
the Adelphi on Monday evening in “The Pretty 
Horsebreaker,”’ and “ Ici on parle Francais.” 

New Royatrtry.—'‘' Mad as a Hatter,” the new 
farce to which we have alluded, is said to be a first 
attempt, and may be commended as such. We con- 
fess to a strong repugnance to the idea of madness 
being chosen as the foundation of a plot intended 
to provoke shouts of laughter ; and the silence 
of the audience during the acting of one portion 
of the piece was an evidence, to our mind, 
that the boundary of legitimate fun was felt to have 


sea-sickness and imminent danger of shipwreck, 
appeared to a crowded house on Monday, 7th inst. 
The programme includes the names of Madame 
Nief, Madame Rodolphe Laguotte, M. Bastien 
Franconi, Les fréres Lagoutte, Les fréres Mariani, 
Mr. Bond, and the comic scenes of Messrs. Laga 
and ©, Keith. Mr. Wilde has secured the services 
of the celebrated clowns Arthur and Bertrand, the 
Peruvian marvels; Langlois, the Indian juggler, 
and the Francesco family, thus combining some of 
the former attractions with the novelty of the 
equestrian troupe. In our next impression, we 
shall notice the performances more in detail, but 
remembering the glories of the Franconi company 
who visited England some years ago, of which 
Auriol pére, Leclair, and other notables, were mem- 
bers, we should fear the present artists are not 
likely to perpetuate the fame of their predecessors, 
if they have no more remarkable “ acts” to intro- 
duce to the English public than those already 
presented. The whole thing contains so much of 
the military element, that we have no doubt there 
is a strong reserve ready for emergencies. 

MankyYLEeBOoNE THEATRE.—The success attending 
the engagement of Mr. B. Webster having been 
so great, his stay here has been extended to six 
nights more. Having played Robert Landry, and 
Richard Pride, two of his most powerful melo- 
dramatic parts, Mr. Webster performed for the 
first time at this theatre, on Saturday the 5th, his 
original character of ,Giles Fairburn, in Planché’s 
charming comedietta “‘ Who's your friend ? or the 
Queensberry Féte.” ‘Uo prove his versatility as an 
actor, Mr. Webster could not have chosen a 
more direct contrast to the two serious ones we 
jhave instanced, than Giles Fairburn. His per- 
sonation of the good-humoured countryman, 
among the sham swains and shepherdesses of high 
life, is as true to nature as Landry's gloomy 
revenge; or the drunken depravity of Richard 
Pride. Miss Emma Barnett was a refined Lady 
Rosedale, and Miss Ferris played the gossiping 
Lady Bab with vivacity. 

Grecian THEATRS.— ‘The Gipsey Farmer, or 
Jack, and Jack's Brother,” is now being performed. 
Alfred (Mr. James), was stolen when a baby by 
Luke Hatfield (Mr. Steele), in revenge for the 
betrayal and desertion of his sister Marian (Miss 
Dawson), by the father of the missing boy. 
Hatfield holds the papers which prove Alfred heir 
to his father’s property. The young man is lured 
to the “Manor Ruin’ by Abel Allnutt (Mr. H. 
Grant), a composite individual, half farmer, half 
smuggler, and altogether a disreputable person, in 
the pay of Hatfield. Alfred is shot in a scuffle, and 
| his body is carried into the habitable part of the 
|old manor house. Marguerite (Miss M. Brewer), 














been passed, though no disapprobation, on this} having also been kidnapped, is subjected to 
score, was audibly expressed. The house, indeed, | matrimonial proposals from the salt-water farmer, 
was extremely well disposed towards Mr, F. Mar- | and is shown the body of her lover lying ona sofa ; 
shall, the author, and called for him at the fall of | but that ill-treated orphan revives and enters into 
the curtain. There is nothing remarkably new either | a struggle with Alnut. Just when the enfeebled 
in the idea or in the working out of the plot of ** Mad | Alfred is about to be stabbed, Jack, a very able- 
as a Hatter;’ but Mr. F. Marshall shows in it a} bodied seaman (Mr. T. Mead), and Joe (Mr. 
recognisable faculty for farce-writing on the ap- | Manning), come to the rescue. Jack stops the 
proved method. His dialogue is up to the average | smuggler’s knife, but immediately incurs the 
of recent works of the class to which his piece be- | danger of a pistol bullet, the course of which is so 
longs, and in one or two instances sparkles with real | diverted by Joe that it perforates Hatfield, who has 
humour. Mr, Crotchetty Fuzcleton (Mr. W. H.| entered with the papers securing to Alfred his 
(Stephens), an old gentleman extremely careless of | rightful possessions. ‘The drama contains a very 


his dress, aud excessively cranky in his notions | excellent scene, the examination before a magis- 
regar ling the power of moral control over mental | + 


aberration, receives a letter describing a nephew of | 
his as a harum-scarum young fellow, and instantly | 
takes it into his head that he must be mad. The 
nephew, Charles Hairbrain (Mr. D, James), comes 
to pay his uncle a visit, and is treated with all the | 





sentiments directed point blank at the audience, 


, and the string of aphorisms, like a number of copy- 


chester) so knocked about by his enemies ag 
Ataliba; and no ill usage harder to bear than 
Elwira’s. Seeing “ Pizarro” acted now, carries 
us back to childhood and Lilliputian theatres. 
Peruvian Rolla, with very large calves, thin ancles, 
and small feet; and in a wonderful attitude of 
paralysed surprise, was for years a familiar re- 
presentative of the penny-plain-and-twopence. 
coloured interest, in establishments devoted to 
cheap pictorial literature. Playgoers are also 
intimately acquainted with the rest of the 
characters, from the dear little boy who gene 
leaves off acting and screams with fright when 
detained by theterrible Pizarro; to the impertinent 
but patriotic cacique, who is slaughtered for free- 
dom of opinion. The company did their best, 
particularly Mr. C. Robinson, who played the high- 
minded Rolla with much earnestness and force, 
Mrs. Robinson gave all the defiant speeches of 
Elvira with therequisite emphasis, and Miss Rosalie 
Young’s Cora was graceful and intelligent. We 
must also mention in terms of praise Mr. F, 
Marchant’s Alonzo. Extensive preparations have 
been made here for the production of the panto- 
mime, which is called “ Dick Whittington and his 
Wonderful Cat, or Harlequin Humpty Dumpty, and 
the Home of Content in the Regions of Happiness.” 
The burlesque opening is written by Mr. F. 
Marchant, and in it will appear the celebrated 
Sisters Lindon, as Humpty Dumpty the Sprite, and 
the faithful Cat. Miss Rose Ellington has been 
expressly engaged for Dick Whittington. The 
scenery has been painted by Mr. Quick, artist to 
the theatre, and the transformation scene will be 
unusually brilliant. The pantomimists are as 
follows—F. White, Harlequin; Bernard Sylvestre, 
Clown; Felix Safferini, Pantaloon; and Mdlle. 
Marie Charles, Columbine ; and the Warne family, 
as Sprites. 

Surrey Tueatre.—Mr. Mark Deetnall, author 
of “Mad Fred,” has written the pantomime for 
this theatre. It is called “ Old King Cole; and 
the Frog he would a Wooing Go; or, Ride a Cock- 
horse to Banbury Cross.” Clown, the great little 
Rowella; Harlequin, Mr. Hibbins; Pantaloon, W. 
Parker: and Columbine, Miss A. Cooke. The 
transformation scene will be by the well-known 
artist, Mr. Brew. 

Victoria THeatre.—The following characters 
are introduced in the opening of the pantomime, 
written by Messrs. F. Penton and W. R. Osman, 
and founded en the legend of “Giselle, or the 
Night Dancers.” Minos, Judge of the Divorce 
Court, Mr. J. B. Johnstone; Discard, the evil 
genius, Mr. J. B. Hill; Jealousy, Mr. Strotton; 
Prince of Cowrland, Mr. Gray; Hilarion, the hunter, 
Miss Maria Daly; Burgomaster, Mr. Howard; 
Prince Aloise, Miss Clyde ; Peterkin, son to Dame 
Bertha, Mr. E. Yarnold; Caspar, Mr. Stretton; 
Giselle, Miss Ada Harland; Dame Bertha, Mr. 
Marchant; Princess, Miss R. Roberts; Lotto, Miss 
Marchant; Queen of the Wiles, Miss Devoe ; Hy- 
men, Miss Farren; and Cupid, Miss Elise Holt. 
The pantomimists are — Lauraine, Harlequin; 
Hitchin, Clown ; Marchant, Pantaloon ; Julia 
D’ Alberti, Columbine ; and the Brothers Victorelli, 
Sprites. The scenery will be by Mr. Fenton. 

ErrincHam THEATRE.—“ Harlequin King Crystal” 
is the name of the forthcoming pantomime. The 
burlesque preceding the regular “ comic business,” 
is from the pen of Mr. E. Towers; and will in- 


rate of the tattered and loquacious Joe, on the | troduce Miss Foster, Miss Harriett Coveney, and 
‘charge of having stolen a hare. This gives | Mr. Morris, the lessee. Mr. Alexander will be the 
| opportunity for some stray remarks on the present | Harlequin ; Herr Heni, Clown; Finlay, Pantaloon ; 
state of the game laws. The piece is full of | and Madame Alexander, Columbine. 


Suockine Accent To AN AcTREss.—During 





consideration due to a confirmed lunatic—not per- | 
mitted to have a knife or fork to his lunch, fed upon | 


| book maxims, which Luke Hatfield has to utter, are | the performances at Mr. Taylor’s theatre in the 


the most uninflammatory food, to which he is in- | vociferously applauded. Mr. Manning's Joe is an | Oxford-road, Kidderminster, on Friday evening, 


vited to help himself with a wooden spoon, as being 
the least dangerous article of table use with which 


| excellent piece of acting. The pantomime here, |an accident occurred by which Mrs. Devonport, 
| written by Mr. G. Conquest, and Mr. Spry, will be | an actress, received serious injuries. ‘ Don Juan 


ad hy a me is then examined by a pair | Ctlled “ Robinson Crusoe, and his Man Friday.” The | had been played on the occasion, and towards the 
af oa 1 dooke ~~ —B., yo a =. =. - y Ame | principal characters appearing before the harle- | close of the piece Mrs. Devonport’sdress wasignited 
“es making 6 ‘personal assault upon them. Con- | quinade, will be played by Miss Victor, Mr. G.| by one of the foot-lights, as she was leaving 





vinced that his uncle is ‘‘as mad as a hatter,” he 


turns the tables on him, by means of Bob (Mr. Felix | Wright (first appearance in London), Clown ; W. | she uttered piercing 
Rogers), who personates a madhouse-keeper, and |Ozmond, Harlequin; H. Tower, Pantaloon; 8. 


binds his master in a chair, while the nephew pre-| Wilkins, Sprite; and Miss Darling, Columbine. 
pares to shave the old gentleman's head. This is 


the most objectionable incident in the piece—painful Chappell, the lessees, are filling up the quiet time | time those near her were too 


Conquest, and Miss Laura Conquest. Harry | stage. The flames at once shot up round her, 


screams. Outsidethe theatre, 
owing to the reflection of the flames on the canvas, 
it was believed that the interior was in 


Pavition TuearRe.— Messrs. Campbell and | and inside intense excitement prevailed. For 4 


paralysed to render 


and utterly void of any mirth-moving quality. It {| Which overtakes most theatres immediately before pes 4 assistance, and the poor creature ran hither 
an 


forms the climax of the plot, however. The uncle Christmas, with Shakespearian and other plays, 1 
is cured of his fancies about madness, and gives his |—among the rest, Sheridan’s “ Pizarro.” The | was seized 


thither, not knowing what to do. A carpet 
and thrown over her, and by this meaus 


laughter Manny (Miss Marianne Lester) to her cousin | last named represents a species of dramatic | the flames were extinguished. She had been burnt 
Charles. We. were unable + find, however, that| writing belonging to the past; and in which | about the chest, face, arm, and leg, and at first it 
any further use was made of Maria Jane than to | nothing is done by halves, but on the contrary, | was feared that the injuries she received were 
be kept in readiness to be kissed at every pause or | every principle or passion is carried to its utmost | eyen more serious than they have ed to be. 


turn in the plot ; we can only add that no one could | limit. No revenge was ever more implacable than | Mr. Cohen was called in to attend 


. She will 


have played this trying part with better grace than | Pisarro’s; no magnanimity could be greater, or} be prevented from eppearing on the i 


the young lady cast for it. 
RoyaL ALuAMsBRa.—This establishment has re- | wife’s domestic troubles more di 
turned to one of its earlier uses, and Franconi’s| gentle Cora’s; no chains m : 





heroism more devoted than Rolla’s; no young|for several weeks. 

than the | measures for avoiding like ces in futur 
than | by having a wire gauze placed over the footligh¥ 
troupe, of the Cirque Imperial, after the perils of | Alonso's, no king (except our Win-'—Manchester Ewaminer. © 
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A.LperRsHOoT.—Two very interesting and success- 
ful amateur dramatic performances came off here 
on Tuesday and Wednesday last, under the 
patronage of Lieut.-General Sir Harry D. Jones, 
G.C.B., &e., &e. The performers were the 
officers of the Staff College, and the programme 
was as follows:— The Sentinel.” King Frederick 
William of Prussia, Capt. Brooke (unattached); 
The Prince Royal, Lieut. Young, 17th Lancers; 
Baron Vonder Bushel, Major Goodenough, RA.; 
Schloppsen, Capt. Harbord, 7th Royal Fusiliers ; 
linda, Miss Ada Dyas. Oflicers, soldiers, &¢.— 
“Our Wife; or, the Rose of Amiens.” Marquis de 
Ligny, Lieut. the Hon. C. E. Edwards, Rifle 
Brigade; (Capt. of the King’s guard); Count de 
Brissac (his friend), Lieut. Hozier, 2nd _ Life 
Guards; Pomeret, Capt. Brooke (unattached); 
Dumont, Major Goodenough, R.A.; 1st Officer, Capt. 
Beazeley, 83rd Regt.; 2nd Oficer, Lieut. Emmerson, 
28th Regt.; Rosine, Miss Ada Dyas; Mariette, Miss 
Nisbett. Guests, &c. Scene, Amiens; period, 
1634. “A Blighted Being.” Job Wort, Lieut. 
Fawcett, Ist Royals; Ned Spanker, Capt. Law, 
R.A.; Cumming, Capt. Harbord, 7th Royal Fusi- 
liers; The O’Rafferty (an Irish apothecary), Capt. 
Anderson, 17th Royal Irish; Susan Spanker, Miss 
Ada Dyas. The dresses and appointments were 
supplied by Mr. Nathan, the celebrated costumier, 
and were of tho richest description. 

BrrmMincGHAM.—The most noticeable event in 
the annals of the THrarre Roya this week has 
been the complimentary benefit of Mr. C. Hum- 
phreys, the obliging and highly respectable box 
bookkeeper, whose friends rallied round him in 
the most gratifying manner on the occasion. The 
pieces were, “Love's Sacryfice”’ and “ The Honey- 
moon.” Mr. Henry Loraine sustained the arduous 
character of Mathew Aylmer, in ‘ Love's Sacrifice,” 
with his usual discriminating and forcible power. 
Mr. McLein, the manager of the Aberdeen Theatre, 
lent his powerful assistance as St. Lo. Mr. Cath- 
cart represented Paul Lafont very ably. Mx. E. 
Price gave the indifferent réle of Eugéne de Lorme 
in the most effective manner. Mr. P. White made 
the little part of Jean Ruse prominent hy his very 
clever acting. Mr. Barton was particularly good 
as Friar Dominic. Miss Juliet Desborough (who 
is engaged as leading actress at Astley’s) gave a 
fine specimen of her powers in Margaret Aylmer. 
Miss Bessie Harding, a fast rising actress, played 
Herminie de Vermont with pleasing vivacity ; and 
Miss Ada Taylor was piquant and smart as Maria. 
In “ The Honeymoon,” the Duke Aranza was repre- 
sented by Mr. Loraine; Rolando, Mr. McLein; 
Juliana, Miss Desborough ; Zamora, Miss Harding. 
“The Ticket-of-Leave Man” was represented on 
Monday and Friday, as before; and the “ Rag 
Picker of Paris,” with “ Thirty Years of a Gambler’s 
Life,’ on Wednesday and Thursday. The very 
tasteful Spanish Ballet Divertissement, by Madame 
Mazoni and corps de ballet, has been highly 
applauded every evening. The pieces repre- 
sented at the Prince or WaAtess’ 'l'nHaTrRe this 
week vary considerably from those generally given, 
Inasmuch as, instead of the usual lively farces, 
vaudevilles, &c., which were wont to set the house 
in a roar, we have been sharing the sorrows of the 
“Philosophie Pringe,” or the dastardly abused 
Pauline Deschapples. Mr. Walter Montgomery has 
fulfilea a six nights’ engagement, to the great 
delight of all lovers of dramatic genius. He com- 
menced in “ Hamlet,” a part admirably calculated 
to display his great clocutionary powers, and that 
fine appreciation of his author’s meaning, for which 
he is so eminently distinguished. Miss Nellie 
Moore made her début as Ophelia, and played it 
with a touching and truthful effect we have never 
Seen surpassed. Her wild snatches of song in the 
mad scene were marked with the most delicate 
and tender pathos. Mr. Vollaire spoke the Ghost 
With “ good discretion.” Mr. Bellair made Claudius 
“every inch a king,” both in the make-up and 
delivery. Mr. H. Farrell played Laertes with spirit, 
and Mr. Clifton the Gravedigger with quaint humour. 
For the remainder of the characters little in praise 
can be said. Mr. Montgomery has since repre- 
sented Claude Melnotte twice (Pauline, Miss Nellie 
Moore), and Sir Giles Overreach. ‘The burlesque of 
“Tvion” has concluded the performance every 
evening, Miss Jenny White sustaining the prin- 
cipal character with a sprightliness and graceful 
energy that merits and meets enthusiastic applause. 
Her trish jig with Juno (Miss Amy Conquest) is 
mvariably encored. The success attending “ Irion” 
Will constitute the attraction until it gives place 

the grand pantomime now in active preparation. 
~——The great applause attending Mr. Leeson’s 
tation of the denizens of the Emerald 

, at the New Aprtrut, has induced the manager 

., Produce a romantic drama, termed “ Jreland as 
tis,” in which Mr. Leeson’s masterly representa- 
tion of Ragged Pat is hailed with continued bursts 
of applause. The “Colleen Bawn” has been 











placed as a second piece. 





O'Connor are received with great approbation. 


Herr Hermann fills the GALLERY or InLusrRaTIoN | tag were discovered. 
at each display of his miraculous feats, which excite | in 
as much wonder as those of his namesake in| and 


London, by their depending solely on the expert- 
ness of the operator, and not on cumbrous 
mechanical assistance.—Dec. 10. 

Boston THEATRE.—Mr. Shelley has strengthened 
his company byseveral well-chosen additions, which 
the public seems to appreciate. The attendance 
every evening proves to a certainty that Boston 
could easily support a theatrical company the 
greater part of the year, but persons in authority 
seem to think otherwise; for I understand that 
Mr. Douglas, who has been for many years past in 
the habit of coming to Boston for a time, has been 
refused a license.—Dec. 9. 

Braprorp.—On Monday night Robson made 
his first appearance in St. George’s Hall, before 
a Bradford audience, with a company composed of 
the following artists: Mr. H. B. Crouch (from the 
Theatre Royal, Birmingham); Mr. H. Mellon 
(from the Theatre Royal, Drury Lane); Mr. F., 
White, Mr. Tindall, Mr. Saunders, Mr. F. Thorne, 
Mrs. C. H. Stephenson (from the Theatres Royal, 
Drury Lane and Lyceum); Miss Hastings (from 
the Theatre Royal. Dublin); Miss C. Pritchard 
(from the Theatre Royal, Margate); Miss Clara 
Thorne (from the Great National Standard 
Theatre). Rumour having been very busy, nothing 
was more natural than a good attendance to wel- 
come him on his first appearance. The pieces 
selected for the first night were— A Kiss in the 
Dark,” “The Porter's Knot,” and “ Boots at the | 
Swan.” ‘'The first piece passed rather tamely; an 
occasional laugh was screwed out at intervals ; 
the audience had evidently made up their minds 
to see Robson, and made up their minds to laugh 
at nothing until he came. And when he did come 
people could hardly trust their senses. ‘“ What a 
little man! Why he looks almost contemptible ! 
Surely this is not the great Robson!” But stay a 
little. He is no sooner down in the chair, than 
you are convinced that he is no ordinary actor. 
He rivets the attention of the whole house—plays 
upon their feelings like some master musician 
upon a favourite instrument; and when the piece 
is over you wonder whether the power that has 
been exercised over you is the result of Mr. Oxen- 
ford’s writing or Robson’s acting. His power does 
not lie so much in the speaking—and he has a 
finely modulated voice — as in his gestures and 
shrugs (and, to use a vulgar expression, grunts). 
You do not perceive any study. No burning of 
midnight oil. Dryasdust has no place in this man. 
Rubbish may not be shot here. No art. He 
is above mere art. Nothing but the mirror held u 
to nature. Supposing he were a valet would he 
see with valet’s eyes? Whether any two-legged 
featherless animal would appear as a hero to 
him is questionable. In the 'TuHarRE we have 
had a very judicious renewal of the “ Ticket-of- 
Leave Man.” The cast has been slightly altered 
from the first; whether judiciously or not, shall 
pass over until next week. Miss Hamilton, who 
used to be the sauciest of house-maids, and the 
most precocious of juveniles, hasleft. Miss Sedg- 
wick’s engagement is unavoidably postponed in 
consequence of the severe indisposition of her 
husband (Dr. Parkes). 

Brieuton.— Tue Tueatre. — Super-crowded 
houses have resulted this week from an engage- 
ment with the most comic of comedians, Mr. 
J. B. Buckstone, who, in conjunction with 
Miss Snowden and Mr. Vandenhoff, appeared on 
Monday evening in Sheridan’s comedy of “ The 
Rivals.” Of course little “ Buckey’”’ undertook 
the semi-valorous Bob and, as a matter of course, 
came off, as is his wont, most triumphantly. 
Never was a warmer reception accorded than our 
little friend received on his entrée. Mrs. Malaprop 
(Miss Snowden), and Captain Absolute (Mr. Van- 
denhoff), were excellently represented. Falkland 
was undertaken at a short notice, owing to the 
indisposition of Mr. John Nelson, by Mr. Nanton, 
in a most creditable manner. Mr. W. Cooper's 
being cast for Anthony Absolute, was an ample 
guarantee of the parts having full justice done to 
it in every particular. The versatility of Mr. 
Frank Barsby was again brought into requisition 
as Sir Lucius O’Trigger. The little but essential 
parts of Fag and David were made the most of by 
My. Alfred Seenger and Mr. H. Andrews. Lydia 
Languish was a charming impersonation, thanks 
to the astute acting of the never-failing Miss 
Sarah Thorne. Our especial favourite, Miss 








Pauline Burette, was the quintessence of soubrettes 

as Lucy. Julia (Miss Rosina Ranoe), whose gentle 
chiding of the jealous lover won the hearts of all 

huni | 

of the 





present. A decided call for the little 
nary, Buckstone, followed the i 


Tuesday, ‘ She Stoops to Conquer ;” Tony ey ae 


profession was fully evidenced in Hastings. 


were repeats. 


character of Rory O’ More. 


enter still? Too late, too late! 
now. 


Mr. Grattan’s Miles,| comedy, when, on the rising of the curtain 
Mr. Leeson’s Father Tom, and Miss Sinclair's Dily | (unlike 


what followed in the case of the 
Wigans), the whole of those concerned in the 
“Bow and Cox” followed; 
which Mr. Buckstone and our manager 
comedian, Mr. H. Nye Chart, excited 


the risibles of a house crowded to repletion, or 
thereabout. 
nily; every point told. 
when the comic couple reappeared before the cur- 
tain, and elicited loud laughter at their humourous 
entrance and eccentric exit. 


Never went this little affair so fun- 
Again a recall followed, 


The farce of “ Turn 
Him Out,” finished a most relishable bill of fare. 


Mr. Buckstone.’ Never, even in his youthful days, 
did he infuse more fun, frolic, and fire, than he 
scattered most profusely in that of Tony Lumpkin. 
That Mr. C. Warner is making rapid strides in his 
Buck- 
stone’s farce of ‘ Make your Wills,” then succeeded, 
Mr. David Evans and Mr. Frank Barsby illustrat- 
ing the peculiar characters of Mr. Ireton and his 
son Charles to the life. As Joseph Bragg, Buckstone 
lied so like truth, in his own quaint manner, that 
all present enjoyed his untruthfulness as well as 
his terror at old Ireton’s apparition. Mr. John 
Nelson then appeared, for the first time since his 
indisposition, in his old part of Harry Lawless, in a 
** Lover by Prowy,” and was heartily received. The 
cast as before. On Wednesday and Thursday there 
Friday is set apart for the benefit of 
Mr. Buckstone, for which tickets have been issued, 
and a goodly number of seats already secured. 
** Presented at Court,” ‘‘ Lend Me Five Shillings,” 
and “ Make your Wills,” are underlined. Mr. H. 
Nye Chart having entered into a further engage- 
ment with him, we are pleased to notify that he 
remains with us until Wednesday in the ensui 

week. The title of the pantomime is the very old 
one of ‘ Whittington and his Cat;” with entirely 


new ‘and original wit, pun, most pertinent joke, 


and situation eccentrieally sensational. Mrs. 
Allen’s handiwork, in the costume department, 


will be found conspicuously elegant and gorgeous. 


If the pencil of the astute scenic artist, Mr. Gil- 
bert, does not rather astonish the nerves of the 
holiday folks at the marvellous effects produced by 
several sets, and especially the transformation 
scene, we shall be suprised. We are glad we shall 


have again the pleasure of greeting, for the tenth 


season, M. Allano, jun., Clown; Mr. English, Pan- 
taloon; M. Allano appears as Harlequin; Brothers 
Etharde, Sprites; and Miss Dunning as Colwmbine. 
—Dec. 9. 

Dusiin.—Mr. Sothern concluded his engage- 
ment on Saturday night to a brilliant house; and 
it only remains to say, with reference to his en- 
gagement in Dublin, that the terms to be applied 


p|in regard to the impression left, are “ Artist and 


gentleman.” Mr. Charles Verner, who made such 
a “hit” in Barney, during the run of “ Peep o 
Day,” commenced, on Monday evening, in the 
Mr. Verner promises 
to be a really good Irishman, a character (of course 


we mean on the stage) most desirable at present. 
With his good voice, good brogue, not exaggerated 


—no “blood-and-ounses,” or unnecessary vulgari- 
ties—he has it in his power to do much in this 
line of business. A little “repose,” obtainable 
from practice and experience is, of course, still 
necessary; but he has all the requisites. It is 
only just to give the following extract from a 
national journal:—‘“ Mr. Charles Verner fully 
came up to the expectations which his previous 
acting on the Dublin boards had excited, and kept 
the audience in roars of laughter in “Rory O’ More.” 
In “ His Last Legs,” he was inimitably comic as 
Felix O'Callaghan, and we question if the part was 
ever better played. As an Irish comedian he is 
‘racey of the soil,’ and his fine, round, mellow, 
Western brogue, tells with capital effect in giving 
expression to a joke. It requires no ghost to fore- 
tell the success of Mr. Verner in the line which he 
has adopted. He has no rival as a comic stage 
‘Patlander’ of the present time. He is full of 
resources and native humour; and he has the merit 
of not caricaturing his Sg omy to make stu- 
pidity laugh.”———-Mr. T. C. King is still at the 
QuzeEn’s, and has been performing Julius Cesar, 
Virginius, and his usual round of characters with 
his accustomed success.——No novelty to record of 


the Music Halls.—Dec. 9. 


Epinsurcu.—Too late, too late! Pit, boxes, 
gallery, fill! Too late, too late! But we may 
Ye cannot enter 
Soon aften seven the house is crammed, 
you fool; and now ’tis cight 5 ye may not then 
see Toole. Toole—eight—Toole—eight! We 
cannot squeeze in now. Cabby, drive on; to lesser 
charms we fly. Bitter thesell; I almost feel that 
I Toole hate—Toole hate,—and Bedford, too, I 
vow! The above elegant variation on the “ 
of the King” is suggested by the success of 
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present Idols of the QUE EN’ S— beg pardon, RoyAL 
namely, Toole and Bedford. Or, to say the least | 
of Toole, who in a moral 


and histrionic sense, | 
towers above hi 


appears in anything more worthy of his genius 
than the trashy skeleton-farces, which go down in 
London, and nowhere else. As in ‘ Dot,” for | 
instance, in which his acting is truly great. With 
Mr. Toole in this exquisite little play as Caleb 
Plummer ; and with Miss Bessy King looking her 
best as the blind girl—looking indeed far too 
pretty and certainly too well-dressed for the 
character; and with Miss Foote as a dear and 
lively little Dot—could she not make herself look 
awee bit plumper? ‘“ Dot’ is rather dumpty in the 
story—the piece, with the introduction of a good 
double scene, lime-light, and all complete, is really 
acharmingsmallstory-play. Even Mr. Boucicault’s 
incongruous interpolations have failed wholly to 
spoil it, though they have gone a great way; for 
the glorious language of Dickens and his quaint 
wit, and the capital bye-playadapted from thestory, 
are too strong for Dion, and he cannot easily 
stultify the piece. If indeed he could stultify it, 
he would do so by the introduction of pantomime 
fairies in gauze, and on legs, and with the inability 
characteristic of pantomime fairies generally, to 
deliver their lines properly—and also by his trans- 
mutation of the cricket into a sort of insectile 





yvenius—a household protector of the cockroach 
tribe, which “watches over” the fortunes of the 
family. Can anything more absurd be conceived, | 
or more opposed to the idea conveyed in the pretty 
Christmas tale, in which the cricket is introduced | 
nerely as a type of the human affections and 


human virtues, and where it is employed to point | 


out the difference between the kindly homely 
John Peerybingle, who loves acricket on his hearth, 
and the hard-hearted Tackleton, whowould “scrunch 
it?’ <A wonder it is that Mr. Boucicault did not | 
tack a harlequinade to the story, and change Dot 
and John into Columbine and Harlequin, and | 
Caleb and Tackleton into Pantaloon and Clown, | 
respectively. ‘The one idea is no more absurd 
than the other idea, which embodies in pantomime- 
opening form one of the prettiest little moral 
tales ever written. Of 'Toole’s impersonation of 
Caleh Plronmer it boots not here to speak, wide as 
his reputation is, and patent his genius. It is, as 
everybody knows, a masterly conception. Miss 
Bessy King isa charming Bertha, the only thing 
regrettable in her acting being that with that 
necessarily fixed, vacant look, she cannot see how 
everybody in front admires her. Miss Foote is an 
energetic, pretty Dot. Mr. E. D, Lyons makes a 
characteristic John Peerybingle, bluff, hearty, 
though gentle. Later on in the piece, where 
more feeling is to be developed, he rather inclines 
to bathos. Actors seldom realise how well true 
passion can be rendered with a quiet face and 
hushed voice. Mr. E. Saker’s Jackleton is very 
wood; one cannot imagine it is Mr. Saker playing 
the part, which is the highest praise an actor can 





next scene you see a bitter, bleak, wintry evening, 
under the effect of the most chilling limelight you 
could imagine. Now, every allowance must be | 





this is rather too much; and in the recollections 
called up by that flat of Richmond's march, and 
Falstaf’s fight, and Rob Roy’s heroism, and the 
cabin of Miles na Coppaleen, mingled with a faint 
suspicion of Birnam Wood and the Forest of 
Bondy, one feels rather confused, and fails to wel- 
come its reappearance in “The Cricket on the 
Hearth.” ——To a large class of people, theatre- 
going ranks among the forbidden sins, or belongs, 
at the very least, to the pomps and vanities which 
they, by deputy, promised and vowed in baptism 
to renounce. ‘To a larger class even than these, 
dramatic things become more attractive, if people 
can be induced to believe that what they enjoy 
does not belong to the stage so much as to the 
lecture-hall, or concert-room, or back drawing- 
room. But though arose by any other name is 
still odorous, and a spade may be generally alluded 
to as an agricultural instrument, it looks insuffer- 
ably silly to disguise a bond fide dramatic play 
under the apologetic name of a “ Readig in cos- 
tume.” More particularly to hide its attributes 
further by writing, “ Reading in costume” in 
French; and not only that, but by writing the 
play-bill of an English comedy, played in Eng- 
lish by Englishmen, in French also. Yet at a 
recent dinner given by the Lord Provost of 
Edinburgh to the Prince Alfred of England and 
the Prince William of Hesse, and the nobility and 
gentry of the surrounding district, we have not 
only the carte of the dinner in French, but a play 
subsequently performed in the Provost’s—shall I 
say salle, my Lord?—by the company of the 
‘THEATRE Royat, likewise enteredintheprogramme 
as “* Une Femme Merveilleuse, lecture en costume en 
deux actes,”’ which one has a little difficulty in 
recognising as our friend Dance’s “ Wonderful 
Woman!" Now, wherein did the “lecture” con- 
sist? In reading the several parts of the comedy 
as Shaxespearian readers read, arrayed only in 
suitable dresses? In nothing of the sort; in Mr. 
Toole (Monsieur Toole in the bills), and in M. 
Wyndham and Mdme.. Wyndham, and several of 
the Roya’s company walking on the stage, and 
playing an ordinary comedy in the Provosts’ 
drawing-room, which is about the rarest piece 
of absurdity lately extant. But why not translate 
the essentially English name of Toole into French 
likewise, Monseigneur le Prévét? Why not call 
him Monsieur Outil? What daintiness is here 
exhihited in the transformation of a right-down 
comedy into a reading (it is not a reading) in cos- 
tume, and in the transformation of flesh-and-blood 
actors into costume-mongers! Costume-mongers 
they undoubtedly must have become, and the 
piece ?—let us be epigrammatic, and call the piece 
costume-mongrel. Miss Fanny Kemble is here, 
delighting her audiences with her readings of 
Shakespeare, morning and evening. Seldom have 








wchieve. His make-up, like that of Mr. Lyons, is 
highly effective. 
is well sustained by Mrs. Atkins, who plays 
characters of that stamp in a natural manner; but 
her bonnet is too much exaggerated, and reduces 


the naturalness of the character to farcicality, as | hers.—Dee. 9. 


no one out of an asylum would wear such a bonnet. 
Mr. Morton is an A.B. (or Al) sailor: pity he 
could not hide his moustache, which is not seaman- 
like. Did he never place histrustin gum arabicand 
flour? Such metamorphoses have been effected. 
And unqualified praise be given to Miss Agnes 


Markham, whose excellent make-up as Tilly and | benefit, as Sir Edward Mortimer in the “ Iron | 


| Edinburgh audiences the opportunity of enjoying 
The character of Mrs. Edwards | the intellectual delight it is Miss Fanny Kemble’s 
;especial gift to create in every mind, to whom 


| Juliet, who was represented by Mrs. Walter Bayn- 
ham (Miss Fanny Maskell), who is a rising actress. 
this accomplished actor took his | 


new knowledge of the great poet’s power and 
beauty and mastership dawns, when his voice is 


Giascow.—At the Prince's THearre, on Thurs 
day night, Mr. Talbot made a great “ hit” as 
Romeo, but the only support he received was from 


who could help laughing, aye, and that heartily, 
too, at the peculiar facial contortions, the absurd 
expressions, and eccentricities of Mr. Sothern in 


extensive colleague, whenever he | made where dramatic effects are to be given, but! his embodiment of the celebrated English noble- 


man. The members of the stock company filled 
their respective parts in “ Our American Cousin” 
very creditably. The Asa Trenchard of Mr. J. W. 
Lawler was a clever and humorous piece of low 
comedy acting, and elicited much laughter. Mrs, 
Wolfenden and Mr. Melbourne, the enterprising 
managers, spared neither pains nor expense in 
putting the comedy on the stage in a manner 
that reflected great credit upon them. In Hull, 
as in every other place in which his lordship has 
been, he has succeeded in accomplishing that de- 
sirable piece of work, which few artists can achieve, 
namely, “drawing good houses,” and has, more- 
over, “won golden opinions from all sorts of 
people,” and has been acknowledged as a “very 
clever fellah.”’—Dec. 9. 

LrverProoLt.—On Monday last, at the Prince or 
Wares THEATRE, a large audience assembled to 
witness the first performance of Mr. Boucicault’s 
new comedy ‘“‘ How She Loves Him.” As the review 
of the comedy will form a special article, it will 
be only fair to remark upon the general interest 
the play had created among the literary characters 
of this town, who witnessed, listened, applauded, 
and called for the author, specially, before the 
curtain. It is very pleasant to record the justice 
awarded, and good dispositions exhibited towards 
the poet who had successfully employed his ability, 
and added permanently to the dramatic literature, 
Mr. Sothern is announced to appear here on Mon- 
day, the 14th inst., and for nine days only. Amongst 
the plays he is to participate in, is mentioned a 
new burlesque by H. J. Byron, entitled, “ Dun- 
dreary Married and done for.” Mr. and Mrs. 
Boucicault’s departure for New York is positively 
abandoned, at least for this season, Mrs. Bouci- 
cault’s health being inadequate for the rough 
sea prevailing in stormy weather; so they are 
going to London for the present winter season, 
On the same evening, at the Royau Ampni- 
THEATRE, Madame Celeste appeared in the “ Green 
Bushes ;”’ the house was very full, and the favourite, 
for such the Madame unmistakeably is, was re- 
ceived with cheers of welcome. All the best 
points in the play were well applauded, and 
Madame Celeste had sufficient reason to trust that 
she has given great satisfaction. On Tuesday, she 
appeared in the drama “ The Flowers of the Forest.” 
The character of Cynthia suited her admirably; the 
foreign accent to the Zingara was almost an 
acquisition. Lemuel, a gipsy boy, by Miss M. 
Palmer, was marked by excellent acting, and won 
meritorious applause. “A Tale of Two Cities,” 
with Madame Celeste as Coletti Dubois, is to be 
played every night this week. The benefit of Miss 
Alice Dot was rather thinly attended, (the weather 
being uncertain). The audience were delighted 
with the efforts of Miss Dot; her performance in 
the “ Little Treasure’ was intelligent, and she was 
charming as Gertrude, in the “ Loan of a Lover.” 
——We are to have cn the 15th inst. an amateur 
performance at the THearre Royat, assisted by 
the Nelson Sisters, in aid of the funds for the 
erection of the drill shed._—New ApDELrui 
THEATRE is nightly crowded; the Scotch drama, 
“Jeanie Woman, the Flower of Scotland,” being 
performed, with Mr. Branson as the Counsel, and 
Mrs. Dentith as Mffie Deans.—Deec. 9. 

Lrreps. — The Princess’s THeaTRE has been 
doing a very good business for some weeks past— 








On Friday, 


quiet bye-play should convince the densest of dis- | Chest,” and John Mildmay in “ Still waters run deep.” 


appointed histrions, who ever grumbled at a short 
part, that the excellence of a part does not 
depend on its length or lengths, but that 
a footman, who has four lines to say, may 
make his role an abler, higher, better one by a 
little application of novs, than aking with four hun- 
dred lines And Miss Markham, whose speeches 
are few and far between, so manages them, that 
her part is, next to Mr. Toole’s, certainly the most 
effective. ‘The scenery, too, is good; but in the 
front grooves there is a certain flat which—which, 
to put it mildly, can be seen too often. It is cer- 
tainly the most useful of fats in the whole theatre ; 
it is adaptable to every purpose which the wildest 
imagination of Shakespeare, or even Lacy, has 
ever realised. 
heath; occasionally as Bosworth-field ; occasion- 
ally as a suburban district of the metropolis— 
Norwood, probably. In “Dot” it appears, of 
course, as there is a front scene ; and in “ Dot” it 
might be very effective ; but there are one or two 
unfortunate allusions in the piece to the severe 
coldness of the season, which is, in fact, Christmas 
Eve; and the blasted heath of Bosworth represents 
a lively, though slightly dingy landscape, under 
the influence of a vigorous July. And in the very 


It occasionally serves as a blasted | 


| His personification of the latter character was 
| really excellent, and showed that his “ forte” is not 
|confined to tragedy. Mr. Talbot closed his en- 
| gagement on Saturday as Othello. Mr. and Mrs. 
| Henry Haigh commenced a short engagement on 


| Monday night, and have appeared in the musical | 


farce of the “ Waterman.” From. the ruins of 
the old have sprung up, with almost amazing 
rapidity, a new Turarre Royat, and the public 
have been promised that the opening performance 
will take place on Monday next, when “ Guy Man- 
nering,” with Mr. and Mrs. Haigh and complete 
musical accompaniments, will be produced. We 
shall speak more of the building as soon as it has, 
internally, been brought nearer completion.--Dec.9. 

Huuu.—The Queen's Tueatre in this town has 
had the honour this week of being nightly visited 
by the much talked of, and much written ebout 
Lord Dundreary, and, as a natural consequence, 
the house has been visited every evening by a 
large sprinkling of the ‘“‘ Upper Ten Thousand.” 
Besides the boxes and stalls having been well 
| ocenupied, the pit and gallery of this large estab- 
| lishment have been crowded. Of course the risible 
| faculties of the audiences were excited to their 
utmost, and he would be a melancholy man indeed 





the Ghost effects having been introduced with 
great tact into appropriate pieces. On Monday 
|night, “ The Corsican Brothers” was well played, 
Mr. Pritchard taking the part of Fabian. The 
| apparitions produced under Professor Peppers 
|patent were marvellously truthful. Mr. Rorre, 
the lessee, has now closed his theatre till Christ- 
/mas, to make arrangements for his pantomime, 
“ The house that Jack built.” “ Rube, the Show- 
man,” and “ Dread,” have heen produced at the 
|'T'urarre Royan, where Mr. Coleman still main- 
tains an admirable company. One of his extra 
performers, Miss Katherine Hickson, gave a read- 
ing last week, entitled, “ Two Hours with the Tragte 
and Comic Muses,” in which she produced a very 
favourable opinion.—Dec. 8. " 
Norrmvanam.—Last week we had Mr. Swin- 
bourne, at the THearre Royat, in a round 
favourite characters, when we are sorry to have to 
|record that the attendance was not so numerous 
as the entertainments announced should have 
drawn. The principal pieces given during the 
week were “ Othello,” on Monday; “ Hamlet,” on 
Tuesday; “Romeo and Juliet,’ on Wednesday; 
“Richard III.” on Thursday; “ Ingomar” 
“ Belphegor,” on Friday (Mr. Swinbourne’s benefit); 
and, on Saturday, “The Lady of Lyons.” With 
such pieces it would naturally be sup; that 
the house would be certain to be filled; but 
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it was otherwise on this occasion, from a variety | the evening. ; ; 
of causes—the state of trade in the town, and| pod, and Mr. Burton, as his spouse, gave evidence 


a rumour that Mr. G. V. Brooke was to appear 
this week, contributing to produce this result. 
The excellence of Mr. Swinbourne’s acting is so 
genorally known as to need no comment from us 
further than saying that he acted fully up to his 
own standard of excellence on all occasions, 
especially as Romeo, Richard, and Belphegor. 
We must not omit to mention the excellent 
support given to him by the company in all 
these difficult pieces, particularly by Mr. Slater, 
as the Ghost in “ Hamlet ;” Mr. Harris on all 
occasions, and for so ably supplying Mr. Slater's 
place on Thursday, when that gentleman was 
too seriously indisposed to be able to appear. 
Mr. Clarke Allen did good service in the comic 
parts, in the Shakesperian pieces, and also in 
“ Belphegor.” Mr. Leicester we must commend 
for his Friav Lawrence, which was one of his best 


impersonations, and at the same time we are | 
pleased that he has so considerably improved of a 


Bombardier Wood was Mr. Pepper- 


| of the possession of an intensely humerous instinct 
| that was recognized by repeated shouts of laugh- 
ter on the part of the audience. The Misses 
| Thoroughgood looked sufficiently captivating to 
justify the warmly expressed admiration of their 
lovers, Messrs. Sickelman and Fuller, and the low 





| comedy part of the business was well sustained by 
| Messrs.Crampton and Borrett.—Thanet Advertiser. 
| Snerrretp.—The “Ghost” continues to be the 
| principal attraction at the TrearrEe Royat, half- 
| prices being still also adhered to. A drama called 
|The Phantom Bride” has been played with the 
object of introducing the great optical illusion. 
The attendance has been most excellent, which is 
perhaps partially attributable to the fact that the 
other theatre (the Surrey) is closed for alterations. 
The managers of both houses announce that they 
are making extensive preparations for their 
Christmas pantomimes, which, as usual, will be on 
a “grander scale than ever before attempted in 
Sheftield.—Dee. 9. 


slight mannerism since we referred to his_per- 
formance on a former occasion. To Mr. Clifton | be ae 

we are bound to address some words of grave], QGornsmirn’s Oprnton or Enauisu Actrors.— 
censure for his acting of the part of Capulet; we| There is something in the deportment of all our 
cannot, of course, fathom private causes in a per-| players infinitely more stiff and formal than among 


former's manner of doing his parts, but we can | 


assure him that if he desires to establish himself | 
as an actor he will never again permit anything | 


to induce him to perform a part with the careless- 
ness and inattention which he exhibited on th 
oceasion to which we are now referring. The 
whole character was given with such purposely 
assumed want of care as to be evident to everyone 
who knows that he possesses better capacity as an 
actor. The scene where Juliet is discovered (sup- 
posed to be) dead became a burlesque from this 
cause. But we must not pass over this occasion 
without especially noticing Miss Eliza Saville’s 
performance of the parts entrusted to her. Her 
acting of the part of Ophelia gave it an additional 
charm by her natural maidenly rendering of it. 
Her Desdemona, Parthenia, Madeline, and Pauline 
were all most excellent. But we must reserve her 
Juliet for more emphatic notice, as it was her first 
appearance in that part. Her conception of the 
whole character was both natural and effective in 
fact, some of the most trying passages showed 
histrionic powers of a first-class calibre. We have 
for some time past desired to see Miss Saville 
undertake this part as a sort of test of the highest 
order, and in passing through it in such a manner 
is a proof that in time, with additional experience 
and physical power, she need fear no comparisons. 
Mrs. J. F. Saville appeared as the Queen, in 
“ Hamlet,” and Queen Elizabeth, in “ Richard III.,” 
with her usual perfection. Mr. G. V. Brooke is 
announced for three nights, to commence this 
evening.— Dec. 9. 

NEWCASTLE-ON-T'yNE.—At the THEATRE Royat, 
Mr. Charles Reade’s play of the “ King’s Rivals” 
has been performed, and the characters of Charles 
the Second and-the Duke of Richmond most ably 
sustained by Messrs. Charles Harcourt and Marcus 
Elmore. The remaining characters do not call 
for any particular comment; they were on the 
whole: well sustained, and the play has been re- 
peated with success. The Misses Nelson have 
been re-engaged, and announce a farewell com- 
plimentary benefit, on Friday, Dec. 11th. 
Bar.ow’s Circus Royat opened on the 5th inst., 
with great success to a crowded house. The 
talent engaged is fully equal to the average, and 
the business since the opening has been commen- 
surate with its merits. A lengthened and success- 
ful season is anticipated.—Dec. 9. 

Ramscarr.—Our Amateurs, who very properly 
confine their performances to the winter months, 
when amusement in any shape or form is a real 
boon to their fellow-townsmen, opened for the 
season on Tuesday, last week. The performance 
began with the historical drama of “ Charles XII.” 
Notwithstanding his physical disadvantages for 
the part, Captain Hammond gave a very creditable 
rendering of a very difficult réle. Adam Brock was 
sturdily played by Bombardier Wood. The sapient 
Burgomaster, Triptolemus Muddlewerk, was excel- 
lently personated by Corporal Borrett ; indeed, on 
the present, as on every previous occasion when 
we have been present at these local performances, 

gentleman’s acting was far above mediocrity. 
ant Brown as Major Vanberg, evinced much 





os, and the Gustavus de Mervelt of Mr. S. | 


er, and the Colonel Reichel of Lieut. Sicklemore, 
were commendable impersonations ; but the gen- 
men who danced attendance on the Swedish 
Monarch, exhibited an insanity remarkable even 
for amateurs. Miss Thoroughgood, as Eudiga, was 
much too quiet; she, however, sang “ Rise, gentle 
moon,” in a manner which elicited considerable 
ee. Ulrica was represented by Miss E. 
oroughgood. The farce of “ Bathing” concluded 


the actors of other nations. Their action sits 
uneasy upon them; for as the English use very 
little gesture in ordinary conversation, our English- 


| bred actors are obliged to supply stage gestures by 
€ | their imagination alone. 


A French comedian find 
proper models of action in every company, and in 
every coffee-house he enters. An Englishman is 
obliged to take models from the stage itself; he 
is obliged to imitate nature from an imitation of 
nature. I know of no set of men more likely to 
be improved by travelling than those of «the 
theatrical profession. The inhabitants of the 
Continent are less reserved than here ; they may 
be seen through upon a first acquaintance ; such 
are the proper models to draw from; they are at 
once striking, and are found in great abundance. 
ScENERY versus AuTHORSHIP.—I resolved that 
the pantomime should be the thin end of the 
wedge, and that I should eventually rend the 
deep-rooted tree of prejudice and debased taste by 
the thick end of blank verse and five acts. “Very 
well,” said Mr. Maberly, “ here is the scene plot, 
and I may tell you that the scenes are all settled, 
and most of them painted, and you must manage 
your story to fit them.” I ventured to express 
some surprise at this arrangement, which appeared 
to me a good deal like putting the cart before the 
horse. Mr. Manager, however, gave me to under- 
stand that in the matter of pantomime, and, 
indeed, even in the case of drama, he regarded the 
scene-painter as the horse, and the author as the 
cart. “No disrespect to you, sir, but in these 
days there’s nothing like scenery. The best of 
your craft require the scene-painter to pull you 
through. Don’t suppose for a moment that I 
approve of this state of things. Why should I? 
What do I give for the piece? Thirty pounds! 
But the transformation scene, with the flying 
fairies, costs me a couple of hundred. If pens, 
ink, and paper were as dear as wood, paint, and 
canvas, I couldn’t afford to pay for authorship at 
all. I should have to gag it; and’pon my word, 
sir, without any disrespect to you, I think I should 
get on just as well.”—Dickens’s All the Year Round. 
ANECDOTE OF A COUNTRY PERFORMANCE OF 
“ Macsperu.”—Anactress wasplaying Lady Macbeth, 
some years since, at a country theatre, when a 
messenger coming in, as she supposed, to announce 
the coming of the king; she asks, “What are 
your tidings?” The man whispered some words, 
which she did not hear; and she repeated, “ What 
are your tidings ?’—“ We have cut out the mes- 
senger, whispered the man again; Iam Macbeth ?” 
—It was necessary for the lady immediately to 
become ecstatic, and to welcome the arrival of her 
beloved lord. 
An Actor “Taxrna Himsetr Orr.”’—Foote 
of General Smith, whom he introduced into his 
comedy of “ The Nabob,” under the name of Sir 
Matthew Mite. One day, the general sent for 





Foote: “Sir,” said he, “I hear you have an 
excellent turn for mimicry, and I find I, among 
others, have been the subject of your ridicule.”— 
| Oh,” said Foote, gaily, “I take all my acquain- 
| tances off at times,—and what is more wonderful, 
|I often take myself off.” “Pray let us have a 
specimen,” said the general. Foote put on his hat 
|and gloves, tovk his cane, made a short bow, and 
| retreated from the house, without uttering another 
word. 
A Goop Hint.—A king ought now and then to 
take pleasure in hearing and ing of comedies, 





because thereby he may perceive and hear many 
things done in his realm, which otherwise he would 
not know. 


was in the habit of imitating the peculiar manner | Jon 


THE DRAMATIC COLLEGE BALL. 


The Annual Full-Dress Ball in aid of the Funds 
of this excellent charity, took place at W1i..ts’s 
Rooms, on Wednesday evening. Upwards of four 
hundred and fifty ladies and gentleman, all more 
or less directly interested in the welfare of the 
Dramatic College, assembled, and we are happy 
to report, enjoyed themselves in the highest pos- 
sible degree. Not a single contretemps eccurred to 
mar the pleasure of the night. An elegantly- 
served champagne supper did its spiriting gently 
but most effectually, and dancing was kept up, as 
a natural consequence, until alate hour; or, to be 
more precise, until long past four o'clock on Thurs- 
day morning. We have every reason to believe 
that a considerable sum will be realised by this 
highful successful entertainment, though we can- 
not at so early a period after the event venture to 
name any precise amount. 

We subjoin the programme, which was most 
ably performed by Messrs. Coote and 'Tinney’s 
band, under the baton of Mr. Charles Coote :— 


1. Polka—‘‘ Village Bells.” 2. Quadrille—‘‘Cologne.” — 3. 
Waltz—“ Prince Alfred.” 4, Lancers—‘‘ Original.” 5. Polka— 
“King Fisher.” 6. Quadrilles—‘‘ Desert Flower.” 7. Schottiache 
—*‘* Winter Night.” 8. Galop—‘‘ Roulette.” 9. Lancers—‘' Old 
English.” 10. Waltz—‘‘Ulien Tanze.” 11. Quadrille—* Faust.”’ 
12. Polka—“ Patti,” by A. Mellon. 13. Galop—‘‘ Extravaganza." 
14, Waltz—‘‘ Faust.” 15. Quadrille—‘‘ Dramatic College.” 16. 
Polka Mazurka—“ Bridal Wreath.” 17. Lancers—Coote’s “Cure.” 
18. Polka—‘‘Great Eastern.” 19. Waltz—‘‘ Kate Kearney.” 20, 
Quadrille—‘ Tuileries.” 21. Schottische—“ Urchin.” 22. Galop 
—‘‘Prince Imperial.” 23. Lancers—Tinney's. 24. Waltz—‘“ Rose 
of Salency.” 25. Galop—‘‘ Harem Scarem.” 

The following is a complete list of the company 
present :— 


Hon. Mrs. Vereker, Mesdames Seymour, Mortimer, Bailey, 
Marshall, Morton, Porter, Seume, Heritage, Tatham, Hosel, 
Wheeler, Dickenson and Friend, Draper, Francis, Graham, 
Norton, A. Mellon, Baxter, J. Marshall} Hood, Fitzgerald’ 
Billington, Hancock, Dew, Jewis, Simms, Talbot, Chaddock, 
Johnson, Williams Brown, Collins, Lewis, Slaymaker, Losack, 
Cole, Hambleton, Kuintor, Grey, H.W. Spratt, Hyde, Holling- 
shed, Bernstein, Blackburn, Turton, Insman, Pistrucci, Bris- 
tow, Flower, Hewitt, Braham, Sims, McLaren, Graham, Hay, 
Andrews, Phillips, Hooke, Goodwin, F. Goff, Beverley, Sb. 
Henry, Loraine, Rogers, Marshall, Sykes, Newall, ©. Hall, 
Huggard, Southard, Spencer, Tennant. Wilmott, Vivyan, 
Buckingham, Lewis, Johnson, “urgeven, H. W. Wood, Smith, 
Lawrien, Calvert, Syers. The Misses Lewis, Minnie Davis, 
Lavine, Maria Simpson, Johnson, Fanny Josephs, Coventry, 
Waring, Stuart, C. Aylmer, Nisbeth, Lavenne, Locke, Graham, 
Tennant, Denyers, Hambleton, Pfahl, Martin, Wilson, Rich- 
mond, Blackburn, Wellingham, Bulmer, Kemp, Banning, Col- 
linson, Talbot, Bromley, Laidlaw, A. Lavenue, E, Richardson, 
Whybro, N ott, Danvil, Scott, Williams, E.Weston, L. Weston, 
Baldcock, Lewis, Pilcher, 

Lord Sudeley. Viscount Adair. 
R. Carrington, Vereker, A. Morgan, H. Murray. Colonels 
Naylor, Manson, Anderson. Majors Gregory, Savage, Allison, 
Andrews, Allen, Wright, Henage. Captains Hon. C. W. White 
23rd Fusiliers), Hartley (5th Fusiliers), Dampier, Redman, 

ourgeven, Latham, Crossman, Grant, Dashwood, J. V. Perschoyle, 
C. P. Teesdale, T. W. Cookworthy, Saunderson, Fitzgerald, 
Miller, Bailey, Stokes, Botts, A. Johnson, Durant, McQueen, 
Bailey, and Captains — and Millett. Messrs, Waterford, 
Chaddock, Williamson, gley, Montague, H. Bass, L. Lewis, 
C. Hayne, T. Wilson, R. Baring, C. Braham, H. L. Wood, W. F, 
Pitcher, H. D. Pitcher, Percy, Anderson, T. Percival, H. H, 
Whincuss, Shawcross, Eckersley, Trotter, Robertson, R. Glover, 
Down, W. H. Morton, J. C. Parkinson, A. Beckett, Rowe, Lee, 
J. Billington, P. Ehlers, O'Shee, F. Cooper, F, Gordon, Miller, 
W. Vandervell, A. A. James, Gilbert, Marshall, F, Buckstone, 
J. Higham, Smith, Richards, J. Weatherby, Starkie, Ramsey 
Clark, A. Sinclair, H. H. Howard, Battien, G. W. Coutts, Parr . 
A. ‘Thorne, Cathie, P. Read, G. D. Hibburd, G. W. Barker, A, 
Wilson, Baxter, M. 8. Morgan, H. Morgan, Brown, Francis, 
J. H. Matthews, W. J. Potts, F. Smith, A, Percival, C. P. Koe, 
J. L. O'Briérne, Alfred Mellon, Daniel, H. Plumer, J. T. Simes, 
J. W. Anson, R. Churchill, Thomas Williams, Jas, Denyers, H, 
Mahomed, B. Webster, W. West, T. Slaymaker, C. Nugent, H. 
Losac, Hambleton, A. Wright, E. Browne, W. 8. Webster, Jas. 
Matthews, H. Marks, A. nter, Maerker, B. Marriott, Besley, 
D. Fa'kner, F. Grey, H. W. — A. Richardson, Charles HH. 
Hodson, Walter Smith, py my H. O, Martin, T. Wilson, 
W. Anderson, Zarifi, W. 8. n, K. F. Hyde, Hollingshed, 8° 
Bernstein, Beale, Murray, Rustall, W. A. Mundell, Marsh, W. 
H. A. Mundell, Smerdon, Turton, F, W. Robins (60th Rifles), 
Eugéne Rimmel, Gilpin, E. Inman, James Grant, H. Lewin, 
Herbert, E. C. Davies, C, H. Richards, J, Lamb, G. Smith, 8. R. 
Stuart, W. Bull, C. Poynter, W. Digges, R. 'T, Tait, Green, 
Mazra, Curgennon, H. Obre, J. Nathan, Flower, Hewitt, W. T. 
Belville, H. Seliyman, D, H. Cleve, F. Matthews, G. W. Draper, 
A. C. Draper, E. Burne, Barret, T. 8. A. Dunbar, H. Trotter, J. 
McLaren, G.’ Hewitt, Ellis, Grant, W. Beale, Hooke, H.' T. 
Phillips, Boyes, J, Griffen, Swiney, Riches, R, Phillips, F. Goff, 
B. Hathway, T’ Peers, W, Kershaw, H. Praed, A. Kenyscote, G. 

natone, F. F. Wigee, Cracroft, Roberts, Marietti, C, Edwards, 
H. M. Sydney, J. tocochino, J. Bischoff, A. Streckeisen, J. 
Howes, Blumenthal, Hulbert, Spence, E. Smith, Demetrius 

Fen F. Creed, Collins, Frank Mori, M. Hermann, 
Brown, Taylor, Inderwick, W. Haughton, C. H Nordlander, 
L. le J. L. Courteney, Tatham, Trotter, A. vhild, N. 
D. Lyon, J. B. Bruce, Sykes (2), Mg gy A. Southard, G. 
Miller, A. Palk, Rogers, Johnson, F. Porter, F, Lindus, Downs, 
W. Waring, A. W. Cousins, Paller, G. Pearce, De Vecchy, J. 
Balfe, Laurie, Roger Hykayne H. Edwards, ¥. Greenfield, 
Smith, Buckingham, J. , Lewis, Lewis, jun., J. Lavender, 
G. D. Davia, C. Antonini, Route, §; , Simonson, G. Schiff, R. 
Harrison, Jackson, W. H. Price, H. W. Wood, Percy Arden, F. 
Milbank, pard, J. Dent, F. Bennett, G. F. Redford, Loraine, 
B. Smi Laurien, W. Calvert, J, W. Syers, F. Green, 
Swift, H. Williams, A Woodhouse, len, Be a 
; a, A. , J. tt, E. B. Jones, 

W. De La Rue, Swanyard. . * 


Honourables J. Carrington, 





A Burxp Actor.—One Briscoe, the of 
a small theatrical company now in Staffordshire 





though stone-blind, plays all the heroes in his 
tragedies, and lovers in genteel comedies.” 
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READING THE PIECE. 
It is surprising, when we consider the many 
attempts that have been placed before us, to de- 
scribe the inner working of the ''emple devoted to 
Thalia and Melpomene, that nearly all have been 
outrageously and absurdly distorted, and have con- 
veyed to the public an impression quite at vari- 
ance with the good breeding, the courtesy, and 
politeness, that is encouraged and observed in 
every department of a theatre. It is true that 
the stage manager will at times, in directing a 
new piece, raise his voice unnecessarily loud when 
admonishing the poor defenceless ‘ ballet-girls,” 
and may exhibit too great an amount of energy 
with the harmless supernumaries, when they can- 
not catch the words of direction sharp enough, or 
as they all have to act in unison, when they wait 
for the initiate of some bold leader of the motley 
throng—to faint, to shout, to start, to smile, to 
laugh, to weep, to defy, to shrink, to be easy, | 
joyous, triumphant, or asleep. ‘The clamour of | 
directing the mobs and the masses on the stage 
frequently betrays the weak points of the director 
in launching his thunderbolt against the meanest 
under his control. It requires a great stretch of 
imagination to instantly assume an expression of 
joyousness, triamph, or defiance ; and yet the poor 
fellows are often expected to exhibit feelings, 
in word and action, that would perhaps puzzle a 
leading tragedian to comprehend. But to the 
~int—* Reading the new piece.’ This piece may 
lies been stacked in the manager’s room for 
months, or even years, before it has been thought 
worthy of production—or, having a pet part in it for 
himself—till all obstructions are removed previous 
to along run of the play. Rumours float vaguely 
about, for a few days previous to the event, and 
various questions and surmises as to the name of 
the drama, author, etc. Perhaps the ‘‘ low come- 
dian” or “ leading man” may be in the secret, 
having to be previously consulted—a little par- 
donable vanity being sometimes exhibited in 
this case, which may be passed over without 
rebuke. Suddenly all are informed by a 
note in the green-room, and another in the “ hall,” 
that the presence of the company will be required 
on the following morrow by the talismanic words, 
“ Reading of the new piece at 12,” day and date 
following. Speculation is immediately rife in the 
members of the company, who have been served with 
a notice of being “ wanted for the new piecce,” 
as to their chances of good parts. In theatres, ten 
minutes grace is permitted, to allow for the varia- 
tion of clocks, and punctually to the time the 
members of the company arrive at the theatre. 
They enter the green-room, and salute each other 
with the utmost courtesy and politeness, followed 
by a few sallies of wit, remarks on the weather, 
politics, etc., but the subject of assembling is 
strictly ignored. The earlier comers get the 
favourite seats—the elder ladies sit with their 
backs to the light — and as the exact minute 
—— the scene-painter enters, looking very 
dent in his canvass mossy-coloured suit—hav- 
ing just emerged from the painting-room, followed 
by the leader of the orchestra, and the prompter. 
A table is arranged in the centre of the apart- 
ment, on which reposes the magic MS., and all 
present regard it with the most solemn expression 
of reverence or disgust. 

The costumes of the ladies are pretty, tasteful, 
and epprogerne the faces, of course, charming. 
The old lady is wonderfully prim ; the leading lady 
is unusually bland; the juvenile actress is full of 
spirit, and the walking ladies are dignified and 
affable. The smart little chambermaids and the 
soprano are alike cheerful, and give themselves 
the slightest amount of airs in the world; while the 
artiste who performs what is called the heavy busi- 
ness, is generally more jocose and lively than the 
rest. ‘The gentlemen include, of course, the leading 
man—the villain of the piece—the light comedian 
—the juvenile actor—the principal low comedian, 
and others—three or four walking gentlemen— 
the first old man, and the second and third ditto, 
with a sprinkling of people for little parts. ‘Thus 
we have pacer « F a y company of British 
subjects who in their lives have m kings and 

ueens, beggars or bankers, lovers or ruffians, have 
ought for their country, have asserted the rights 
of maidens, and redressed the wrongs of king- 
doms. They are equally ready now to orm an 
empress or a bonnet builder, a bricklayer or a 
prime minister, a foreigner or inhabitant of any 
part of the habitable globe, to sustain any and 
every character within the category of fact or sup- 
position ; are ready to fly, to swim, to be ship- 
wrecked, or to establish a colony ; to die, to kill; to 
love, to be merry or sad ; and here they wait quietly 
the porns the managerial wand—the bidding 
t 
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appearing on the scene together—who bow or 
shake hands with all. A little whisper of modesty, 
“ Will you read it—or shall I?” followed by “ the 
author of course,” sets all rustling in their seats, 
when at once the centre table is occupied by the 
authorities, including the stage manager—all 
armed with pencil and paper—to note any new 
idea of scena or “set” upon the way, and the 
work begins. The author is frequently nervous at 
the terrible array of critics round him, and after 
clearing his voice, will ask for water, uttering 
some droll remark during the delay, which of 
course is graciously received by everybody. 

“The name of the’ piece is ,” says the 
author, and suddenly all is still as a 12.5 a.m. 
“Big Ben.” 

The title is supposed to be satisfactory. Then 
the names of the characters are read, and the 
actors can frequently appropriate pretty readily 
the parts which they will be called upon to play 
—sometimes, of course, fluctuating in their opinion 
as the reading proceeds. The author continues ; 
and there is nothing perhaps startling till the end 
of the first act, except some pretty good jokes, 
which are enjoyed and laughed at with great glee 
by all present. ‘The first act M.S. is closed, and 
murmurs go round while act second is preparing— 
various managerial suggestions are also given— 
and the author, having been encouraged, proceeds 
gallantly in his task. Very few interruptions 
occur, remarks being made quietly on paper, while 
the reader rises into enthusiasm in his subject. 
The scene painter glows with brilliant ideas 
of mountain gorges—of Alpine precipices, and 
delicious sunsets. The musician is quickly com- 
posing the melodies for the songs and choruses, 
and the company are sobered down to a quiet 
consideration of what they will be able to do with 
their parts, though many are undetermined upon 
the identical part until it is placed in their hands. 
The author winds up to a brilliant finish, and puts 
his hand down firmly upon the work as he closes 
the last page. 

There is sometimes a murmur of approval, but 
certainly no applause ; it has been a perfect busi- 
ness transaction, and most frequently an intellec- 
tual treat—that, is not supposing it to be the 
silliness of our modern burlesque, but a good 
hearty Old English drama. The ladies and 
gentlemen now indulge in conversation pretty 
freely. A word or two in commendation of the 
piece may occur, when presently the stage manager 
informs them that they will not “ be detained to- 
day,” but “ the rehearsal will be on the morrow 
at Eleven, when the parts will be given out.” 
Gallantry is the order of the day, and the company 
retire quietly, all apparently pleased at their 
merry meeting, if not in extacies with the new 
piece. Manager and author confer for a few 
minutes, then leave the apartment, accompanied 
by the stage manager, to the precincts of the 
manager's room; the mysteries performed there 
will not be inquired into. While we content our- 
selves with observing the prompter and call-boy 
gathering up the pens and ink, the property-man 
removes the centure furniture, and in a few minutes 
the green-room is as silent and as desolate as the 
celebrated “ Hall of Tara,” which is notorious in 
ballad as containing the silent harp, whose “notes 
were dead and music fled.” But unlike the old 
baronial dwelling, in the evening the green-room 
will be enlivened with gay forms, and handsome 
dresses, and silks and diamonds, mixed with a 
dim costume here and there, according to the 
requirements of the pieces; and will be again the 
scene of pleasantry on the morrow at rehearsal. 





» 
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(Before Vice-Chancellor Str Jonn Srvarr). 
DEPREE V. BEDBOROUGH. 

The question in this case was whether a deposit 
of £916 paid into court by Mr. Boucicault, in 
respect of a contract made by him for the purchase 
of property sold under an order of the Court, was 
forfeited by reason of his assignees in bankruptcy 
having declined to elect to complete such purchase. 
By the certificate of the chief clerk, dated in 

arch last, Mr. Boucicault was allowed to be the 
purchaser of certain property in the Haymarket 
which he had bought not for himself alone, but 
for the “ New Theatre Company (limited) ;” but 
before the completion of such purchase he became 
bankrupt, and his assignees now declined to elect 
to complete the same. This was a motion on 
behalf of the plaintiff that the above deposi 
might be declared to be absolutely forfeited to the 
vendors of the property, and that the premises 
might be resold. The conditions of sale did not 
provide for the forfeiture of the deposit by the 
purchaser in the event of his not completing the 
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of which they are proud and anxious to obey. 
and author now 
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money at a certain time, and in all other respects 
perform the conditions, an order might be made 
by the judge at chambers for the resale of the 
premises purchased by such purchaser, and for 
payment by him of the deficiency, if any, in the 
price which may be obtained upon such resale, and 
of all costs and expenses occasioned by such 
default. 

Mr. Bacon, Q.C., and Mr. Leigh Pemberton now 
moved that, as the assignees had declined to com- 
plete Mr. Boucicault’s purchase, the deposit of 
£916 might be declared to be forfeited. They 
contended that, even where the conditions of sale 
contained no provisions for the forfeiture of the 
deposit by reason of the non-completion of the 
purchase by the purchaser, the deposit was for. 
feited. 

Mr. Malins, Q.C., and Mr. Swanston, for the 
assignees in bankruptcy of Mr. Boucicault, con- 
tended that as the conditions provided that, in the 
event of a resale in consequence of the purchaser 
not completing his purchase, he should pay the 
deficiency, in the price which might be obtained 
upona resale, and the costs and expenses occasioned 
by such default, such provision showed that it was 
the intent of the parties that the deposit should 
not be forfeited under the circumstances of this 
case. 

The Vice-Chancellor said that the 15th condition 
was not intended to apply to the case of a bank- 
ruptcy, because in such a case the right to a resale 
arose from other circumstances than those con- 
templated by that condition. Where a deposit 
was exacted by the Court as part of the contract 
entered into by the purchaser, it was done for the 
benefit of the vendor by way of security for the 
performance of the contract; but where, after the 
payment of the deposit, and before the completion 
of the contract, the purchaser became bankrupt 
his rights were transferred to others who were at 
liberty to complete or abandon the contract. In 
this case there had been a default on the part of 
the purchaser. Then how coulda person who was 
in default thereby have acquired any right to the 
money which was parted with as a security that 
there should be no default? And if he could not 
by his default have acquired such a right, how 
could his assignees do so, who might have 
completed the purchase if they had so chosen? 
There must be a declaration that the deposit was 
forfeited. 


oan ———E———— 


BANKRUPTCY COURT. 
(Before Mr. Commissioner GouLDBURN). 
RE SAMUEL COWELL. 

The bankrupt, beter known as “Sam Cowell,” a 
vocalist, singing at several of the music-halls in 
and near London, came before the court, on ad- 
journment, for his last examination and discharge. 
He owes about 9001. At the last sitting he was 
ordered to file accounts of his receipts and expendi- 
ture. The bankrupt now appeared with a huge 
white napkin round his head and cheeks; he 
seemed to be suffering from a swollen face, and 
had altogether a very cadaverous appearance. 

Mr. Bagley opposed for a judgment creditor. 
The bankrupt had a very large income, but made 
no proposition to his creditors, though they would 
have been satisfied with a very moderate one. He 
asked for an adjournment, in order that the bank- 
rupt, who was unwell, might do so. 

Mr. Sargood, for the bankrupt, said that the 
wear and tear of the life which he was obliged to 
lead was such that he was completely broken "p 
and was altogether unfit for further exertion. It 
would only be a graceful thing on the part of the 
creditors to let him retire into privacy without 
being further harassed. His appearance in the 
box was sufficient to show how small were the 
chances of his returning to active life; he wasa 
mere wreck of his former self, 

Mr. Bagley said the creditors only asked for 4 
percentage out of his future earnings. In a few 
weeks he might be able to earn 401. or 501. a week; 
and if a man of honour, he would be glad to meet 
the views of his creditors. 

The Commissioner: What does the bankrupt 
say? Is he willing to make any offer? 

The bankrupt said, though he had at one time 
received 401. a week from Mr. Morton, he had not 
recently earned more than 121. a week. He had 

iven up all he had to the creditors, and he had 

ught up a family of five children. Out of the 
401. which Mr. Morton to pay him for a few 
weeks, he had only received 121. a week, the differ- 
ence being kept back to diminish the debt due to 
Mr. Morton. 


The Commissioner ; I will impose no terms upo? 





ey ype 15th condition was to the effect 
t if any purchaser should not pay his purchase 





this man. Let him pass his examination and 
take his order of discharge. 
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THE TWO DROMIOS. 


Bow-street.—Mr. William M’Intyre, an actor, 
engaged at the Lyceum Theatre, appeared to 
answer a summons charging him with assaulting 
Mr. Nichol M’Intyre, also an actor, of the Hay- 
market Theatre. 

Mr. Johnson defended. 

It appeared that a letter addressed to the de- 
fendant had, owing to the similarity. of name, 
been delivered to the complainant. The latter, 
unable to comprehend its contents, had shown it 
to some friends. Upon learning this the defen- 
dent considered that the complainant had impro- 
perly interfered in his affairs. He was further 
disposed to consider as insulting a letter which 
he had received from complainant, desiring that 
means should be taken to avoid the repetition of 
any such mistake. A mutual friend, ignorant of 
these circumstances, introduced the two name- 
sakes, whereupon defendant demanded an apology, 
which complainant refused to give. The former 
then struck the latter in the face. 

Mr. Johnson said the defendant had struck the 
blow in a moment of irritation at a grievance real 
or supposed. It was a slight blow, but he could 
not justify the assault, for which he was now very 


sorry. 
Mr. Corrie fined him 40s. and costs. 








REVIEWS. 


“ Hamlet.” Tragedie en Five Actes de W. Suaxus- 
PEARE. Traduite en vers Frangais, par LE 
CHEVALIER DE CHATELAIN. London: Ro.anp1, 
1864. 


The Chevalier de Chatelain is an enthusiast who 
for more than thirty years has been pursuing a 
task the end of which he himself can hardly have 
determined, the object of which must be a mystery 
to all but himself or his confidants. He has de- 
voted this large portion of his life to translating 
English poetry into French verse, and the works 
which have issued from his pen since the publica- 
tion of his first brochure, “A Letter to the 
Devil,” (Epitre aw Diable), in 1827, to his present 
foredated version of “ Hamlet,” form in themselves 
asmall library. During the last three years his 
volumes have sprung from the press “fast” if 
not “furious,” and not unsuccessfully, if we may 
take as a sign of success the intimation given, 
that one at least, “ Beautés de la Poésie Anglaise,” 
in two volumes, octavo, has reached a “second 
edition.” For whom the Chevalier de Chatelain 
writes and by whom he is read in England—and, 
since all his books are published in London, we 
must suppose that it is in England he has found 
ready patrons—we have not the least idea. The 
notion of a French “ Hamlet” for Englishmen is 
very puzzling. Here it is, however, elegantly 
printed, for whoever may need it, and, at all events, 
evidence, added to much that has gone before, of 
the utter incapacity of the French language to 
render the great poetry of our greatest poet. , It 
isno special dispraise of the Chevalier de Chatelain 
to say that he has not done better than some 
others who have failed in the same important task. 
Compared with the acting version of “Hamlet,” 
made by Alexander Dumas and Paul Maurice, 
indeed, his version may be praised for being in 
parts much closer to the original, both in letter 
and spirit ; but this comparative excellence goes 
for nothing with reference to the larger question. 
It might even be conceded to the Chevalier de 
Chatelain that his translation is the best that can 
possibly be made, but the fact would still remain 
the same, that the genius of the French tongue 
and the exigencies of French versification render 
any perfect translation of Shakespeare impossible 
—4s impossible as copying one of Titian’s pictures 
with a stick of charcoal. We are far from saying 
that there is not good entertainment to be got out 
of these conscientious attempts to translate 

espeare into French, or that we wish no further 
attempts to be made. We mean nothing of the 
sort, but only guard ourselves from being supposed 
to accept as a master-work the results of a merely 
“onscientious attempt at mastery. 

In his introductory notice, the Chevalier de 
phatelain explains that his translation is intended 
ft arse the version of “ Hamlet” performed 
oor Princess’s during the management of Mr. 

harles Kean, and from this circumstance we 
might be led to imagine that he is bidding for a 
a on the French e. However that may be, 
tak think that many of his renderings might be 

en with advantage, as being superior to the 


tendering of like passages in the acting version to 
Which we have already made po: Rett In many 
eaees, however, Messrs. Dumas and Paul Mau- 

have caught the Shakesperian spirit much 


more happily than the Chevalier de Chatelain. For 
example, the beginning of the grand soliloquy— 


**O, that this too, too solid flesh could melt, 
Thaw, and resolve itself into a dew ! 
Or that the Everlasting had not fix’d 
His canon ‘gainst self-slaughter ! God ! O God ! 
How weary, stale, flat, and unprofitable 
Seem to me all the uses of this world ! 
Fie on't ! O fie! "tis an unweeded garden 
That grows to seed ; things rank and gross in nature 
Possess it merely.”’ 





—is rendered by the former in eight lines, or half a 
line less than the original, while the latter takes 
nearly twelve lines. His treatment of this passage 
offers a good example both of his method and his 
workmanship. 
** Pourquoi cette chair si solide 
Ne peut elle se fondre, et devenant liquide, 
Se dissoudre en rosée ;—ou pourquoi | Kternel 
Nous a-t-il défendu de tuer ‘‘ le Mortel,”’ 
D’en finir en un mot, lorsque c’est notre envie, 
Avec ce rien du tout qu’on appelle la vie ! 
Qu,ils me parraissent mous, fatigants, ennuyeux, 
Ces jours si longs qu’é ’homme ont dispensé les cieux : 
Fi donc! fidonc!. . . Ces jours qu’on nous montre superbes 
Sont un vilain jardin rempli de folles herbes 
Qui donnent de l’ivraie, et certes rien de plus 
Si ce n’est les engins du choléra morbus.” 
Here it will be seen that all the noble simplicity 
and directness of Hamlet's speech is lost entirely, 
and that, to meet the imperative demands of the 
verse, a puny thought—that of the “ Eternal” 
forbidding his creatures to destroy the ‘‘ Mortal” 
—has to be foisted upon Speakespeare. Further 
on, the same process has to be repeated with most 
aging effect, the concluding couplet having 
a wildly ludicrous sound to English ears. In the 
Chevalier’s rendering of the following passage all 
the grandness and tragic gloom are swept away, 
almost of necessity, we believe— 
‘Tis now the very witching time of night : 
When church-yards yawn, and hell itself breathes out 
Contagion to this world. Now could I drink hot blood 
And do such business as the bitter day 
Would quake to look on.” 
** Voici maintenant I’heure od se meuvent sans brult 
Les gens de l'autre monde,—il est bientOt minuit ; 
L’heure oi les revenants sortent des cimeti¢res bs 
Et viennent sur ce sol promener leurs coléres ; 
C'est l'heure favorite od déborde l’enfer, 
Od sur ce globe il vient jeter son fiel amer ; 
Moi, je pourrais aussi faire rouge besogne, 
Si rouge, que le jour aurait quelque vergogne, 
A voir le résultat des ceuvres de la nuit.” 
The feeble French speech, it will be observed, is 
exactly double the length of Shakespeare’s noble 
utterance. All the great speeches in the play are 
in this manner faulty and in the last degree un- 
Shakesperian. No good purpose would be answered 
by adducing more examples from the Chevalier de 
Chatelain’s version, which may be pronounced to 
be an ingenious attempt to do a thing not to be 
done. 





Mansells’ Pocket Shakspeare. Mansett & Son, 
York Street, Covent Garden. 


“ Hamlet,” neatly printed, for one penny, and 
other plays of the great dramatist, in the same 
form and at the same price! We have not the 
least hesitation in saying that this edition ought 
to sell largely, so handy is it in size, and so won- 
derfully cheap. Half-a-dozen of one’s favourite 
plays in this shape take less room on a journey 
than a single volume of a “railway” book—and 
if they are lost or destroyed on the road, n’importe, 
their money-value is nothing. 


ee <n 


Suiting THE Worp 1T0 THE AcTion.—A youth 
who was engaged to the most inferior parts at a 
country theatre, on his first appearance before 
the public, in the character of a messenger, in 
“Speed the Plough,” mistook the stage directions 
for a speech, and having been rehearsing it at 
every spare moment for many days—the time 
arrives; he enters, comes forward, and, with 
emphatic tone and gesture, speaks thus :—* Takes 
up the camp-stool, and exit,”—having thus spoken, 
he withdrew; having been received with un- 
bounded applause. 


Mrs. Jonpan’s RANGE or TALENT.—When Mrs, | and 
Jordan applied to Tate Wilkinson for an ongege- ha 


ment, he asked “ed what line she chose, whether 
tragedy, genteel comedy, low comedy, opera, or 
farce; she wu his great oncatdanatil, 
All.—Though he much doubted such versatile 
talents, he promised her a trial, and she was 
announced for Calista in the “ Fair Penitent,” with 
songs after the play, and Lucy in the “ Virgin 
Unmasked ;” all which she accomplished, to the 
no small delight of the audience. 

Frnpinec A Reason.—One of Voltaire’s tragedies 
met with indifferent'success. The Abbé Pellogrin 


a 
many of his verses. ‘‘ What! have I robbed you ?” 
said the author of the ‘Henriade;’ “I do not 





wonder at the fate ef my piece. 


complained that the poet had —— good weal 


Kippis-a-Wink.—The advertisement, “In the 
Box,” with which the walls and newspapers have 
been teeming, turns out to be a Christmas pub- 
lication by the grave and decorous Messrs, 
Chambers, who have not been above following the 
advertising mania of the times. Another queer 
advertisement, ‘ Kiddle-a-Wink,” is, I have already 
explained, the title of a story in Beeton’s Annual, 
But I have not explained the meaning of the term 
—so here it is:—In Cornwall every alehouse 
licensed to sell beer only is called a kiddle-a-wink. 
The name is said to have arisen thus:—About 
thirty years ago, when, we believe, an Act of 
Parliament had been just passed establishing the 
new license, some miners entered one of the first 
of the new-fashioned beer houses, and demanded 
some toddy. ‘I am not licensed to sell spirits,” 
answered the poor woman who kept the place, 
looking hard at the men; “but I can boil the 
keddle (kettle) for ’e, and ef ye mind to wink, 
when I pouar out tha hot waetur, maybe you'll 
find it’s draawed out of an uncommon good well.” 
The miners did as they were told; and as the 
stirred and drank the hot water, one of them ko | 
“So the gran’ folks up to Lunnun church-town 
that maeke tha laas cael this a beer house, they 
do. Aw! my dear, I should cael et a keddle-an’- 
wink. And ef thee stick to thic name, Un (Aunt) 
Tamson, thee’st do a pewer stem of trade; but ef 
thee kips to tha name they give et oop to Lunnun 


church-town, thee waient fang (oom) much 
cobshans (savings) for thee ould age. at do’e 
say, soas (friends)? I reckon I’m right. Give 


me a drap more hot water out of the kiddle-a-wink 
do ’e now, co.” (‘This last word is a coaxing term, 
generally added to every entreaty by the Cornish.) 
Thus, without the aid of Parliament or of lexicon, 
a word was coined that instantaneously and like a 
flash, was conveyed throughout the county, and 
adopted by every possessor of the new licence; 
and, although the beer-houses doubtless sell 
nothing but beer, they nevertheless remain kiddle- 
a-winks to this day.—Edmund Yates in Northern 
Whig. 

An Unrortunate Lrne.—In Sancho Panza, a 
comedy in three acts, by Dufreni, the Duke says, 
at the beginning of the third act, “I begin to get 
tired of Sancho ——” “So do I,” said a wag in 
the pit, taking his hat and walking out. is 
sealed the fate of the piece. 











66 TOASH:”’ A Sacred Drama. By E. Sias 
e (performed for the first time at the Norwich Festival). 
Price 10s, 6d. net.—CRAMER & CO., 201, Regent-street. 


MPORTANT MUSICAL WORKS Published 

: by CRAMER & CO. 

POPULAR MUSIC OF THE OLDEN TIME; a Collection 
of the Ancient Songs, Ballads, and Dance Tunes which con- 
stitute the National Music of England. Arranged Chrono- 
logically, wfth Remarks and Anecdote, and preceded by 
Sketches of the Early State of Music and of the Amusements 
associated with it in England during the various reigns. By 
W. Chappell, F.S.A.; the Airs harmonized by G. A. Mac- 
farren. In 2 vols., royal 8vo., £1 11s. 6d. ; or, in 17 parts, 
each 3s. Selections from the above, full music size, in 10 
—_ each containing 12 Songs, 6s. Each Song may also be 

ad separately, price 1s. 


66 PRIENDS ArE DEAR TO US ON EARTH.” 
. Sacred Song. By G. Simpson, 
**A simple melody, in the style of a hymn.”—The Orchestra, 
London; CRAMER & CO., 201, Regent-street; and W. H. 
ROSS, 8, Brunswick-terrace, Westbourne-grove, W. 


Oy: PIANOFORTE GALLERY offers 

peculiar advantages for the choice of a first-rate Pianoforte. 
There is a — of every ee from the smallest 
pianette to the largest and finest g , and by all the eminent 
makers of England and the Continent. Nothi 
instruments are selected from the factories, that are deficient 
in tone being carefully avoided. Purchasers from Cramer and Co, 
may therefore rely on having placed in their hands whatever may 
be reasonably ex from a selection made with competent prac- 
tical skill. © purchasers will receive the usual discount. 
Every instrument = guaranteed. Cramer and Co, deliver these 
pianofortes at any railway-station in the kingdom without risk to 
the purchaser, and at a very trifling cost.—CRAMER & CO.’S 
Pianoforte Gallery (the largest in Europe), 207 and 209, Regent- 
street. 





but the very best 





TNDIAN PIANOFORTE.—CRAMER & CO. 
manufacture for India a su COTTAGE PIANOFORTEs 





oie) ee 
full and pure, the touch elastic and agreeable. 
HE BEST TROUSERS ca GENTLEMEN 
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OV ER ATS, | 


high class, 424., 55s 


‘AMUEL BROTHERS’ NEW 
WO) with Velvet, 21s., 286. ; superior, 33s. ; 
20, Ludgate-hill 


‘AMUEL BROTHERS’ NEW 
\ with Velvet Collar, 21s An Ilustre 
20, Ludgate-hill 
WA MUEL BROTHERS’ NEW OVER COATS, 
b Knotted Witney, 21s. Patterns sent free on application. 
29, Ludgate-hill 
‘AMUEL BROTHERS’ NEW OVER COATS, 
\ in Melton Cloth, 21s, Patterns and illustrations free. 
20, Ludgate-hill 
4 MUEL BROTHERS’ NEW OVEK COATS, 
\ with Velvet Collar, 288. Patterns free on application 
29, Ludgate-hill 
‘AMUEL BROTHERS’ NEW OVER COATS, 
b K notted Witney Cloths, 28% An Hlustrated Book free. 
29, Ludgate-hill 


Ww AMUEL BROTHERS’ NEW OVER COAT 8, 
with superior Velvet Collars, 338. Patterns sent free. 

29, Ludgate-hill | 

‘AMUEL BROTHERS’ NEW OVER COATS, | 
b in Knotted Witney Cloths, 338, Patterns free by post 
20, Ludgate-hill 
‘AMUEL BROTHERS’ NEW OVER COATS, 
\ in Black Ondule Cloths, 2%. Patterns forwarded free. | 

29, Ludgate-hill | 
A MUEL BROTHERS’ NEW OVER COATS, | 
b in Fancy Ribbed Cloths, $38. An illustrated Book free. 

20, Ludgate-hill 
ww AMUEL BROTHERS’ NEW OVER COATS, 
\ with superior Velvet Collars and Extra Trimmings, 42s. 

29, Ludgate-hill 
WA MUEL BROTHERS’ NEW OVER COATS, 
\ in superior Witney Cloths, 424. Patterns free by post. 

20, Ladgate-hill, — 
wA MUEL BROTHERS’ NEW 
\ in Oxford Mixed Ondule Cloths, 42s. 

29, Ludgate-hill 
QAMUEL BROTHERS’ NEW OVER COA'TS, 

in Black Ondule Cloths, 42s. An Illustrated Book free. 

29, Ludgate-hill 
\ AMUEL BROTHERS’ NEW OVER COATS 

in Black Beaver, 428, Patterns and Illustrations free. 

29, Ludgate-hill. 
w4 MUEL BROTHERS’ NEW OVER COATS, 
\ in the highest class Materials, 554. Illustrations free. 

29, Ludgate-hill. 
~ AMUEL BROTHERS’ NEW OVER COATS 

in the best Ondule Cloths, 55s. Illustrated Book free. 

29, Ludgate-hill. 

‘AMUEL BROTHERS’ NEW OVER COATS, 
b in fine Garter-Blue Ondule Cloths, 558. Patterns free. 

29, Ludgate-hill. - 

WA MUEL BROTHERS’ NEW OVER COATS, 
in flue Oxford Mixed Ondule Cloths, 55. Patterns free. 

20, Ludgate-hill _ hs 
ww AMUEL BROTHERS’ NEW OVER COA'TS, 

in the choicest Black Ondule Cloths, 55s. Patterns free: 

29, Ludgate-hill 
4 MUEBL BROTHERS’ NEW. OVER COATS, 
b in West of England Beavers, 558. Illustrated: Book free. 

29, Ludgate-hill wt ty f y 

‘AMUEL BROTHERS’ NEW OVER COATS, 
Ss in great variety, ready made, or pen mare to order. 
29, Ludgate h 
rave FAMOUS TRADE MARK, 
SYDENHAM, 
Indicates the Spec ial Manufacture of Samuel Brothers’, 
29, Ludgate-hil 


ESSY LEA: “ OPERA DI c AMERA. > 
e) Written by Jon OxENPoRD ; composed by G. A. MACFARREN. 
Complete for Voice and cb Oat 21s. vet. 
Cramen, Woon & Co., 201 Regent Street. 


JESSY LEA: ‘The OV ERTURE.” 
Rimbault. Piano Solo, bs 
Craman, Woon & Co., 


JESSY LEA: “18 ANY MERRY -DAMSEL HERE?” 
by Miss Pooole, 
Cramer, Woon & Co 


OVER COATS, 
ted Book sent free. 





~ OVER COATS, 


Illustrations free. 


- 


Arranged by Edward F. 

201 Regent Street. 

Sung 

, 201 Regent Street. 

JESSY LEA: “I SHALL woo HER.” Sw & Mr. Whiffin. 
a Caawen, Woop & Co., 201 Regent 


JESSY LEA ‘WHEN Yyot THEU L JOYS AND HOPES 
ARE Y LED.” Sung by Miss Edith Wynne. 2a. 6d. 
Caamen, Woon & Co., 201 Regent Street. 


THE GIPSY'S HOM KE.” Sung by Mias Poole. 


JESSY LEA: “ 
201 Regent Street. 


Ya Gd Caanern, Woon & Co., 
JESSY LEA: “THE BLUSH OF EARLY MORN.” 


Mr. Whiffin, 2a, 6d. 
Caanen, Woon & Co., 


Sung by 
201 Regent Street. 
2a. Gd. 


JESSY LEA: “WHO?!” Sung by Mr. R. Wilkinson. 
Cxamen, Woop & Co., 201 Regent Street. 


JBSSY LEA: “SILLY YOU TH, YOU SADLY TEASE ME.” 
Sung by Miss Edith Wynne and Mr. Whiffin, 38. 
Cuamen, Woon & Co., 201 Regent Street. 


JESSY LEA: “YOU WICKED ‘KED GIPSY GIRL.” 
Miss Extith Wynne and Miss Poole. 3s 
Caamen, Woon & Co., 201 Regent Street. 


“THERE'S A WONDROUS MAGIC POTION.” 
Whiffin 
201 Regent Street, 


Sung by 


JESSY LEA: 

Sung by Miss Poole and Mr 

Cramer, Woon & Co., 

JESSY LEA: “MONEY, MONEY!” Sung by Mr. Whiffin 
and Mr, BR. Wilkinson. 

201 Regent Street. 


«. 
Caamen, Woon & Co., 
JESSY LEA: “ THE DRAVONT GHT.OF LOVE.” Pd by Miss 
, and Whiffin. 


Edith Wynne, Miss Poole, 


I be & Co., 66 7, 
BOY'S WINTER JACKETS, 


| YAM & Co., 


YAM & Co., 66 and 67, OXFORD STREET, | 
BOY'S OVERCOATS AND CAPES, 
The Best and most approved Styles for Boys, 17s. 6. to 30s. 


66 and 67, OXFORD STREET, 


For Home, School, and General Wear, 
6s. 6d. to 21s. 
H™™ & Co., 66 and 67, OXFORD STREET, | 
BOY'S HOME and SCHOOL SUITS | 
Well adopted in Style and Durable in Wear, 

15s. 6d., 21s., 258., 308. and 35s. | 
| YAM & Co., 66 and 67, OXFORD STREET, | 

BOY'S ETON, HARROW, RUGBY, and 

WE STMINSTE R SUITS, 


2is., 25a. 358., and 40s, 





,» 50s., 


I” AM & Co., 66 and 67, OXFORD STREET, | 
K NIC KEKBOCKER SUITS, 
The most elegant and suitable Styles now worn, 
15s. 6d., 218., 25s8., 30s., and ¢ 35a. | 
Ww AM & Co., 66 and 67, OXFORD 8 
NEW OSBORNE AND WINDSOR SUITS, 
In unique and beautifully — finished Styles, 
lds. Gd, 21s., 258., 308., and 35s. 
66 and 67, OXFORD STREET, | 
21, 22, and 283, NEW STREET, BIRMINGHAM, 
42, BRIGGATE, LEEDS. 


THURALGIA.—INSTANT RELIEF FROM) 
4 PAIN.—LEFAY’S GRANDE POMADE.—This extra- | 


ordinary preparation, cures, by rubbing, Tic Douloureux, 
Rheumatism, Lumbago, Sciatica, and all painful affections | 
of the nerves, giving instant relief in the most violent 
paroxysms of those tormenting maladies. It may be used by 
the most delicate person with perfect safety, as well as | 
benefit to the general health, requiring no restraint from | 
business or pleasure; nor does it cause any eruption on the | 
most tender skin.—Sold by J. W. STIRLING, 86, High-street, 
Whitechapel, London, in cases at 2s. 9d. and 4s, 6d. each. 
It can be had of Sanger, 150, Oxford-street, and all the 
principal medicine vendors; or J. W. Stirling will send it by 
post for 4d. extra. 
Pe cinaon FRAMES, Best and Cheapest in 
London.—Every description of Picture Frames kept on 
stock. The Trade and Country Dealers supplied with every 
dese ription of Mouldings at the lowest prices. Gilt Room’ Bor- 
dering from a Penny per foot. —At GEO. REES’S, 57, Drury-lane. 
W.C., and 84, St. Martin’s-lane, Charing-cross. Established 1800, 
List of prices of Engravings ard Mouldings for two stamps. 
gp ED apnea ion THE MAGIC GLOVE 
d CLEANER, supersedes Benzine and any other prepara- 
tion for Cleaning Gloves, Silk, Woollen, Linen, and every 
kind of fabric without injury, and possesses this great 
advantage—it Perfumes the article to which it has been 
applied.—Sold retail in bottles, from One Shilling each, by all 
Chemists and Patent Medicine Vendors, and of CARLESS, 
BLAGDEN, & CO., New London-street, Fenchurch-street. 


‘EA.—Third Officers, Midshipmen, and Cadet 
kJ Apprentices wanted, in first-class Clipper Ships, sailing 
monthly, owned by eminent London firms.—For particulars apply, 
to SIMMONDS and CO., St. Mary-at-Hill, Eastcheap, London. 
enc losing stamp for reply. 


I RAUGHTS round DOORS and— WINDOWS 
effectually Prevented by GREENWOOD’'S PATENT 
{ndiarubber St»ps and Self-acting -Slides for the Bottoms of 
Doors. Any door or window made air-tight without rehang- 
ing —J. GREENWOOD, patentee, 10, Arthur-street’ West, 
London-bridge. : 
NEORGE WEBB & COMPANY, 
I * INTERNATIONAL 
AND EQUESTRIAN STAR AGENCY, 

3, Syow Hii, Lonpon, 
Vacancies for every description of Talent. 
provided for Private Parties, &c., &e. 
YEORGE WEBB & COMPANY, Designers, 
J Lithographers, and Printers in Colours, 3, Syow Hrut, 
Loxvon. Lithographs and Posters, the largest ‘inthe world, 
suitable for Pantomimes, and every kind of: Entertainment. 
Lithographic Portraits, &c., in the first style of art, cheaper 
than any other house in the world. 


FEW GOOD ACTORS WANTED who can 
‘ invest a smal] sum in the purchase of ‘stage dresses and 
Properties. —Apply at SAMUEL MAY'S THEATRICAL RE- 
POSITORY, 35, Bow-street.° The largest Collection in England: 
Theatres, public and private, furnished with complete- and 
appropriate Costume, A first-class Wardrobe.for an Opera 
Company, to be sold cheap or lent on hire. Allin the Profession 
should know that every requisite for the Stage can be obtained 
at Mr: SAMUEL MAY'S, 35, Bow-street, Covent-garden. 


(10cks., ONE SHILLING.—Packed, 6d. extra. 
J —Clockwork Walking Dolls, 15s. 6d.; Rocking-horses, 
from 128. 6d ; Work-boxes, Writing-desks ‘and. Cases ; Boys’ 
School-bags, from 1s.—At PREECE and CO. *S, 880, Oxford- 
street, London, W. 


N R. JAMES PARKER, Auctioneer and Valuer, 
85, Poland-street, Oxford-street, London, 


MUSICAL 


Entertainments 











ALL'S LUNG RESTORER.—Invatvuasie 

To Pu peso Sexaxers.—Mry. J. T. Staton, Solton, writes ; 

‘For Public Speakers your Lung Restorer is‘of the greatest 
assistance, and ‘ar superior to Wafers or Lozenges for sustaining 
the voice, giving a clearness to its tone and preventing any 
sensation a soreness in the throat. As a cough medicine, I 
believe it has no equal. Sold by most Chemists, in Bottles at 
1s. 1}d., 28. 9 4s, Gel, ancl Ls. each. Ask your nearest Chemist 
to procure a bottle for you from any of the London Medicine 
Warehouses. 


ooOK TO YOUR TEETH.— 
4 Mr. FRANCOIS (late Jeans n-Dentist, continues 
to supply his celebrated ARTIFIC TAL a on Vulcanised 


Basé, at 58. a Todth, and £2 10s. a Set. ese Teeth are more 
natural, comfortable, and durable than ki» r yet produced, and 
are self-adhesive. 
42, Judd-street, near King’s-cross and Euston-square. 
CONSULTATIONS FREER. 


PRINTING !—To CONCERT GIVERS and 
PROPRIETORS of PLACES of PUBLIC ENTERTAIN- 








MENT. Every description Ce ee 
and tasteful ge PRESS, 55, King-street, 
Regent- 





Mr. 
Cxansn, Woor & Co., S01 Regent Street. 


Estimates 
*," ONE OF THE Sooke ‘OPFICRS 1m LONDON, 


STREET, | of the International Exhibition were all made of 


— EEDINGLY EXCELLENT FOR FOOD,”—Vide Jurors 


on Class II1., Section A, International Exhibition. 


MA ? IZENA.—Two Prize MEDALs, being 


he only awards given to any article of its kind, It 


k~ received the above superlative recommendation of the 
ury. °F 





Vsiei Ns 


No Parent or Invalid should fail to use it. 


, Blancma 3, &e., 
AIZENA. 
Packets, with receipts, 8d. per b., of all Grocers, Chemists, 
ve . 


— —_ —_— —E ng 


IMPORTANT ANNOUNCEMENT. 


“” al 
JOSEPH ~GILLOTT, 
METALLIC PEN MAKER TO THE QUERN, 

] EGS to inform the Commercial World, 

Scholastic Institutions, and the Public generally, that, 
bya novel application of his unrivalled Machinery for maki: 
STEEL PENS, he has introduced a yew serirs of his usefif 
productions, which for EXCELLENCE Of TEMPER, QUALITY 6 
MATERIAL, and, above all, cugarness in PRICE, must enstire 
universal ‘approbation, and defy competition. 

Each Pen bears the impress of his name as a guarantee o 
quality ; they are put up in boxes, containing one gross each, 
with label outside, and the fac -simile of his si nature. 

At the request of numerous persons engaged in tuition, 
J. G. has introduced his warrantep scHooL and pusiic 
prNs, Which are especially adapted to their use, being of 
different degrees of flexibility, and with fine, medium, ant 
broad points, suitable for the variouskinds of Writing taught 
in Schools. 

Sold Retail by all Stationers and Booksellers. Merchants 
and Wholesale Dealers can be — at the Works, Gra- 
ham-street, Birmingham ; at 91, John-street. New York; and 
at 87, Gracechurch- street, London. : 
HEATRICAL AGENCY.—MESSRS. BUT- 

LER & DANVERS Require TALENT in all branches of 
the, Profession. Pupils Prepared for the Stage. , Office hours, 
11 to 4.—31, Bow-street, Covent-garden. Enclose stamp for 
reply. 

RANK HALL’ Ss) DRAMATIC and MUSICAL 

AGENCY, 36, Bow-street, Covent-garden, W.C. 
deat of Theatres, Pr oprietors of ‘Music Halls, an of 
Literary and Scientific Institutions, Fétes, Dimers, & , &e, 
immediately supplied with a List of all the Available Talent in 
the United Kingdom on application to F. H., as above.—Artistés 
pa re in every line of business. Booking f fee, » 28. | 6d. 


EstabLisnsp 1857. 


A. MAYNARD, 


ATERER for ‘the NOBILITY’S FETES, 

GRAND -GALAS, and CONCERTS, 86, York-road, 
Lambeth, 8.—Upwards of 40 different Entertainments suitable 
for ‘the al above. 


I RAMATIC, MUSICAL, AND EQUESTRIAN 
SICK FUND AGENCY, 40, ~WeruLineroy « Stregt, 
Srranp. Artistes in every line required for First-class En- 
gagements. Several Star Equestrians required immediately. 
There are also many vacancies in the Music Tall Department. 
WANTED, an ENTIRE“COMPANY for. a ‘First-class Pro- 
VINCIAL THEATRE. —Oflice hours, ui till half-past 3. 


N.B.—The famous Custards, Puddin; 

















\ R. CHAS. 7 YATES, ‘CONCERT “AGENT 
Music Saloon, Fishergate, Preston, Lancashire. 





rF\HE UNITED THESPIANS Crone Olgh). 
President, Mr. Water Joyce ; Acting rv, Mr. 

Barth ; ‘Stage Director,- Mr. Hy Williams ; easurer, ur 
Ernest. Granville. Tar: UNrrap a ae my for the 
Transaction .of Business, .at. the White Hart: Tavern, Oxford- 
os every Tuesday Evening, at Eight o’olock.. Entrance fee, 

33 =. 2s. 6d. per week ; : fee, Members, 
oe wee 


OUGHS, COLD, ASTHMA, TEND oy be 
YEURALGIA, &c., instantly RELIEY ED ED by Dr. J 

COLLIS BROWNE'S CHLORODYNE. 
ny n testify this, and acknowledge that: it iat the rag ected and _n 
remedy ever discovered. Sold in bottles, 2s. 9d. and 4s, 64. ; 
sent free on receipt of stamps, by J.T. DAVENPOR', 33, Great 
Russell-street, W.C., sole manufacturer. Observe particul 
none genuine without the words “Dr. J. Cox.is Brows#'s 
CuLoropyxk” on the Government stamp. 
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<FES E&L 
‘S 
Bist Zeageeny rela 
os 
ted ae a +” prower Fanmens. “uy 
o 
2-5 SWEET SCENTS. 
& <a WHITE ROSE, a most delicate odour. 
=) 7 FRANGIPANNI, an eternal perfume. 
e = 3 MAGNOLIA, natural as the flower. 
4 - AMBERGRIS, more rare than gold. 
5 Se VIOLET and ORANGE, for Weddings: 
8 3 a] KISS-ME-QUICK, always sweet. . 
B a 2 Three Bottles in case, 7s. ; .,. 
wer A Seponecspion, & 
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Printed by Gzongs Woop (of the firm of Cramer, Wood & Co.) 
of No. 201, Regent-street, in the County of ‘Middlesex, #t 
his Printing-office (Regent Steam Press), No. 55, King: 
street, Golden-square, in the said county, and 
by him at 55, King-street, Golden-square aforesaid — 
Saturday, December 12th, 1863. 
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